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There's more to tape surface than meets the eye. Any coating 
process can make the surface of unpolished tape look smooth. 
However, unpolished tape surfaces contain microscopic irreg 
ularities that prevent the tape from making intimate contact 
with the recorder heads. With ordinary tapes, it takes about 
10 plays, a “breaking in” period, before these irregularities 
are smoothed out and proper contact is made. 

During this critical period you lose important high frequen- 
cies and force your recorder heads to do the job of physically 
polishing the tape surface. This can result in excessive wear 
ing of your recorder heads and in gradual head deterioration. 
With sounpcrarT Tapers there is no “breaking in’ period— 
no excessive head wear—no loss of high frequency response... 


REEVES 


Great Pasture Road, Danbury, Conn. e West Coast: 342 N. La Brea, Los Angeles 36, Calif. e Canada: 700 Weston Road, Toronto 9, Ont., Canada__r-so 





because SOUNDCRAFT TAPES ARE MICROPOLISHED! MICROPOLISH- 
ING Is SOUNDCRAFT’S exclusive way of physically polishing the 
tape to insure a mirror-smooth and irregularity-free tape 
surface. Your recorder heads make immediate and intimate 
contact with the tape surface, guaranteeing uniform hich 
frequency response right from the very first play. Rememb 
only SOUNDCRAFT TAPES are MICROPOLISHED for your prot 
tion. Buy them—use them, your recorder doesn’t deserve |\'ss 
than the best. Write for souNDcRAFT’s free catalog RS58-I( 


EXCLUSIVE BONUS RECORDING — “Sweet Moods of J#/z 
in Stereo” recorded on one of two 7” reels of tape 1 
SOUNDCRAFT’S NEW PREMIUM PACK. You pay for /%¢ 
tape plus only $1.00. Ask your dealer today! 
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AUDIO FIDELITY 


st COMPONENT 
STEREO 


= SERIES: 


STATEMENT OF POLICY 
PLEASE READ CAREFULLY 
Axiom: The first and most important com- 
ponent of a High Fidelity Stereophonic 
phonograph system is the phonograph 
record. 
It is a little known fact that until now the 
dynamic range of phonograph records has 
been restricted by the inadequacies of cer- 
tain cartridges and pick-up arms. Since 
this new series was successfully recorded 
with tremendously increased dynamic 
range and since Audio Fidelity does not 
wish to compromise the full potential of 
this recording project to accommodate 
inadequate equipment we announce with 
great pleasure and infinite satisfaction 
the new Audio Fidelity First Component 
Series*. 
Since Audio Fidelity desires to raise still 
further the high quality standards of its 
product and to maintain the Highest 
Standard of High Fidelity in this industry, 
we decided to increase the dynamic and 
frequency range, and level of sound of the 
records in this new series — and state 
therefore that we can certify only the 
highest quality cartridges and arms to 
track the First Component Series. 
We do not recommend that you buy these 
records unless your eugipment is of the 
first rank. If you are in doubt, the Audio 
Fidelity First Component Stereo Test Rec- 
ord (FCS 50,000) provides a ready means 
of determining the tracking ability of your 
high fidelity stereo equipment. 
The following arms and cartridges have 
been found by Audio Fidelity to be cap- 
able of tracking its First Component Series 
records: 
ARMS: Audax-KT-16; Elac; ESL-310S, 
P-100;  Fairchild-282; Garrard-TPA/12; 
G. E.—TM-2G; Grado; Gray 212; Pickering 
196; Rek-O-Kut S-120, S-160; Shure Dy- 
netic., Weathers Stereoramic Pickup Sys- 
tem, arm and cartridge MC-1. 
edie Dynaco B & O Stereodyne; 
ctrovoice Magneramic 21-M; General 
ectric GC-5, GC-7, CL-7; Grado; Picker- 
ing 371; Scott-London 1000 matched arm 
and cartridge Shure M3D Professional 
“Dynetic’’; Stereotwin (Elac) 200; Weath- 
ers Stereoramic Cartridge C-501; Fair- 
chiid 232. 
NOTICE TO INDUSTRY: The First Component 
S IS Original and unique. Any attempt at 


gement or plagiarism will result in prompt 
igorous prosecution. 








FREE: WRITE FOR CLASSICAL 
BROCHURE & TECHNICAL DATA 
AUDIO FIDELITY, INC. 


770 Eleventh Avenue, 
New York 19, New York. 
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Serving the owners of Garrard— 
| world’s finest record playing equipment— 
and other discriminating listeners . 











ts - ts _ a on It's 
Quiet 7 “Clean” J Correct | Gentle | Convenient 


Ihe Garrard is Garrard’s eo Garrard insures 8 With the ‘ Garrard affords 
ictually a superb F USIVE 4 professional tone exclusive, ; all the features of 
turntable. Ne 4 ninum to j irm performance : foolproof pusher ‘ a manual 
matter x rm makes it : It is precision : platform, the turntable, with 
precisel ( resonant, ; envineered to Garrard actually “ the tremendous less than a : 
ow distortion track all xe handles records added advantage turntable with 
} more carefully of automatic separate arm. 
Backed by 
Garrard’s 





Despite its many 
advantages, the 
cost of a Garrard 
Changer is still 


chec i 
flutter, and aa free. That is why cartridges at - 
rumble content it is superior to lightest proper than your own play when 
vou will find most separate } weicht. thus : hand —definitely wanted! . 
Garrard transcri n . insuring A more carefully Pre-wired for 36-year record 
Changers arms ¥ minimum friction than any other stereo—can be of perfect, 
comparable to the § and record wear. record changer installed in trouble-free 
best professional or turntable. minutes. performance. 


turntables 
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by making your 
own woofer enclosure 
only 2.2 cubic ft. 





without fury 
ins easy steps 


Here's a compact, do-it-yourself speaker system that de- 
livers realistic, transparent reproduction without the fury 
of bass or treble exaggerations. Perfectly matched Electro- 
static mid/high range speakers and a dynamic woofer give 
measurably flat response over the entire audio spectrum. 
What's more, you need not be an expert cabinet maker. 
You create high fidelity at a sensible, do-it-yourself cost 





ELECTROSTATIC MID/HIGH RANGE SPEAKER 


Model 65, illustrated, uses two JansZen electrostatic 
elements with a built-in power supply and high pass filter. 
Each element contains 176 perfectly balanced, sheathed 
conductors to give absolutely clean response hes 700 to 
beyond 30,000 cycles. Furnished complete in cabinet at 
$86-$91.50, depending on finish. Slightly higher in West. 


Better yet... Model 130—considered as THE mid/high 
range speaker—contains four elements for a broad, 120° 
sound source. $161-$188, depending on finish. Slightly 
higher in West. 





DYNAMIC WOOFER DRIVER 
Specifically designed to complement the delicate clarity 
JansZen Electrostatic Mid/High Range Speakers, the 
Model 350 Dynamic Woofer offers clean, honest bass, 
devoid of coloration, false resonances, hangover or boom. 
It is the only separately available woofer to give such 
clean response in so small an enclosure—only 2.2 cu. ft. 
Response is uncannily flat from 40 to 2000 cycles with 
excellent output to 30 cycles. Only $44.50. Slightly 
higher in West. 











DO-IT-YOURSELF WOOFER erage 

ee with the plans we furnish w each v fer, 
ou'll be able t 0 bui 1 your Own ¢ 
Is. The en ure iS a Sturdy, nple, a 

enclosed cabinet. There are no tricky baffle arrangements 

or adjustments Size without legs: 19” high x 25” wide x 

13” deep. Cost of all materials should run about $12 to $18. 
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HiFi Soundings 






By DAVID HALL ‘ 


Charles E. Ives on What to Listen For in New Music | 





The decade since World War II has witnessed a fantastic pre-occupation with 


style and technique on the part of contemporary composers all over the world. 


_ _ (a, 


Its most virulent manifestation has centered around post-Webernian 12-tone 


fashions and the various forms of “electronic tape” music. The mass commer- 


a | 


~~ ~~ t noe 


cialization of hi-fi and “sound for sound’s sake” has added further to an atmos- 
phere in which the composer is tempted to indulge in all manner of sonic and 


intellectual gimmickry. 


= 


How is the listening and record-buying public--other than the cognoscenti of 


r 


l 


arty esoterica--to judge what is worthwhile and what is “gimmicky” in the 
creat mass of contemporary music finding its way to the LP and stereo catalogs, 
whether from specialty labels like Louisville’s First Edition series or Composers 
Recordings Inc., or from major labels working under Koussevitzky or Fromm 


Foundation auspices? 


Nearly forty vears ago. Charles Edward Ives (1874-1954) —still the most modern 





and truly creative of all American composers—published privately and at his own 


f 


expense a 124-page volume Essays Before a Sonata, the “sonata” being his See- 


— 


ond for piano (Concord. Mass.. 1840-60). The book was, in a sense, a justification rr 
his life and work as a musician and a deeply probing statement of what he } 
felt to be the place of the creative artist among his fellow humans. | | 
| 

| 

if 


Together with his 1912 pamphlet on life insurance--The Amount to Carry— 
Veasuring the Prospect. printed by his own firm, Ives & Myrick, Essays Before 


i 


a Sonata has become something of a legendary classic in its field. In 1956 a 


new edition of the Epi/ogue to the “Essays” was issued by Paul Boatwright of 


New Haven as edited by the distinguished musician and Ives scholar, Howard [ 
Boatwright. From this Epi/ogue we have distilled those passages which seem to 
us to have particular bearing on the present situation in contemporary music i 
composition— especially as experienced by the enterprising concertgoer and 

audiophile. We feel that there is much in Ives’ words that can help relieve the 
present confusion of values in the modern music field—if not on the part of the { 


composers, then at least on the part of their audience. 


“Many sounds that we are used to do not bother us. and for that reason 
we are inclined to call them beautiful. Frequently-— possibly almost 
invariably analytical and impersonal tests will show, we believe, that 
when a new or unfamiliar work is accepted as beautiful on its first hearing, 


its fundamental quality is one that tends to put the mind to sleep.” 


“That which the composer intends to represent as “high vitality” sounds 
like something quite different to different listeners ... How far can the 


compose! be held accountable 7” 


“It may be that when a poet (or a whistler) becomes conscious that he 
is in the easy path of any particular idiom—that he is helplessly preju- 


diced in favor of any particular means of expression —that his manner can 


be catalogued as modern or classic that he favors a contrapuntal groove, r 
a sound-coloring one. a sensuous one, a successful one (whatever that 
means) —-that his interests lie in the French school or the German school, 
or the school of Saturn -that he is involved in this particular “that” or 
that particular “this.” or in any particular brand of emotional complexes; ( 
in a word, when he becomes conscious that his style is “his personal own,” 

(Continued on page 8) 5 ij 
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DORIS DAY 


HOORAY FOR 
HOLLYWOOD 


“y, Night and Day, 
plus 11 more hits 


fRoY HAMILTON 
| é 


love 
9. Always, Please, 


Speak Low, 9 more 


/seRLO. 

NIE. FANTASTION UE 
Bob Bact 
IL 
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NEW YORK PHILHARMONIC 
MITROPOULOS Cond 
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11. Berlioz’ most 
popular work 











13. | Got It Bad, 
Body and Soul, etc 


PERCY FAITH 


PLAYS MUSIC FROM 


SOUTH PACIFIC 








15. Great tunes 
from this hit show 


/KIRBY STONE 
FOUR 





| 
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| BAUBLES, BANGLES an BEADS 


RED SHOES 
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quickly and inexpensively, a fine STEREOPHONIC RECORD LIBRARY 


GRAND CANYON 
| a 


A aed 
a 


ee 


i PHILADELPHIA ORCH., ORMANDY 


2. A beloved 
American classic 





if you join the Club now.. 


MAHALIA JACKSON 
Black, Brown and Beige 





3. The Duke's 
masterpiece 


BEETHOVEN 





* 
BRUNO WALTER 


‘ EROICA 
SYMPHONY 


* 





4. Anheroic work, 
superbly performed 





to help you acquire, 





| SING West Side Story MARCHE SLAV 

| riging roacwoy 7" 

| wit” | cen Recording” | | CAPRICCIO ITALIEN 

| seven encea nom ta eona| : NIGHT ON 

BALD MOUNTAIN 
MITROPOULOS 




















7. Three brilliant 
hi-fi showpieces 


6. One of Broad- 
way's biggest hits 


5. 16 favorites — 
Sweet Violets, etc 


ANY SIX 


OF THESE 32 SUPERB COLUMBIA AND EPIC 





STEREOPHONIC RECORDS 


FOR ONLY 528 RETA vAEEE 


_ and agree to purchase only 


5 selections during the coming 12 months 


% You receive ANY 6 of these Columbia and 
Epic stereophonic records for only $5.98 


* Your only obligation as a member is to 
purchase five selections from the more than 
75 Columbia and Epic stereo records to be 
offered in the coming 12 months 


* After purchasing only five records you re- 
ceive a 12” Columbia or Epic stereo Bonus 
record of your choice free for every two addi- 
tional selections you buy 
* You enroll in either one of the Club’s two 
Stereo Divisions — Classical or Popular 


* Each month the Club’s staff of musical 
experts selects outstanding stereo recordings 









ST. LOUIS SYMPHONY 
GOLSCHMANN cono 








17. Rain, Bidin’ 
Vy Time, 10 more 


18. Four lilting 
ballet suites 








19. 43 hits for 
listening, dancing 


BREEZIN' ALONG =} 
RAY ELLIS and is orchestra J 


that deserve a place in your stereophonic rec- 
ord library. These selections are described in 
the Club Magazine, which you receive free 
each month 

* You may accept the selection for your 
Division, take any of the other records offered, 
or take NO record in any particular month 

* You may discontinue membership at any 
time after purchasing five records 

* The records you want are mailed and billed 
to you at the regular list price of $5.98, plus 
a small mailing charge 

* Mail the coupon today to receive your SIX 
stereophonic records—a regular $35.88 retail 
value—for only $5.98 


Get G78 
it} PIPES, 4 | 


PEDALS AND 


invouel ¥ 


BUDDY COLE, Organ 












ROUMANIAN 
RHAPSODIES 142 
HUNGARIAN 
RHAPSODIES 142 





f {THE LORD 
IS MY 
SHEPHERD 







MORMON 
- RNACLE 
CHOIR 


‘e Sait LAKE City 








ORMANDY 
os COND 


PHILADELPHIA ORCH 



























20. Come to Me, 
Long Ago, 10 more 








25. Two very pop- 
ar piano works 








LES and LARRY 
ELGART 








OLD MAN 
AND THE SEA 





R STRAUSS DON JUAN 
EATH ang TRANSFIGURATION 


SZELL- CLEVELAND ORCH 





26. Willie Boy, 
Twinkle, 10 more 





SCHOENBERG . 
TRANSFIGURED NIGHT 
VAUGHAN WILLIAMS: 
ANTASIA ON THEME BY TALLIS 


of New York Philharmonic 
MITROPOULOS, COND 





“HOLLYWOOD 
P Ld 








27. A truly mem- 
orable movie score 


Tchaikovsky 


ais 
SYMPHONY 


ey Mitropoulos, 


New York 
Philharmonic 








28. Three thrill- 
ing tone poems 








aot cavalo, 
bea 





HIS GREA ITS 
NEW IN HIGH FIDELITY 





29. 2 passionate 
poetic works 


30. 12 songs from 
famous movies 


31. A ‘‘must”’ for 
any record library 


32. Tico-Tico, 
Brazil, 10 more 


23. Famous choir 


22. Organist Cole 
sings 13 hymns 


plays 11 hit tunes 


21. Four dashing 
fiery rhapsodies 


JOHNNY MATHIS 


Percy Faith 
Bond Orchestra 





—_ 
8. What'll | Do, 
Warm, 10 more 


[RAY CONNIF and orchestra 


'S ee 





re 





10. Be My Love, 
Whereor When, etc 





JAZZ IMPRESSIONS 
OF EURASIA & 





DAVE BRUBECK * 
QUARTET 








12. Nomad, Marble 
Arch, 4 more 





“ HI-LO'S 











LOVE NEST 





14. My Romance, 
Yesterdays, etc 


or a 
' . = sg xl , 
STRAVINSKY: * 

FIREBIRD SUITE 

TCHAIKOVSKY a 
} ROMEO AND JULIET ® 
H LEONARD BERNSTEIN 
H NEW YORK PHILHARMONIC 


16. Two colorful, 
exciting scores 


LISTENING IN 


© = sae 


<r 


AN INTRODUCTION 
TO COLUMBIA 
# STEREOPHONIC SOUND 


24. 16 classical 
and pop selections 





——' SEND NO MONEY — Mail coupon to receive 6 records for $5.98 — 








NOTE: 


Stereophonic records must be played 
only on a stereophonic record player 








COLUMBIA &®» RECORD CLUB 


¥ 1959 


Terre Haute, Ind. 





COLUMBIA (ps) RECORD CLUB, Dept. 222-5 CIRCLE 6 
Stereophonic Section | NUMBERS: 
Terre Haute, Indiana 1 17 
I accept your offer and have indicated at the right the six 
records I wish to receive for $5.98, plus small mailing charge 2 18 
Enroll me in the following Stereo Division of the 
(check one box only) | 3 19 
(10 Stereo Classical (- Stereo Popular | 4 20 
I agree to purchase five selections from the more than 75 to | 5 21 
be offered during the coming 12 months, at regular list price 
plus small mailing charge. For every two additionai selectio: 6 22 
I accept, I am to receive a 12” Columbia or Epic sterev 
Bonus record of my choice FREE 7 23 
WONG aos wa ccvcnceseveccacdencesvavbacecediacuséuecuaeseeeaun 8 24 
(Please Print) | 9 25 
Address TEPPER EREPEREEEEOEEEE TERRE EET E ETE 10 26 
aN os ™ ro ee 1 627 
FOR CANADIAN MEMBERSHIP: | 12 28 
address 11-13 Soho Street, Toronto 2B 
If you wish to have this membership credited to an estab- 13 29 
lished Columbia or Epic record dealer, authorized to accept | 
subscriptions, fill in below: 14 30 
. 15 31 
OS TRING oo hos o0 cso ndinds edweunéseaweset aeeneuneneds 
| 16 32 
iene WAN ais 3 ccacind iin wieindeec deeded 244 | F-58 
®‘*Columbia,"’ Gp. ‘‘Epic."’ ® marcas Reg. © Columbia Records Sales Corp., 1959 


























DYNACO 


STEREODYNE 
PHONO PICK UP 


This new, ,unique pickup is made 
in Denmark by Bang and Oluf- 
sen. It features a push pull mag- 
netic principle (patent pending) 
which permits realization of the 
full potentialities of the most 
modern recording techniques. The 
special attributes which make the 
Nica caele hace timmeliciectelebbelmrtiauae) 
pickup make it equally excep- 
tional for monophonic discs. On 
any type of record the Stereodyne 
offers smooth and natural sound 
—firm ‘clean bass and sparkling 
treble—while its light tracking 
pressure insures negligible record 
wear. 


BEST in every way... 


e@ Wide frequency response 


Smooth peak free. response from 30 


cps to over 15 Kc 


True Stereo 


Highest channel separation over en- 


Sala -¥-lelel[ok}e\-1eh a0 sateen ol-bad-1a dal-a ae] om 


Precision balance 
sto} daMelal-lalal-1cwmlel-lalale-)) 


Same high compliance (5x 104 


cm/dyne) in all directions 


No hum pickup 


Balanced coil structure plus low im- 
pedance plus complete _ shielding 
eliminate hum from external fields 


High output 


7 millivolts per channel even on low 
level stereo discs provides gain to 


spare 
No magnetic pull 


Special magnetic circuit eliminates 


attraction to steel turntables 
Easy installation 


Compact size and standard mounting 
centers simplifies mounting. 4 ter- 


minals to avoid hum loops. 


Low price 


Only $29.95 net including .7 mil dia- 
mond. stylus (replaceable in 2 sec- 


onds) 


Available from leading high fidelity 


dealers everywhere 


DYNACO INC. 


617 N. 41st St., Phila. 4, Pa. 
Export Division: 25 Warren St., New York, WN. Y. 











(Continued from page 6) 


that it has monopolized a geographical part of the world’s sensibilities— 
then it may be that the value of his substance is not growing, that it even 
may have started on its way backwards—-it may be that he is trading 


” 


inspiration for a bad habit... . 


“The intensity to-day with which techniques and media are organized and 
used tends to throw the mind away from a ‘common sense’ and towards 


manner.” 


“Manner breeds a cussed cleverness only to be clever—a satellite of 


superindustrialization—and perhaps to be witty in the bargain 


“We are going to be arbitrary enough to claim... that substance can be 
expressed in music, and that it is the only valuable thing in it, and, more- 
over, that in two separate pieces of music in which the notes are almost 
identical, one can be of substance with litthe manner, and the other can 
be of manner with little substance. Substance has something to do with 
character; manner has nothing to do with it. The substance of a tune 
comes from somewhere near the soul. and the manner comes from—God 
knows where. . . . Substance Jeans toward optimism and = mannet 


!towards] pessimism.” 


“The lack of interest to preserve or ability to perceive the fundamental 
divisions of this quality accounts to a large extent, we believe, for some 
or many various phenomena (pleasant or unpleasant according to the 
personal attitude) of modern art, and all art. It is evidenced in many 
Ways... over-interest in the multiplicity of techniques, in the idiomatic. 
in the effect as shown by the appreciation of an audience rather than in the 


effect on the ideals of the inner conscience of the artist or the composer.” 


“Manner breeds partialists. Is America a musical nation?—-If the man 
who is ever asking this question would sit down and think something 
over, he might find less interest in asking it: he might possibly remembe 
that all nations are more musical than any nation —especially the nation 
that pays the most, and pays the most eagerly. for anything after it has 


been professionally rubber-stamped.” 


“We hear that Mr. Smith or Mr. Morgan ete.. et a/., design to establish 
a ‘course at Rome’ to raise the standard of American music (or the 
standard of American composers which is it”); but possibly the more 
our composer accepts from his patrons ‘et a/.. the less he will accept from 
himself. It may be possible that a day in a Kansas wheat field will do 
more for him than three years in Rome. It may be that many men 

perhaps some of genius (if you won't admit that all are geniuses) —have 


been started on the downward path ol subsidy by trying to write a 


thousand dollar prize poem or ten thousand dollar prize opera, ... A 
cocktail will make a man eat more, but will not give him a healthy, nor- 
mal appetite... .: Such stimulants, it strikes us, tend to industrialize art 
rather than develop a spiritual sturdiness. ... And for the most of us, 


we believe this sturdiness would be encouraged by anything that will keep 
or help us keep a normal balance between the spiritual life and the 
ordinary life. If for every thousand dollar prize a potato field can be 
substituted so that these candidates of “Clio” can dig a little in real life, 
perhaps dig up a natural inspiration, art's air might be a little clearer. 
... Perhaps the birth of art will take place at the moment in which the 
last man who is willing to making a living out of art is gone, and 


gone lorever. 


“The humblest composer will not find true humility in aiming low—he 


must never be timid or afraid of trying to express that which he feels is 


far above his power to express... . He should never fear of being called 
a high-brow ... John L. Sullivan was a *high-brow’ in his art. A high- 
brow can always whip a low-brow. ... If he ‘truly seeks,’ he ‘will surely 
find’ many things to sustain him. ... He can believe it is better to go to 


the plate and strike out than to hold the bench down, for by facing 
the pitcher he may then know the umpire better, and possibly see 4 


new parabola.” 


—David all 








basic contributions to our culture 





We are indebted to William Henry Fox Talbot for the invention of the photographic negative and 
discovery of the latent image. His work greatly advanced the art-science of photography. More than 
a hundred years later the laboratories of James B. Lansing Sound, Inc., developed the principle 

of radial refraction, a break-through which may prove to be equally significant 

in the field of stereophonic music reproduction. First applied to the magnificent 

JBL Ranger-Paragon, an instrument originally designed for use as a monitor 

n perfecting stereo recording techniques, radial refraction has now been used in 

a more compact, home-sized stereophonic loudspeaker system called the 

/BL Ranger-Metregon. The curved refracting panel on the front of the dual 

acoustical enclosure integrates two precision loudspeaker systems. A wide-angle 

Stereo field is radiated throughout the listening area. Radial refraction obviates the 

hole in the middle, ping-pong effects, and split soloists which plague expedient 

stereo arrangements. No less than seven different speaker systems, including one with j 

new high frequency drivers, exponential horns, and dividing networks may be installed 

n the Metregon. You may very well be able to use some of your present JBL loudspeakers. Write for a 
complete description of the JBL Ranger-Metregon and the name and address of the Authorized 

JBL Signature Audio Specialist in your community. 
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JAMES B. LANSING SOUND, INC., 3249 Casitas Ave., Los Angeles. 39, Calif. 







' VY « THE WORLD’S ONLY 

. STEREO RECEIVER FOR 

| THE DISCRIMINATING 
AUDIO ENTHUSIAST 
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‘ll For those who want the convenience of an 
all-in-one instrument...versatility at the heart 

of their hi-fi installation ...as well as the qual- 

ity of performance and dependability that. 
have typified all FISHER high fidelity products 

for over twenty-one years — THE FISHER 

TA-600 is the only possible choice. 
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Everything you need-on 





= STEREO FM-AM TUNER 








compact chassis! 








= STEREO MASTER AUDIO CONTROL 
w STEREO 40-WATT AMPLIFIER 


$3495 


Slightly Higher 
in the Far West 





THE FISHER 


BEST STEREO RECEIVER MADE! 


11 Dual bass and treble tone controls. 
13  Five-position 
14 Dual balance control. 
16 Tape monitor switch. 
17 High and low frequency filters. 18 Loudness con- 


1 Forty watts of power from dual twenty-watt ampli- 
fiers (seventy watts peak power.) 2 Cascode RF stage 
on FM for extreme sensitivity. 3 Bridge-type, low- 
noise triode mixer on FM. 4 Input and output jacks 
for MULTIPLEX reception. 5 Two MicroRay tuning 
indicators to help you tune in the weakest signal as 
easily as the strongest. 6 Connections for four, eight, 
and sixteen-ohm speakers (rear.) 7 Rotatable, ferrite 
loop antenna, for maximum signal power and mini- 
mum interference (rear.) 8 Two-position bandwidth 
on AM (a must for stereo.) 9 Ten kilocycle whistle 
filter to eliminate interference from adjacent stations. 
10 DC filament supply to reduce hum to complete 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORPORATION » 21-37 44th DRIVE « LONG ISLAND CITY I, N. Y. 


inaudibility. 
12 Five-position input selector. 
stereo-monophonic switch. 
15 Master volume control. 


tour switch. 19 Five input level adjustments (rear.) 
20 Phase-reversing switch to compensate for any im- 
properly phased tape recordings or speakers (rear.) 
21 Tape recorder output jacks (rear.) 22 Special input 
jack arrangement to permit using an external FM 
tuner with the TA-600 for the reception of FM-FM 
stereo broadcasts (rear.) 23 Auxiliary AC outlets for 
plugging in associated equipment (rear.) Frequency 
response, 25 to 20,000 cps, + 1 db 


Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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RENATA TEBALDI 


tapes her own 
recordings on 





That alone is not 
the reason why 
you should use 





Here’s why 
you should use 





recording tape. 
It’s the best-engineered tape in the world 
...gives you better highs... better lows... 
better sound all around! Saves your tape 
recorder, too— because the irish FERRO- 
SHEEN process results in smoother tape 
...tape that can’t sand down your mag- 
netic heads or shed oxide powder into your 
machine. Price? Same as ordinary tape! 





Available wherever quality tape is sold. 
ORRadio Industries, Inc., Opelika, Alabama 
Metropolitan Opera Star Renata Tebaldi is managed 
by Columbia Artists Management Ince. 
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Is musical greatness inversely proportional to the neatness of manuscript? It should 
appear so from a comparison of the musical manuscripts of Beethoven and of Luigi 
Cherubini. Beethoven’s untidiness. both in personal habits and in writing music, 
was notorious. Luigi Cherubini, who was a composer of great distinction but lacked 
genius, was, on the contrary, a paragon of tidiness. When ink spread by accident 
on music paper, he would cut out the spotted section and replace it by a piece of 
manuscript paper fitted so precisely that the patch was barely noticeable. Cherubini 
was a man of stern character, and during his directorship of the Paris Conservatory 
demanded perfection from his students. He was sarcastic in his criticism but 
reticent in his praise. After a particularly successful rehearsal of the Paris Con- 
servatory Orchestra, he was asked his opinion. “I said nothing,” he replied, 
“consequently it was satisfactory.” His pupil Halevy invited Cherubini to the 
premiere of his first opera. Cherubini listened attentively, but remained silent 
during the first two acts. “Maitre,” exclaimed Halevy, unnerved by his silence, 
“please say something about my music!” “For two acts your music is saying 


nothing to me,” observed the master, “so what can I say to you?” 


In his memoirs Berlioz presents a very disagreeable and perhaps unfair picture of 
Cherubini as a pedantic and querulous old man. In turn, Cherubini was naturally 
antagonistic to the type of music that Berlioz was producing. Once he passed by 
the entrance of a concert hall where the Symphonie Fantastique was to be per- 
formed, One of his friends asked him whether he intended to hear it. “I have no 
desire to learn how music should not be composed,” was Cherubini’s gruff reply. 


The name cello is the result of a curious process of truncation, 
similar in derivation to the word bus (which is the last syllable of 
omnibus. which in turn is the dative plural of omnis. the Latin 
word for all). The full name of cello is violoncello, which really 
should be violonecello. violone being a large viol, and cello being 
the suffix expressing minuteness. So violoncello is a big little 
fiddle, something as incongruous as bullfiddlekins, 


The roles of young lovers in opera are often performed by females, The situation 
hecomes doubly inverted when a supposed male is disguised as a female, thus 
reverting the singer to the original sex. In Der Rosenkavalier, Octavian, a mezzo- 
soprano, professes ardent love to the Princess von Werdenberg, but flees when 
Baron Ochs von Lerehenau arrives on the scene. Octavian reappears in the disguise 
of a chambermaid, to whom the libidinous Baron promptly makes advances, But 
since the person who sings the role of Octavian is actually a girl, the Baron’s 


natural instincts are amply vindicated. 


or Schwann LP catalog 





The famous K. of the Mozart catalog 
Was not a musician at all. Ludwig von Kochel was a 





listings 
learned mineralogist and botanist; several plants that he discov- 
ered and deseribed bear his name. He lived most of his life in 
Vienna, but traveled throughout Europe in pursuit of his scien- 
tific studies. It was at the Mozart centennial in 1856, that his 
great interest in Mozart beeame, to use a mineralogical term, crys- 
tallized. He classified Mozart’s works as he would minerals and 
plants, and made the letter K. immortal as a symbol. Kéchel died 
in 1877, at the age of 77. His span of life was more than twice 


that of Mozart. 


In his Meiningen orchestra, Hans von Bulow had two horn players, Miller and 
Schmid, whom he disliked violently, but could not dismiss before the term of their 
contract. One morning, before the rehearsal, the superintendent of the orchestra 
announced: “I have sad news for you, Herr von Bulow, Miller is dead!” “Is he 


really?” said von Bulow. “Ana Schmid?” —Nicolas Slonimsky 
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Original manuscript, in Johann Sebastian Bach's 
own handwriting, of the first movement 

fo} Mes lelar-1¢- eae Gn lamCM/iinle]anie)s 

unaccompanied violin. 


Pr YOU Insist 
ON PURITY 
youll want a new ALTEC 855A 





20-WATT AMPLIFIER AND PREAMPLIFIER 


For purity in music, there has never been 
an equal to Bach. For purity of tone over the 
entire audio range, nothing can match 

the beauty of ALTEC’s new 355A. From 
photo-etched printed circuit to elegant 
enclosure styling, this superb amplifier has 
been meticulously engineered to provide 
you with maximum flexibility, ease of 
operation, faithful reproduction. 


LANSING CORPORATION 








e-EAn tT RES 


SEVEN SEPARATE INPUTS: Enjoy all sources of music, present and future 
TAPE RECORDER OUTPUT: Preserve your favorite broadcasts forever 


FOUR POSITION LOUDNESS CONTROL: Maintains proper acoustic balance 
at all listening levels 

THREE POSITION SCRATCH FILTER: Enjoy new pleasures from old and 
worn records 

THREE POSITION RUMBLE FILTER: Sharp filter to eliminate turntable noise 

DYNAMICALLY BALANCED OUTPUT: Enjoy freedom from tube selection 


and balancing 

FOUR SEPARATE VOLUME CONTROLS: Individual control of each program 
source 

SEPARATE POWER SWITCH: Positive action without disturbing volume 
settings 

SEPARATE BASS AND TREBLE CONTROLS: Complete control to match 


personal taste 


EYELETTED PRINTED CIRCUIT: Professional construction not normally 


found in home amplifiers 
FOUR POSITION RECORD COMPENSATION: Each record played as it was 
recorded 
FULLY SHIELDED INPUT SECTION: Freedom from hum and noise 
COMPACT CONSTRUCTION: Full power in a small package 
EASE OF INSTALLATION: Enjoy your music without extensive carpentry 
STEREO ADAPTABILITY: Specially designed for stereophonic use with the 


S40 master stereo control 


yr 


a j é 
Walnut, blonde or mahogany cabinet: $19.50 


Write for free catalogue 


ALTEC LANSING CORPORATION, Dept. 5MR-A 
1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N. Y. 
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Martin Bookspan 


RATES THE BASIC REPERTOIRE 


item 7 of the “First Fifty’ 


Schubert's “Unfinished” Symphony 


Pick and choose from two dozen monos—a good stereo has yet to be released 


908 S ‘ . ve 
al c Ht BERT pesca 
NFINISHED SYMPH( Pescomes | 
BRAHMS 
HAYDN VARIATIONS 


Radio Symphioay Orchests 


FERENC PRICSAY 


Candector 





FERENC FRICSAY'S reading brings beauti- 
fully molded phrasing, calm flow. 


( N APRIL 10, 1823, the name of Franz Schubert was pro- 
posed for honorary membership in the Styrian Music 
Society at Graz in Austria. His qualifications were presented 
as follows in the nomination papers: “Although still young, 
he has already proved by his compositions that he will some 
day rank high as a composer.” 

When the governing body of the Society voted to elect 
Schubert to membership, the 26-year-old composer gratefully 
accepted the honor and wrote: “May it be the reward for my 
devotion to the art of music that I shall one day be fully 
worthy of this signal honor. In order that | may also express 
in musical terms my lively sense of gratitude, I shall take 
the liberty, at the earliest opportunity, of presenting your 
honorable Society with one of my symphonies in full score.” 

The late Alfred Einstein, in his masterful book, Schubert, 
{ Musical Portrait (Oxford University Press, New York, 
1951). surmises that soon thereafter Schubert presented the 
score and parts of a two-movement symphony he had recently 
completed to the director of the Society, Anselm Hiitten- 
brenner. Hiittenbrenner apparently stuck the symphony away 
in a drawer and promptly forgot about it—and so, too, did 
Schubert! It was not until 1865, thirty-seven years after the 
composer's death, that the Symphony finally came to per- 
formance. And thereby hangs a tale. 

In 1860 Hiittenbrenner’s brother, Joseph, had written to 
the conductor of the Gesellschaft der Vusikfreunde concerts 
in Vienna, Johann Herbeck, that Anselm had in his posses- 
sion a “treasure in Schubert’s B Minor Symphony.” For five 
vears Herbeck ignored this information, fearing perhaps that 
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PUES ESE ANP GEORGE SZELL.. =e 
SRRORCHESTRA 


‘SYMPHONY NO.5 


CHUBER 


“UNFINISHED” SYMPHONY 





GEORGE SZELL'S interpretation is closest to 


Toscanini’'s among modern versions. 


part of any deal to pry the Schubert Symphony loose from 
the Hiuttenbrenners would involve a commitment for the 
simultaneous performance of one of Anselm’s dreary over- 
tures. Finally, in 1865, Herbeck had occasion to stop at 
Graz. He sought out the aging and eccentric Anselm and is 
supposed to have said to him: “I am here to ask your per- 
mission to produce one of your works in Vienna.” According 
to the account of Herbeck’s son, Ludwig, Anselm’s response 
Was instantaneous and uninhibited: he threw his arms around 
Herbeck in an embrace and then proceeded to parade before 
the weary conductor manuscript after worthless manuscript 
of his own music. Finally, Herbeck decided upon one of the 
overtures and informed Hiittenbrenner that he intended to 
give a concert of music by three contemporaries, Schubert. 
Hiittenbrenner and Lachner. “It would naturally be very 
appropriate to represent Schubert by a new work.” “Oh, I 
have still a lot of things by Schubert,” came Hiittenbrenner’s 
reply, and he pulled a pile of manuscript paper out of an old 
chest. On the cover of one of the manuscripts Herbeck saw 
the words “Sinfonie in H Moll” in Schubert’s own hand- 
writing. Casually, he evidenced interest in the score and 
Hiittenbrenner promptly obliged by giving it to him tor 
performance. On December 17, 1865 the music was finally 
heard for the first time. Since then Schubert’s “Sinfonie in 
H Moll” (B Minor) has become one of the most beloved 
classics of the entire literature. 

Before we get to the recordings of the score, let us touch 
upon the “Unfinished” aspects of the symphony. The lack 

(Continued on page 16) 
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Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership. The new Stereo 
Festival represents the successful crystallization of all stereo know-how in a single superb instrument. 

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo 
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great 
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival. 

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble 
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls. 
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated 
preamplifier filaments insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material. 
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits. 

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for increased 
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape 
Equalization Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon. 

Ideal for limited space (only 15146” wide, 614” high, 12%” deep—excluding enclosure) the TA230 is simplicity itself 
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per- 
formance potential. 

The Stereo Festival, Model TA230, price is $259.95. Copper and black metal enclosure (Model AC30) price is 

15. Handsome hardwood — walnut or fruitwood — enclosure, __— WW30 and FW30) price is $39.95. For free 

.ctive brochure on the complete H-K line, write to , 

ian-Kardon, Inc., Dept. MR5, Westbury, New York. 
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(Continued from page 14) 

of a scherzo and finale has given posterity a handy title by 
which to identify the score. If one insists upon the four- 
movement format of the classical symphony as an unalter- 
able model. then Schubert’s B Minor Symphony may be said 
to be unfinished. On purely aesthetic grounds, however. the 
work is a unified whole. a thing of beauty and completeness 
in itself, no more unfinished as an artistic masterpiece than 
the Venus de Milo, missing arms and all. Schubert must 
have felt this instinctively when—having penned nine bars 
of scherzo—he put the work aside with only two movements 
completed, 

There are presently more than two dozen monophonic re- 


cordings of the score. Strangely, there has been no new 





major recording of the “Unfinished” since Decea’s release 
(DL-9975) more than a vear ago of a splendid performance 
by Fricsay and the Berlin Radio Symphony Orchestra. And 
-tranger still is the curious fact that there is currently avail- 
able only three stereo dise versions of the score, and only that 
by the late Artur Rodzinski (Westminster 14052) merits any 
consideration. Sooner than later. undoubtedly. the floodtides 
of stereophony will engulf the “Unfinished” Symphony and 
every major label in the business will have its own new 
~tereo recording of the score. But as of the time of this 
writing. there exists a curious void vis-a-vis Schubert's B 
Minor Symphony and its availability on stereo in truly out- 
~tanding interpretation. 

Six among the mono recordings of the score seem to me 
to have special distinction: these are the performances con- 
ducted by Beecham (Columbia ML-4474). Cantelli (Angel 
35524). the aforementioned Fricsay. Munch (RCA Victor 
1.M-1923). Szell (Epic LC-3195). and Toscanini (RCA Vie- 
tor LM-9022). In general the conductors take either of two 
alternative approaches to the music: there is the Toscanini 
a kind of demonic attack upon the score which 


elicits sharp contrasts of dynamics and mood and makes of 


ipproach 


the symphony a herculean. defiant thing. Then there is what 
may be called the Viennese approach—a spontaneous and 
casual warmth and mellowness. in which the listener is left 
~pellbound by the inevitability of Schubert's lyrical outpour- 
ing. The Toscanini recording is. of course, the very proto- 
type of the forceful and dynamic approach. Recorded in 
NBC's old Studio 8-H in 1950, the sound matches the per- 
formance: it is hard, dry, and unresonant. Yet there is no 
denying its power; but of grace and charm and easy flow 
there is precious little. 

Where 


the great Italian is often breathless in his unceasing mo- 


The Fricsay is the very antithesis of Toscanini’s: 


mentum, Friesay brings calm flow and relaxed care. Phrases 
are beautifully moulded. dynamic markings scrupulously ob- 
served, and the orchestral playing is luxurious. yet elegant. 
The whole is surrounded with an acoustical environment of 
warm mellowness. Fricsay’s tempi are generally siow but 
never lethargic. 

The remaining four recordings in the “Top 6” category 
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generally ply a neat middle ground between the two extreme 
approaches, Cantelli and Szell closer in spirit to Toseanini; 
Beecham and Munch (surprisingly!) to Fricsay. Cantelli’s 
reading is superbly disciplined and very smoothly recorded, 
He makes much of the drama in the score with especia'] 
keen dynamic contrasts. Szell is fussier and sometimes 


forced, at times sacrificing spontaneity to calculation. He is 
the only conductor. though. who observes the repeat of the 
first movement exposition and his orchestra is recorded mar- 
velously well. Beecham. for his part, hasn’t conveyed quite 
as successfully the gentle and tender side of the music as he 
did in a memorable pre-war set of 78 rpm dises. but his is 


nevertheless a deeply felt. strongly-focused interpretation, 


sentiment-full without becoming sentimental. The Munch. as { 


intimated above. is a surprise. I have heard him drive this 
music unmercifully in the concert hall, but at the time he 
prepared this recorded performance he was content to take 
a more leisurely approach. What emerges is a beautifully 
shaded. if slightly heavy-handed, treatment. The recorded 
sound tends to become a little boomy, but this remains one of 
Munch’s most successful standard repertoire efforts on disc. 

Conspicuous by its absence in all this discussion is the 
name of the conductor who. perhaps more so than anyone else 
in our time, has made of this symphony a very precious and 
Bruno Walter. Walter has thus far re. 


corded the symphony twice during his long career: with the 


personal specialty: 


Vienna Philharmonic Orchestra during the 1930's in a_per- 
formance which had a brief currency in this country in th 
Black Label Series of RCA Victor. and a performance of the 
mid-1940’s with The Philadelphia Orchestra (still listed in 
the current catalog in a transfer to Columbia LP. dis 
ML-4880) whose glories were but dimly perceived through 
very distant recorded sound. It is to be fervently hoped that 
Walter will be given an opportunity to re-record the “Un- 
finished” with the West Coast musicians with whom he has 
now re-made all the Beethoven Symphonies for Columbia 

—Martin Bookspan 
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: Basic Repertoire Choice To Date 
5 
: 1. Tchaikovsky's First Piano Cliburn; Kondrashin with Orch. ; 
$ Concerto RCA Victor LM 2252 (mor ; 
Nov. '58, p. 48 Q 
3 Cliburn; Kondrashin with Orch. 2 
: RCA Victor LSC 2252 4 
5 1 pe 
2. Beethoven's Fifth Sym-  Toscanini—NBC Symphony 
hony RCA Victor LM 1757 (mono) 
Be ee 4 
: eG: Hep aN Ansermet—Suisse Romande Q 
8 Orch. London CS 6037 (ste: : 
3. Beethoven's "Moonlight" Petri ; 
Sonata Westminster XWN 18255 ; 
; r 59. ¢ 37 {n n ) 
: 4. Dvordk's "New World" Toscanini—NBC._ Symphony 2 
: Symphony RCA Victor LM 1778 (m : 
Feb. 59, p. 54 : 
° et, Reiner—Chicago Symphony : 
: RCA Victor LSC 2214 (s: 2 
Pd 4 
3 5. Beethoven's "Eroica’ Klemperer—Philharmonia Q 
: Symphony Angel 35328 (mono) ’ 
March 59, p. 4 
3 p. 49 Szell—Cleveland Orchestra : 
: Epic BC 1001 (stereo) : 
3 , 
: 6. Bach's Chaconne for Heifetz 4 
: Solo Violin RCA Victor LM 6105 (mono) ’ 
sar: 
3 pT SY. Be 1b Segovia (guitar) 2 
Decca DL 9751 (mono) 4 
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A Conquest of Space 
The Harmony 


Trio Speakers 

Here is a complete three channel stereo speaker 
system — better than you have ever heard at 
any price — which gives the full stereo effect 
in every part of any room. And yet it consists 
of only two booksize speakers and a hideaway 
bass that is completely concealed from view. 
Sound impossible? Well it was, until Weathers 
developed the Harmony Speakers utilizing the 
principle of Variable Mass—the first major 
breakthrough in speaker design in twenty 
years. Now space need no longer be 

a barrier to speaker performance. 

Stop in at your dealer 


and see why, 





System 


Features: 


Three channels. A full range 
speaker for each of the stereo 
channels and a non-directional 
bass. The smallest and most 
efficient stereo speaker system available. 
Fits any size room. Blends 
with any decor. 







Component Features: 

Harmony Speaker. 

Size: 11” x 9144” x 3%" 

Response: 70 to 15,000 cycles. 

Finish: Black leatherette. Golden grille. 
Hideaway Bass. 

Size: 1644” x 16144” x 5". 

Response: 30 to 100 cycles. 

Finish: Ebony. 





Made in U.S.A. 
Patent Applied For Harmony Trio $119.50 


Harmony Speaker $29.75 
Hideaway Bass $69.50 


G rf ° 
Weathers Industrtes 
66 E. Gloucester Pike, Barrington, N. J. 
Export: Joseph Plasencia, Inc., 401 Broadway, New York 13, N. Y. 
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On patio...lawn... 
terrace... pool...thrill 
to outstanding 

high fidelity sound 
with University’s 
weatherproof 

‘LC’ speaker systems 





MODEL MLC 








MODEL BLC 


Each model is a true coaxial speaker, with separately driven 

woofer and tweeter, and built-in network. Simply connect to your amplifier, 
phonograph, radio, or TV ... the exceptionally efficient ‘LC’ speakers 
provide high volume sound of fine tonal quality. 


Cover any area you desire... 


. Wide or narrow, shallow or deep... 


according to model chosen and placement angle. 
Leave in place rain or shine, season after season... 
confident of the rugged dependability built-in by University. 


Got stereo equipment indoors? Now enjoy that life-like 
sound outdoors by hooking up a pair of matching ‘LC’ speakers. 
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MODEL MLC One-piece fiberglas reinforced 
polyester horn. Response: 150-15,000 cps. Imped- 
ance: 8 ohms. Power capacity: 15 watts. 12%” x 
914" x 1054” d. Shpg. wt., 10 Ibs. User net: $34.50. 
MODEL BLC All metal construction. Response: 
70-15,000 eps. Impedance: 8 ohms. Diameter: 
22%", Depth: 9144”. Power capacity: 25 watts. 
Shpg. wt., 21 Ibs. User net: $53.70. 

For complete details of the ‘LC’ speakers, write 
for brochure. Desk D-5, University Loudspeakers, 
Inc., 80 So. Kensico Ave., White Plains, N. Y. 





® American Electronies has desiz- 
nated its new stereo tape recorder and play- 
back system as the Mark VII Concertone, 
Mounted in an attractive magnesium carry: 
ing case finished in black vinyl, the entire 
system weighs slightly less than 40 pounds, 
A companion 17-watt power amplifier and 
speaker (two are required) are similarly 
packaged and are optional accessories to 
the recorder-playback unit. The Mark J} 1] 
utilizes three motors in the tape transport 


system as well as separate heads for record, 





erase and playback. All controls are of the 
push-button type and there is a provision 
for remote controlling of all functions. Price 
$795.00. (American Electronics, Inc., 9449 
W. Jefferson Blvd., Culver City, Calif.) 


@ Channel Master has entered the 
hi-fi component field after a long and sue- 
cessful career of manufacturing TV anten- 
nas. Emphasizing a practical approach to 
high fidelity, one of its many new items is 
the integrated stereo amplifier Model 6600. 
When 


16 watts (32 watt peaks) on each channel. 


used stereophonically, it provides 
The frequency response is reported by the 
manufacturer to be from 20 to 30,000 cy- 
cles (at a l-watt level) at +£1.0 db. The 
inputs may be either a ceramic or a mag: 
netic stereo cartridge, or a tape head. Equal- 
ization is provided through the ganged tone 
controls. Other features are: rumble filter, 
master volume control, stereo balance con- 


trol, “loudness” compensation, and _facili- 


ties for stereo channel reversing. Price 
$119.95 plus $19.95 for a walnut cabinet, 
or $6.99 for a lacquered metal cabinet. 


(Channel Master Corp.. Ellenville. N.Y.) 


@ Cletron now supplies a new flex-edg 
12-inch woofer featuring a full l-inch ex- 
cursion of the cone at 16 cycles with only 
1 watts input. Using a ceramic Indox mag: 
net (two pounds weight, but over 1,000.00 
Maxwells), the flat 
usual speaker depth by approximately 2! 

3500 eycles, the new 
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ew H.H. Scott Tuner 
features Wide-Band FM 


“| and Wide-Range AM 





desiv- 


unds, 
and 


larly 


iy at only $139.9° 





cord, 


The many fine features built.into this superb AM-FM tuner have never before been available for 
under $200. Combined on one compact chassis are such famous H.H. Scott engineering features} 
Wide-Band FM circuitry to give you high selectivity with complete freedom from Urift; Wide- -Re 
















































a ' 
AM circuitry for perfect reception of high fidelity AM broadcasts; and exdlusive H.H. 
plated ‘‘front-end’’ for maximum sensitivity and reliability. 
the 
ion 
rice 
149 
the 
uc 
en- 
to 
is 
00, 
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he 
\- 
he 
ig 
al- 
ne Easy-to-read expanded Convenient front-panel Monophonic - multiplex Heavily silver plated Electronic-eye indi- Professional tuning Selector switch for 
r, ide-rule dial for pre- level control gives you switch gives front panel RF circuitry assures cator shows optimum control with heavy choosing between FM, 
Se station selection. accurate adjustment of control of multiplex high sensitivity, and tuning point on both flywheel lets you make AM normal and AM 
‘d eparate linear logging tuner audio output. output. Adaptor can be minimizes cross-mod- FM and AM. Indicator station settings with wide-range. Wide- 
i- ale for accurate Separate output for added when multiplex ulation caused by can also be used for great accuracy and range setting is for 
e harting of — station tape recorder. standards are estab- strong local stations. adjusting antenna speed. receiving wide-range 
' ettings. lished. orientation. AM broadcasts. 
, 
t. TECHNICAL SPECIFICATIONS 
) FM SENSITIVITY: 3 microvolts for 20 db of quieting on 300 ohm antenna 
terminals. 
CIRCUIT FEATURES: 2-megacycle wide-band FM detector assures high selec- 
: tivity, high capture ratio and absolutely drift-free FM reception without 
; eed for troublesome AFC. RF stage assures high sensitivity on both AM 
} d FM sections. Exclusive low-distortion AM detector for reception of 
y wide-range AM broadcasts. New High-Q AM Loopstick Antenna. Folded 
) \ipole FM antenna. 10 KC Whistle filter. 


*West of Rockies $142.45. Accessory case extra, 


OUTPUTS: Multiplex, Main, Tape-recorder. 


1.H. SCOTT INC. DEPT. MR-5' 111 POWDERMILL ROAD, MAYNARD, MASS. EXPORT: TELESCO INTERNATIONAL CORP., 36 W. 40TH ST., N.Y.C. 


Rush me complete details on your new Model 320 and your complete 1959 


SEND NOW FOR ‘ ush me ¢ 
os Hi Fi Guide and Catalog. 
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Dynamic Sideband Regulation 
This exclusive KNIGHT circuit devel- 
opment (patent applied for) makes 
possible very high sensitivity and 
minimum distortion of FM; actually 
reduces distortion caused by over- 
modulation at the FM station. 


sk D-S°R 


SELECTOR 
only 5 a terms: $12.95 down 


Flywheel 


, gold anodized, with beige 








parate operation * Dual limiters on FM ¢ 


IM distortion for RF signals over 20 uv « 
Cathode follower multiplex output jack ¢ Four cathode follower 


" tuning indicators + Edge-lighted 914" tuning scale 


¢ Handsome solid aluminum front panel 


U.L. Approved + One-year guarantee. 





knight KN120 deluxe stereo FM-AM tuner with exclusive D-S-R * 


compare these features: 
Separate FM and AM sections for simultaneous or se 


Tuned RF stage on FM and AM « Less than UH 


3-position AM bandwidth switch e 
main outputs ¢ Two ‘“‘Microbeam 


tuning for both FM and AM 


leathertone case « 


order from ALLIED RA DIO 100N. Western Ave., Dept. 115-E9, Chicago 80, III. 











Bhanu 


MED 
—it’s your complete 


components and sys- 


AM TUNING 


SHARP 


j 


knight 
created by ALLIED RADIO 


STEREO HI-FI 


S largest selection of everything in 





; all the new KNIGHT 


every famous line 
money-saving guide to hi-fi. FREE—write today. 
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woofer is designated the Model C-12-RP. 
It has a 16-ohm impedance and standard 
mounting hole centers. Price $50.50. (Clet. 
ron, Inec., 1974 E. 61st St., Cleveland 3. 
Ohio.) 


@ PDvynaeo is importing the Stereodyne 
cartridge manufactured in Denmark by 
Bang and Olufsen. A moving-iron element 
operating with two pairs of coils in a bal. 
anced push-pull arrangement provides an 
essentially flat frequency response from 30 
cycles to 15,000 cycles, and a channel sep. 


aration exceeding 22 db. Compliance figure 





is reported to be 5.0 x 10°. The cartridge 
will track at a 2 gram stylus pressure and 
its stylus system is sufficiently well-con- 
structed to permit use in record changers, 
Complete hum shielding is provided by a 
Mumetal cartridge body. Supplied with a 
0.7 mil radius diamond stylus. Four output 
terminals are used. Price $29.95. (Dynaco, 
Inc., 617 N. 41st St., Philadelphia 4, Pa.) 


@ Eico now offers a 14-watt power ampli- 
fier worthy of serious consideration in lay- 
ing out a moderately priced stereo setup. 
Called the HF-14, the new power amplifier 
uses a Williamson-type circuit) with push- 
pull EL84/6BQ5 tubes. Frequency response 
at ] watt output is +0.5 db. from 15 eyeles 
to 100,000 cycles. At 14 watts output, the 


response is +0.5 db. from 25 eyeles to 


25.000 cycles. IM distortion is 1.7% at 14 
watts, 0.33% at 6 watts and 0.10 at 4 watts 
output. Harmonie distortion at 14 watts 
output is less than 1.00 from 50 to 5000 
cycles. The damping factor is above 8, 20 
evcles to 20.000 eveles. Sold as a kit for 
$23.50 or in a wired model at $41.50, plus 
a cage enclosure at $4.50. (Eico, 335-00 s 


Northern Blvd., Long Island City 1, N. ¥.) hig): 


@® Fisher permits individual stereo Onear 
speaker volume level setting to be accom- 4 

plished through its new Wodel RK-1 ren 
control assembly. Designed for use with t 


Fisher 400-C master control, this atta 


ment is equipped with a 30-foot connecting 
cable and adapter plug. The control a> 
sembly may be held in one hand with the 
thumb and index finger used to control | 


volume of the individual speakers. Smar''y 
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Mthe days of “78”, the changer was the only convenient way to enjoy fast-playing discs. We've come a long way since. 

ie first break-through was the LP, offering up to one hour of continuous music. Many serious music listeners began playing 

hese LP's on turntables to achieve the ultimate in reproduction. However, for most people the choice of “Turntable vs. 

Ranger” was still a matter of personal preference. Not so with STEREO! The turntable is an absolute must, if you 
-& true “high fidelity” in your stereo reproduction. For, unlike the monaural cartridge, the stereo cartridge picks up vertical 

ble and transmits it through the speakers. So for stereo, your only real choice now is “which turntable?” 

d that choice is easy: Rek-O-Kut stereoTables®. StereoTables are available in a 

of models, each the unchallenged leader in its class. And, you can enjoy 
ble® at the cost of a changer! Whether you're a “pro” or first venturing into 
v, the best way to enjoy stereo music is with a stereoTable—and only ~~ i ap rn motor 


pa : : pt — sil ingle-speed (33) 
makes the stereoTable! For more about Rek-O-Kut stereoTables and ee single pees SOs: ie 


Rek-( )- 


Mearms write Rek-O-Kut Co., Inc., Dept. MR, 38-19 108th St., Corona 68, N. Y. ia , —a 
$-120 Tonearm 
$27.95 


Model B-12GH 
with hysteresis motor 


' : es 3-speeds. 
stercoTables from $39.95 — bases also available. ip 


turntable only. 
“xporting Corp., 458 Brocdwoy, N. ¥. C. 13, N. ¥. Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto 19, Ont. 


*Reg. T.M. 
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STEREO CAN BE HIGH FIDELITY. 
With components, of course. 
But not all hi-fi components 
are alike. To be sure of get- 
ting quality you can depend 
on, ask yourself these three 
questions before you buy: 





1. “Js the component I’m buying made by an ex- 
perienced manufacturer?” The manufacture of 
high-fidelity sound equipment is a highly special- 
ized phase of electronics. For over 25 years, Bogen 
has made special sound systems of proven excel- 
lence for schools, theaters and industrial plants. 
Wherever professional sound quality is needed... 
you find Bogen, the equipment made by profes- 
sionals. Best of all, the same quality that engineers 
and musicians insist on is yours to enjoy with 
Bogen stereo high-fidelity components. 


2. “Will this sound equip- 
ment give me all the sensi- 
tivity...all the versatility 
I need for quality stereo?” 
Bogen gives you complete 
control of all program ma- 
terial — stereo or mono- 
phonic — yet never intrudes 
on your listening pleasure. You’re assured of faith- 
ful stereo reproduction, free of distortion. 





3. “Am I buying the finest possible equipment for 
the money I have to spend?” Bogen’s reputation 
for technical excellence, confirmed by testing or- 
ganizations, is complemented by careful quality 
control and outstanding styling. Bogen stereo is 
an outstanding value, and the results are breath- 
taking. See and hear it at your hi-fi salon... today. 





Use the DB 212 by itself to control all stereo sources, 
or use it as a control center and second channel if 
adapting your present amplifier for stereo. 24 watts 
of power for monophonic sources. Price: $119.95. 
Enclosure and legs: $7.50. 


ILLUSTRATED BOOKLET: For a 64-page explanation of 
hi-fi and stereo, send for your 
copy of “Understanding High 
Fidelity — Stereo Edition.” En- 
close 25c. BOGEN-PRESTO COM- 
PANY, Paramus, New Jersey. 





DB 212. STEREO CONTROL CENTER AND DUAL AMPLIFIER. " 


BOGEN 


HIGH FIDELITY COMPONENTS 


“ 


BOGEN-PRESTO COMPANY, PARAMUS, N. J., A DIVISION OF THE SIEGLER CORPORATION 





finished in ivory, the RK-1 is 4 inches long 
and weighs only 14 ounces. Price $17.95, 
(Fisher Radio, 21-21 44th Drive, Long I:. 
land City 1, N. Y.) 


@ Harman Kardon is now producing 
the “Madrigal” stereo tuner Model ST350. 
Using 14 tubes, plus 2 “tuning-ray” indi- 
cators and a full-wave selenium bridge rec- 
tifier, the ST350 may be converted to stereo 
multiplex through the addition of an MA350 
adapter. The latter unit fits within the en- 
closure of the $7350. FM circuitry utilizes 
a Foster-Seeley discriminator and a gated 





beam limiter. Sensitivity is 0.95 microvolts 
for 20 db. of quieting. AM sensitivity is 20 
microvolts-per-meter while the selectivity at 
16 ke. is 6 db. down. The AM section has 
a built-in Ferrite loopstick. All control 
functions, except AM and FM tuning, are 
through the use of push buttons. Price 
$199.95 without cage. (Harman-Kardon, 
Inc., 520 Main St., Westbury, L. I., N. Y) 


@ ORRadio has a new 3-inch reel of 
tape individually packed in a handsome 
These should 
prove a boon to members of tape corre- 
Five of the self-mailers 


3-color mailing container. 


spondence clubs. 
are further packaged in a useful sleeve 





wrapper. The tape is 1-mil DuPont “My- 
lar” with a list price of $5.00, or 1%- 
mil acetate at a list price of $3.50. Up-to- 
date postage rates are printed on the mailer 
for added convenience. (ORRadio Indus- 
tries, Inc., Shamrock Circle, Opelika, Ala.) 


@ Shure has announced its long awaited 
stereo model of the Studio Dynetic inte- 
Rated at 
the unbelievably high vertical and horizon 
tal compliance figure of 8.0 x 10°°, the stere« 
Studio Dynetic will readily track at les 


grated tone arm and cartridge. 


than 2 grams of stylus pressure. Thi 

feather-weight touch makes it almost im 

possible to accidentally scratch or mar deli 
(Continued on page 28) 
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PROFESSIONAL STEREO-MONAURAL 
AM-FM TUNER KIT 


MODEL PT-1 $8995 


The 10-tube FM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both AM and FM 
while a 3-position switch selects meter functions with- 
Out disturbing stereo or monaural listening. The 3-tube 
front end is prewired and prealigned, and the entire AM 
circuit is on one printed circuit board for ease of con- 
struction. Shpg. Wt. 20 Ibs. 


MODEL SP-2 (stereo) 


$ 95 Shpg. Wt. 
56 15 Ibs. 


MODEL SP-1 (monaural) a 
$ 96 Shog. Wt. 
37 13 Ibs. 


MODEL C-SP-1 
(converts SP-1 to SP-2) 


$2195 Shpg. Wt. 


5 ibs. 


M 1959 









STEREO EQUIPMENT CABINET KIT 
MODEL SE-1 (center unit) ) $1499 


Shpg. Wt. 162 Ibs. (sps y 1 desired) 
MODEL SC-1 (speaker enclosure) $39°%S each 
Shpg. Wt. 42 Ibs.(spe y L 9) 

Superbly designed cabinetry to house your complete stereo 


system. Delivered with pre-cut panels to fit Heathkit AM-FM 
tuner (PT-1), stereo preamplifier (SP-1 & 2) and record 
changer (RP-3). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am- 
plifiers. Speaker wings will hold Heathkit SS-2 or other 
speaker units of similar size. Available in 34” solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top features a shaped edge. Hard- 
ware and trim are of brushed brass and gold finish. Rich tone 
grille cloth is flecked in gold and bli ack. Maximum overall 
dimensions (all three pieces); 8234” W. x 3614” H. x 20” D. 


a" KolaloM-mr-lgel-t-saieal-talene-loadela-l amen 
1 (-Youdgelal fom fal-taal0iaal-lae—M ial dh an cel gaa) 


HEATH COMPANY 


=T-Yehdo] sim l-lgolol me COMM uiletalicl-ta) 


) Subsidiary of Daystrom, Inc. 


MONAURAL-STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 


Complete control of your entire stereo system in one com- 
pact package. Special ‘‘building block’’ design allows you to 
purchase instrument in monaural version and add stereo or 
second channel later if desired. The SP-1 monaural pre- 
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP-2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20’ remote balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 
MODEL RP-3 $6495 


Every outstanding feature you could ask for in a record 
changer is provided in the Heathkit RP-3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear are 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.189% RMS. An automatic speed selector posi- 
tion allows intermixing 3314 and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 3314, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-II cartridge with diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 Ibs. 


Model RP-3-LP with MF-1 Pickup Cartridge $74.95 


HIGH FIDELITY TAPE RECORDER KIT 
MODEL TR-1A $QQ95 oooh) eos olifice 


The model TR-1A Tape Deck and Preamplifier, combination 
provides all the facilities you need for top quality monaural 
record /playback with fast forward and rewind functions. 
71% and 334 IPS tape speeds are selected by changing belt 
drive. Flutter and wow are held to less than 0.35°). Fre- 
quency response at 7144 IPS +2.0 db S0-10,000 CPS, at 334 
IPS +2.0 db 50-6,500 CPS. Features include NARTB play- 
back equalization—separate record and playback gain con- 
trols—cathode follower output and provision for mike or 
line input. Signal-to-noise ratio is better than 45 db below 
normal recording level with less than |‘; total harmonic dis- 
tortion. Complete instructions provided for easy assembly. 
(Tape mechanism not sold separately). Shpg. Wt. 24 Ib. 
Model TE-I Tape Preamplifier sold separately if desired. 


Shpg. Wt. 10 Ibs. $39.95. 


IT’S EASY ...IT'S FUN 
And You Save Up To 2 
With Do-It-Yourself Heathkits 


Putting together your own Heathkit can be one of the most exciting 
hobbies you ever enjoyed. Simple step-by-step instructions and large 


pictorial diagrams show you where every part goes. You can’t possi- 
bly go wrong. No previous electronic or kit building experience is re- 
quired. You'll learn a lot about your equipment as you build it, and, 
of course, you will experience the pride and satisfaction of having 
done it yourself, 









































HIGH FIDELITY AM TUNER KIT 
MODEL BC-1A $2625 


Designed especially for high fidelity applications this 
AM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits are 
**broadbanded” for low signal distortion. Sensitivity 
and selectivity are excellent and quiet performance is 
assured by high signal-to-noise ratio. All tunable 


° 


components are prealigned. Your ‘best buy” in an 


AM tuner. Shpg. Wt. 9 Ibs. 








8 

} 
HIGH FIDELITY FM TUNER KIT 

| 
MODEL FM-3A $2695 
For noise and static-free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm-up and ) 


broadband IF circuits for full fidelity with high sensi- 
tivity. All tunable components are prealigned and 
front end is preassembled. Edge-illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 108 mc. Shpg. Wt. 8 tbs. 
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¢ No Woodworking Experience Required 
For Construction 


e All Parts Precut and Predrilled 
For Ease of Assembly 









CONTEMPORARY 
Model CE-1B Birch 
Model CE-1M Mahogany | 


TRADITIONAL 
Model CE-1T Mahogany 
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“UNIVERSAL" HI-FI 12 WATT 
AMPLIFIER KIT 


MODEL UA-1 $2195 


Ideal for stereo or monaural applications. Teamed 
with the Heathkit WA-P2 preamplifier, the UA-1 pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-I’s may be used along 
with the Heathkit SP-2, or your present system may 
be converted to stereo by adding the UA-1. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
full 12 watt output. ‘‘On-off” switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation. Shpg. Wt. 
13 lbs. 





M4 
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CHAIRSIDE ENCLOSURE KIT 

Specify madel and wood 
MODEL CE-1 #4395 each eeead teas ordering.) 
Your complete hi-fi system is right at your fingertips with 
this handsomely styled chairside enclosure. In addition to 
its convenience and utility it will complement your living 
room furnishings with its striking design in either tradi- 
tional or contemporary models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, this enclosure is intended to house the Heathkit 
AM and FM tuners (BC-1A and FM-3A) and the WA-P2 
preamplifier, along with the RP-3 or majority. of record 
changers which will fit in the space provided. Well. ven- 
tilated space is provided in the rear of the enclosure for 
any of the Heathkit amplifiers designed to operate with 
the WA-P2. The tilt-out shelf can be installed on either 
right or left side as desired during construction, and a 
lift-top lid in front can also be reversed. Both tuners may 
be installed in tilt-out shelf, with preamp mounted in 
front of changer....or tuner and preamp combined with 
other tuner in changer area. Overall dimensions are 18” 
W. x 24” H. x 3514" D. Changer compartment measures 
1734” L. x 16” W. x 9%” D. All parts are precut and pre- 
drilled for easy assembly. The Contemporary cabinet is 
available in either mahogany or birch, and the Traditional 
cabinet is available in mahogany suitable for the finish 
of your choice. All hardware supplied. Shpg. Wt. 46 Ibs. 
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‘‘BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER KIT 


MODEL EA-2 $2895 


An amplifier and preamplifier in one compact unit, the 
EA-2 has more than enough power for the average home 
hi-fi system and provides full range frequency response 
from 20 to 20,000 CPS within +1 db, with less than 2% 
harmonic distorition at full power over the entire range. 
RIAA equalization, separate bass and treble controls and 
hum balance control are featured. An outstanding per- 
former for the size and price. Shpg. Wt. 15 Ibs. 


Ge 7 
“EXTRA PERFORMANCE” 55 WATT HI-FI 
AMPLIFIER KIT 
MODEL W7-M $5495 


This hi-fi amplifier represents a remarkable value at less 





than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with- 
less than 2% total harmonic distortion throughout the - 


‘ entire audio range. Features include level control and 


‘on-off’ switch right on the chassis, plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt. 28 Ibs. 


“MASTER CONTROL” PREAMPLIFIER KIT 
MODEL WA-P2 $4975 


All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch-selected inputs, each 
with level control. Provides tape recorder and cathode- 
follower outputs. Full frequency response is obtained 
within +114 db from 15 to 35,000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP, RIAA, AES and early 78 records. 
Dimensions are 12%" L. x 3%" H. x 5%" D. Shpg. Wt. 
7 Ibs. j 
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“HEAVY DUTY” 70 WATT HI-FI AMPLIFIER KIT 
MODEL W6-M $4Q9295 


For real rugged duty called for by advance hi-fi systems or 
P.A. networks, this high powered amplifier more than ‘fills 
the bill. Silicon-diode rectifiers are used to assure long life 
and a heavy duty transformer gives you extremely good 
power supply regulation. Variable damping control provides 
optimum performance with any speaker system. Quick 
change plug selects 4, 8 and 16 ohm or 70 volt output and the 
correct feedback resistance. Frequency response at | watt 
is +1 db from 5 CPS to 80 ke with controlled HF. rolloff 
above 100 kc. At 70 watts output harmonic distortion is be- 
low 2%, 20 to 20,000 CPS and IM distortion below 15% 60 
and 6,000 CPS. Hum and noise 88 db below full output. 
Shpg. Wt. 52 Ibs. 


YOU'RE NEVER OUT OF DATE WITH HEATHKITS 


| 
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Heathkit hi-fi systems are designed for maximum flexibility. Simple 
conversion from basic to complex systems or from monaural to 
stereo is easily accomplished by adding to already existing units. 
Heathkit engineering skill is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits ... and, if you like, spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 


GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9-C $3550 


The model A9-C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
fill the need for a good amplifier with a moderate cash in- 
vestment. Features four separate switch-selected inputs. 
Separate bass and treble tone controls offer 15 db boost and 
cut. Covers 20 to 20,000 CPS within +1 db. A fine unit with 
which to start your own hi-fi system. Shpg. Wt. 23 Ibs. 


ELECTRONIC CROSSOVER KIT 
MODEL XO-1 $495 


This unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating IM distortion and matching problems. Crossover 
frequencies for each channel are at 100, 200, 400, 700, 1200, 
2,000 and 3,500 CPS. This unit eliminates the need for con- 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg. Wt. 6 Ibs. 


‘ADVANCE DESIGN"’ 25 WATT HI-FI 
AMPLIFIER KIT 


MODEL W5-M $5975 


Enjoy the distortion-free high fidelity sound reproduc- 
tion from this outstanding hi-fi amplifier. The W5-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 25 watts and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
‘“‘tweeter saver’’ suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is +1 db from 5 
to 160,000 CPS at 1 watt and within +2 db 20 to 
20,000 CPS at full 25 watts output. Harmonic distor- 
tion is less than 1°% at 25 watts and IM distortion is 
1°% at 20 watts (60 and 3,000 CPS, 4:1). Hum and 
noise are 99 db below 25 watts for truly quiet per- 
formance. Shpg. Wt. 31 Ibs. 


20 WATT HI-Fil AMPLIFIER KIT 
MODEL W4-AM $3975 


This top quality amplifier offers you full fidelity at 
minimum cost. Features extended frequency response, 
low distortion and low hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 


' extends from 10 CPS to 100,000 CPS within +1 db 


at | watt. Output transformer tapped at 4, 8 and 16 
ohms. Easy to build and a pleasure to use. Shpg. 
Wt. 28 ibs. 
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“BASIC RANGE" HI-FI SPEAKER 
SYSTEM KIT 


MODEL SS-2 $3995 


Legs optional extra. $4.95 

Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8” mid-range woofer and compression- 
type tweeter cover the frequency range of 50 to 
12,000 CPS. Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of veneer-surfaced 
furniture-grade 14” plywood suitable for light or 
dark finish. Shpg. Wt. 26 Ibs. 





‘RANGE EXTENDING” HI-FI 
SPEAKER SYSTEM KIT 


MODEL SS-1B $Q@Q995 


Not a complete speaker system in itself, the SS-1B 
is designed to extend the range of the basic SS-2 
(or SS-1) speaker system. Employs a 15” woofer 
and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
+5db. Crossover circuit 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
34” veneer-surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and predrilled for 
easy assembly. Shpg. 
Wt. 80 Ibs. 


NEW! “DOWN-TO-EARTH’’ { 
High-Fidelity Book | 





en 





"LEGATO" HI-Fi SPEAKER SYSTEM KIT 
MODEL HH-1 $29995 


Words cannot describe the true magnificence of the ‘‘Legato” 
speaker system . . . it’s simply the nearest thing to perfection in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the hi-fi perfectionist. Two 15” Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high frequency driver cover 25 to 20,000 CPS. A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of 34” veneer-surfaced plywood 
in either African mahogany or imported white birch suitable for 
the finish of your choice. All parts are precut and predrilled for 
easy assembly. Shpg. Wt. 195 Ibs. 


SPEEDWINDER KIT 









; DIAMOND 

. STYLUS HI-FI 
PICKUP MODEL SW-1 $2495 
CARTRIDGE Rewind tape and film at the rate of 
MODEL MF-1 1200’ in 40. seconds. Saves wear on 


tape and recorder. Handles up to 
1014” tape reels and 800’ reels of 
8 or 16 millimeter film. Incorporates 
automatic shutoff and braking de- 
vice. Shpg. Wt 12 Ibs. 


— 


$2695 
Replace your present 
pickup with the MF-1 
and enjoy the fullest 
fidelity your library 
of LP’s has to offer. 
Designed to Heath 
specifications to offer 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to © 
20,000 CPS. Shpg. 
Wt. 1 Ib. 


we 


















pioneer in 
“do-it-yourself” 
electronics 











—_ 
| a subsidiary of Daystrom, /nc. 
t_ O Please send the Free Heathkit catalog. 


O Enclosed is 25c for the Hi-Fi book. 


The ‘HOW AND WHY OF HIGH FI- 
DELITY", by Milton Sleeper explains 
} what high fidelity is, and how you can 
select and plan your own’ system. 
This liberally-illustrated 48-page book 
tells you the hi-fi story without fancy 
technical jargon or high-sounding 
terminology. 25c. 















—— 


SEND FOR FREE CATALOG 





} Write today for free catalog describing 
~ Over 100 easy-to-build kits in hi-fi— 
test—marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed information to help you 

in your selection. ; 


ITEM MODEL NO. PRICE 
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FRENCH HORN...a brass wind instrument. Fundamental frequency range: 62 to 698 cps. Overtones extend to 8,400 cps. 
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fingertip control of the full orchestral range... 


octave by octave...new blonder-tongue audio baton 
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(Continued from page 22) 

cate stereo records. The stereo Stud/o 
Dynetic uses the same moving-magnet prin- 
ciple as the popular M3D and M7D stereo 
cartridges. Frequency response is reported 
by the manufacturer to be #2.5 db. from 
20 to 20.000 cycles. Channel separation is 
rated at 20 db. at 1000 cycles. Recom- 
mended load impedance is 50,000 ohms with 
higher values slightly increasing the high 
frequency response. The terminal conne 

tions to the new Studio Dynetic cartridye 
are designed so that one arm may be used 
with either a stereo cartridge or the older 
Dynetic monaural cartridge. Price $89.50 
with 0.7 mil diamond stylus. (Shure Broth- 


ers, Inc., 222 Hartrey Ave., Evanston, III.) 


@ United Audio offers a unique 4- 
speed turntable that can be employed as a 
record changer. The changer mechanism 
(operated through a removable spindle) 
will function with any diameter record from 
5 inches to 12 inches and will intermix ten 
records in any sequence. The manufacture: 
claims that a special “elevator action” spin- 
dle design preserves the record centering 
holes by separating the bottom-most record 
from the stack to an interim position be- 
fore releasing it to the turntable platter. 
The one-piece tone arm employs a snap-in 


cartridge holder and is claimed to track 





and operate the record changing mechanisin 
with as low as 2 grams stylus pressure. An 
unusual feature of the new United Audio 
Dual-1006 combination is a built-in direct 
reading stylus pressure gage. No price an- 
nounced at this time. (United Audio Prod- 
ucts, c/o Larry Epstein, 202-4 E. 19th St.. 
New York 3, N. Y.) 


@ Weathers has a new stereo speaker 
system featuring a Hideaway bass speake! 
operating between 30 and 100 cycles. The 
non-directional bass notes may be generated 
from any part of the living room. The di- 
rectional stereo content in the frequency 
range 70-15,000 cycles emanates from a 
Weathers Harmony speaker. Two are re- 
quired. Both the Harmony speakers and 
the Hideway bass speaker are high efli- 
ciency devices operating best with ampli- 
fiers of less than 20 watts output. The Har- 
mony speaker has the appearance of an 
over-size leather-bound book (measuring 
11” h. x 914” d. x 354” w.). A complete 
system (three speakers) sells for $119.50 
(Weathers Industries. Barrington, N. J.) 
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tter, Model X-101 $189.50* 
p-in | Cabinet $24.95* 


| THE 


STEREOPHONIC MASTER AUDIO CONTROL 
sii and DUPLEX AMPLIFIER INCOMPARABLE FEATURES 


\n B 40 watts in stereo, 75-watt peaks. 
nia EF IS BUT LOGICAL that only a high fidelity instrument #12 inputs for all stereo and mono- 
4 using the finest materials can produce the finest sound. phonic program sources. 
‘ When you look inside THE FISHER X-101, you will see = Record-Monitor facilities. 
t.. an immaculate wiring and component layout—you will = 8-position Function Selector: 78, LP, 
| see massive, low-flux density transformers, with inter- pony RIAA-2, Tape, Tuner, AUX-1, 
leaved windings to prevent hum and noise (and guaran- ” 
; a 4-position Output Selector: Reverse, for 
PI tee the power response that others cannot )— and you will transposing the two channels; Stand- 
= see the world’s finest, low-tolerance capacitors and re- Tn eine See 
; Haig mts i the are entiite ~ feature and part senanhiele amen 
; or part—and you will know instantly why it is out- ee a, ae 
io selling every other brand, regardless of price. Its superior silicic ia ei leliacladaeain 


quality is obvious to the eye... irrefutable to the ear, 


. ; : : ‘ : gs Hum and noise, inaudible. 
objective in design, to bring you the music INTACT... 


= Rumble Filter. Loudness Control. 


it the music itself. 
; "WRITE TODAY FOR NEW STEREO BROCHURE! Hear The Music liselt— 
| Hear THE FISHER! 


*Slightly Higher in the Far West 








FISHER RADIO CORPORATION « 21-37 44th DRIVE - LONG ISLAND CITY I, N. Y. 





Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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STEREO [imal 


AND experts 
MONAURAL 
Say... 


in HI-FI 
the best buys are 


World-famous 
EICO advantages 
guarantee your complete satisfaction: 


e Advanced engineering e Finest quality components 
e ‘‘Beginner-Tested,’’ easy step-by-step instructions 
e LIFETIME service & calibration guarantee 

e IN STOCK — Compare, then take home any EtGQ. 
equipment—right ‘‘off the shelf’’—from 1900 neighbor- 
hood EICO dealers. 


FM Tuner HFT90 
AM Tuner HFT94 






Stereo 
Amplifier-Preamp 
HF81 





Bookshelf 
Monaural Integrated Amplifiers: ae 
50, 30, 20, and 12-Watt 
(use 2 for Stereo) 
: Omni-directional 
Monaural Preamplifiers: Speaker System HFS2 
HF65, HF65A 36” H x 15%” Wx 1142” D 


(stack 2 for Stereo) 


*mMinuere 





‘A 
Monaural Power Amplifiers: Se 
60, 50, 35. 30, 22 and 14-Watt 

(use 2 for Stereo) 
Stereo Power Amplifier HF86 












NEW STEREOPHONIC EQUIPMENT 


HF85: Stereo Dual Preamplifier is a complete stereo con- 
trol system in ‘‘low silhouette’ design adaptable to any 
type of installation. Selects, preamplifies, controls any 
stereo source—tape, discs, broadcasts. Superb variable 
crossover, feedback tone controls driven by feedback 
amplifier pairs in each channel. Distortion borders on 
unmeasurable even at high output levels. Separate lo- 
level input in each channel for mag. phono, tape head, 
mike. Separate hi-level inputs for AM & FM tuners & FM 
Multiplex. One each auxiliary A & B input in each channel. 
Independent level, bass & treble controls in each channel 
may be operated together with built-in clutch. Switched- 
in loudness compensator. Function Selector permits hear- 
ing each stereo channel individually, and reversing them; 
also use of unit for stereo or monophonic play. Full-wave 
rectifier tube power supply. 5-12AX7/ECC83, 1-6X4. Works 
with any high-quality stereo power amplifier such as 
EICO HF86, or any 2 high-quality mono power amplifiers 
such as EICO HF14, HF22, HF30, HF35, HF50, HF6O. 
“Extreme flexibility . . . a bargain’’ — HI-Fl REVIEW. 
Kit $39.95. Wired $64.95. Includes cover. 


HF86: Stereo Dual Power Amplifier for use with HF85 
above or any good self-powered stereo preamp. Identical 
Williamson-type push-pull EL84 power amplifiers, con- 
servatively rated at 14W, may be operated in parallel to 
deliver 28W for non-stereo use. Either input can be made 
common for both amplifiers by Service Selector switch. 
Voltage amplifier & split-load phase inverter circuitry 
feature EICO-developed 12DW7 audio tube for significantly 
better performance. Kit $43.95. Wired $74.95. 


HF81: Stereo Dual Amplifier-Preamplifier selects, ampli- 
fies & controls any stereo source — tape, discs, broad- 
casts—& feeds it thru self-contained dual 14W amplifiers 
to a pair of speakers. Monophonically: 28 watts for your 
speakers; complete stereo preamp, Ganged level controls, 
separate focus (balance) control, independent full-range 
bass & treble controls for each channel. Identical William- 
son-type, push-pull EL84 power amplifiers, excellent out- 
put transformers. ‘‘Service Selector'’ switch permits one 
preamp-control section to drive the internal power ampli- 
fiers while other preamp-control section is left free to 
drive vour existing external amplifier. ‘Excellent’? — 
SATURDAY REVIEW; HI-Fl MUSIC AT HOME. ‘‘Outstand- 
ing quality . . . extremely versatile’’ — RADIO & TV NEWS 
LAB-TESTED. Kit $69.95. Wired $109.95. Includes cover. 
MONO PREAMPLIFIERS (stack 2 for Stereo) HF-65: superb 
new design, Inputs for tape head, microphone, mag- 
phono cartridge & hi-level sources. IM distortion 0.04% 
@ 2V out. Attractive ‘‘low silhouette’ design. HF65A 
Kit $29.95. Wired $44.95. HF65 (with power supply) Kit 
$33.95. Wired $49.95. 
MONO POWER AMPLIFIERS 
(use 2 for STEREO) 


HF60 (60W), HF50 (50W), HF35 (35W), HF30 (30W), HF22 
(22W), HF14 (14W): from Kit $23.50. Wired $41.50. 


MONO INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 


HF52 (50W), HF32 (30W), HF20 (20W), HF12 (12W): from 
Kit $34.95. Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30-200 cps via slot-loaded 12-ft. split 
conical bass horn. Middies & lower highs: front radiation 
from 81/2” edge-damped cone. Distortionless spike-shaped 
super-tweeter radiates omni-directionallv. Flat 45-20,000 
cps, useful 30-40,000 cps. 16 ohms. HWD 36”, 1514”, 
1112”. ‘‘Eminently musical’’—Hoit, HIGH FIDELITY. ‘‘Fine 
for stereo’"—MODERN HI-FI. Completely factory-built: 
Mahogany or Walnut, $139.95; Blonde, $144.95. 


HFS1: Bookshelf Speaker System, complete with factory- 
built cabinet. Jensen 8” woofer, matching Jensen com- 
pression-driver exponential horn tweeter. Smooth clean 
bass; crisp extended highs. 70-12,000 cps range. 
Capacity 25 w. 8 ohms. HWD: 11” x 23” x 9”. Wiring 
time 15 min. Price $39.95. 


FM TUNER HFT90: Surpasses wired tuners up to 3X its 
cost. For the first time, makes practical even for the 
novice the building of an FM tuner kit equal to really good 
factory-wired units. No alignment instruments needed. 
Pre-wired, pre-aligned temperature-compensated ‘‘front 
end'’ is drift-free — eliminates need for AFC. Precision 
“‘eye-tronic’’ DM-70 traveling tuning indicator, supplied 
pre-wired, contracts at exact center of each FM channel. 
Pre-aligned IF coils. Sensitivity 6X that of other kit 
tuners: 1.5 uv for 20 db quieting, 2.5 uv for 30 db quiet- 
ing, full limiting from 25 uv. IF bandwidth 260 kc at 6 
db points. Frequency response uniform 20-20,000 cps 

1 db. Cathode-follower & Multiplex outputs. Flywheel 
tuning, automatic gain control, stabilized low limiting 
threshold for excellent performance from weaker signals, 
broad-band ratio detector for improved capture ratio & 
easier tuning, full-wave rectifier & heavy filtering, very 
low distortion. ‘One of the best buys you can get in 
high fidelity kits’’—AUDIOCRAFT Kit Report. Kit $39.95*. 
Wired $65.95*. Cover $3.95. *Less Cover, F.E.T. incl. 
NEW AM TUNER HFT94: Matches HFT9O. Selects ‘hi-fi” 
wide (20c — 9ke @ —3 db) or weak-station narrow 
20c — 5kc @ —3 db) bandpass. Tuned RF stage for high 
selectivity & sensitivity; precision ‘‘eye-tronic’’ tuning. 
Built-in ferrite loop, prealigned RF & IF coils. Sensitivity 
3 uv @ 30% mod. for 1.0 V out, 20 db S/N. Very low 
noise & distortion. High-Q 10 kc whistle filter. 
Kit $39.95. Wired $69.95, incl. Cover & F.E.T. 


EICO, 33-00 Northern Blvd., L.1.C. 1, N.Y. HR-5 


| sHOW ME HOW TO SAVE 50% on 65 | 
| models of top-quality 

Hi-Fi Test Instruments [] ‘‘Ham’’ Gear | 
| Send FREE catalog & name of neighbor- 
hood EICO dealer | 
| | 
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BUDGET for 1959 


REHEARSAL TIME 


Too expensive to consider 





ARTISTIC FREEDOM 


Plenty if you can afford it 





EDUCATION of PUBLIC 


Who cares what they think? 





RECORDING COMPANIES 


Better than expected 





CONCERT PRODUCERS 


Spend as little as possible 


e 





JOURNALISTIC SUPPORT 


Too infrequent 





FINANCIAL SUBSIDIES 





Getting better 


The Plight of American Composers 


discussion 


\MIERICAN music, from its beginnings, has depended al- 

** most totally on European sources and techniques. Al- 
though we may refer to the jazz element and the skillful use 
lklore idiom, our composers have followed and still fol- 

low Western European techniques and schools of thought 


When it comes to large scale concert works. Whether it 
uur inclinations or not, it is that yardstick of European 
music which we must use as the basis for judging our own 
‘pment. At the same time we must take into considera- 
lon the very different conditions of musical life as they have 


1 on opposite sides of the Atlantic. In every country 
ery city of Europe there are active composers, and they 
n unquestioned role in their community and national 

though they may not attain major world stature. 


| 
lew who achieve fame beyond their national frontiers 


A} 1959 


ABRAHAM SKULSKY 


do so in accordance with long recognized procedures and 
criteria; and under these circumstances, there is little danger 
of confusing local celebrities with figures of genuine uni- 
versal consequence. 

On our vast continent, however. there exists no such ac- 
cepted “natural selection.” Creative musical activity is fo- 
cused for the most part around two or three great metro- 
politan centers, with New York, for economic reasons, as 
the principal one. One of this is a certain 
confusion when it comes to singling out composers and their 
work on the basis of quality. True, New York can boast of 


the greatest amalgamation of composers within its confines 


consequence 


wherein important creative figures work in a highly com- 
petitive situation against second-rate and even mediocre ones 


who are apt to be given performance priority. 
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One avenue of approach to a study of the current situation 
of American music for the concert hall is through the per- 
formance statistics of native works by our major symphony 
orchestras. In order to be fruitful, such an approach must 
be based on the certainty that what is being played is trulv 
the best that exists—with no stylistic trend being kept from 
our concert audiences. If such a certainty were indeed the 
case today. the situation would be rather disheartening. for 
it would then appear that for a decade or so no major 
(American composer has appeared on the horizon to gain rec- 
ognition comparable to that accorded such well-known cre- 
ative figures of the 1930’s and 40’s as Aaron Copland. Samuel 
Barber. Roy Harris. Walter Piston. and William Schuman. 

However. if we look beyond the statistics of performances 
and discover what is actually being composed, it becomes 
evident, so far as concert hall performance is concerned, that 
works of importance by a whole younger generation of 
American composers are being systematically ignored by our 
symphonic organizations. Thanks to the yeoman work of 
various Foundations and allied groups, the situation is not 
quite as bad in terms of recording. 

But the fact remains that there exists at this very moment 
a unique crisis which. while not reflecting on the creative 
act itself. can become extremely dangerous for the composer. 
Willy-nilly. he is being slowly but surely separated from his 
audience by an ever-widening gap that is by no means wholly 
of his making. This in turn creates an impression among 
knowledgeable listeners that our composers are ignoring and 
falling behind many of the most stimulating present Eu- 
ropean trends in creative music. To gain a clearer view of 
this picture and its significance, let us set forth some basic 
truths regarding the actual relationship between our music 
and that of Europe. and in so doing give a brief summary 


of our development in terms of musical composition. 


tom the end of World War One, American music may be 
considered as having a strictly local character. The sole 
exception seems to have been Charles Ives (1874-1954). who 
was pioneering in a sort of ivory tower and who was not 
“discovered” until almost twenty years after he had com- 
posed his finest works. His case, too well known to be dis- 
cussed in detail here. does highlight in its own way a char- 
acteristic of our own time which can be summed up in the 
form of a question: How would Ives have developed had the 
opportunity of being a fulltime composer and hearing his 
own works competently performed presented itself during 
the years when he was at his creative peak (1910-20) ? 

It was in the 1920’s that American music suddenly began 
to achieve stature worthy of international consideration. 
Chief among the composers who. by their individual quali- 
ties of creative invention and by their awareness of the most 
vital new trends in Europe, contributed to this country’s 
attainment of status as a major musical nation were Roger 
Sessions (1896-....). Edgar Varése (1885-....). Carl Rug- 
gles (1876-....), Wallingford Riegger (1885-....). 
Copland (1900-....). Henry Cowell (1897-.... 
(1896-....). 
these gadfly-creators is the wide disparity of their child- 


( Boston ) : 


\aron 
), and Virgil 
Thomson Not the least interesting aspect of 


hood homes: Sessions Varese (Paris—came to 


the U. S. in 1916): 


Copland 


Ruggles (Massachusetts); Riegger 
( Brooklyn) > Cowell 


Thomson (Kansas City). 


(Georgia) : (California) ; 
\s for the works produced by these men during their first 
fine flush of creation. we find The Black Maskers and First 
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Symphony by Sessions notable in their structural strength 
and powerfully dissonant language. Though Ruggles and 
Riegger developed along different lines, both dealt in the 
tonal chromaticism first explored by Schoenberg in the first 
decade of the century. French-born Varése and Brooklyn. 
born Copland created immensely exciting abstract pieces 
which could be called distinctively American, for all their 
lack of any specifically folkloristic element. Such obvious 
Americanism as is found in Copland’s music of the 1920's 
stems from his highly original “spatial” harmonic idiom, 
his Stravinsky-like sharp sonorities. occasional use of jazz 
flavoring (Music for the Theatre; Piano Concerto). and the 
general zestfulness of his musical language. In this music 
Copland could be said to evoke the serious aspect of city 
folklore in contrast to the lighter-veined expression of Gersh- 
win. Varése, on the other hand, through his prophetic 
explorations in the realms of sheer sonority and rhythm 
could well be said to represent the audible expression of our 
technological era and of the architectural grandeur of New 
York. 
in no other city. 
musical creativity, Cowell and Thomson must be mentioned, 


though their music is of considerably lighter substance than 


In truth. Varése’s music could have been conceived 
To round out these various aspects of 


that of their confréres. One can scarcely equate Cowell’s 
piano tone clusters against the huge tonal structures en- 
compassed by Varése! 

So it is that for the first time in our history we _ find 
(American music keeping pace with the European scene and 
on both continents the 1920’s manifest themselves in the mu- 
sical arts as a decade of dazzling new ideas and works of 
truly seminal importance for the years to come. Interesting: 
ly enough, the modern composers of the Twenties. both in 
America and in Europe. had ample chance to hear their 
own works. Organizations like the International Compos 
ers’ Guild and the League of Composers were operating at 
peak power. with magnetic conducting personalities like 
Stokowski in Philadelphia and Koussevitzky in Boston back- 
ing their efforts to the hilt. 

With the 1930’s we come to an era of reaction against 
the volcanic eruption of new tonal languages and forms 
of expression that characterized the preceding decade. The 
trend was worldwide in scope and in the totalitarian societies 
of Germany and Russia it assumed an official character, 
silencing in drastic fashion all tendencies toward “modernist” 
Elsewhere the manifestations of this reac- 
tion were more varied and confusing. While Stravinsky, 
Schoenberg, and Bart6k continued along their uncompro- 


experimentation. 


misingly individualistic paths, composers like Milhaud, 
Honegger, and Hindemith attempted to simplify their 


musical idiom whilst preserving their essential originality. 
During this same period. we find new composers coming 
on the scene who, almost as a form of protest against 
Stravinsky’s classicism, sought to create newer means of 
expression without going back to traditional formulas. The 
young [gor Markevitch, Luigi Dallapiccola, Olivier Messiaen, 
and André Jolivet were the chief heralds of new things to 
come. In the field of contemporary music performance, the 
radio studio now began to replace the concert hall through- 
out much of Europe. 

The manifestation of this general trend in the U. S. A. took 
on a yet different form. The genuinely original composers 
of the 1920's 
forgotten, if one can say that their importance had ever 


found themselves for the most part being 


been fully realized except by a discerning few like critic 
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Roger Sessions 


Wallingford Riegger 


Paul Rosenfeld, Varese and Ruggles disappeared into a kind 
of limbo; Sessions and Riegger were little heard. Only 
\aron Copland seemed to develop his style in accordance 
with the prevailing trend so that he emerged as the most 
consistently important of our composers during this second 
stage of musical growth in America. While adding a strong 
folkloristic color to his creative palette and = simplifying 
certain other aspects of his musical expression, Copland still 
retained in his work a characteristic harmonic and = sonic 
originality which made it impossible to confuse his scores 
with these of any other composer of the day. 

With the ascendance of Copland, there emerged during 
the middle of the decade a number of new American com- 
posers Who at present seem to constitute, from the standpoint 
of symphonic repertoire, the backbone of our concert music 
up to the present day. \ distinctive new folkloristic aspect. 
reflecting the vast expanses of the West was introduced by 
the music of Oklahoma-born Roy Harris (1898- ). whose 
work has also suffered at times from lack of structural 
cohesion. A further development of this trend appears in 
the music of New Yorker, William Schuman (1910- 
but he succeeded in giving a more sharply defined form plus 
a strong dramatic force entirely his own. From New England 
irose Walter Piston (1894- ) who carried on a tradition 
of refined) French symphonism. but powerfully organized 
nonetheless. Then there was Samuel Barber (1910- ). 
almost none of whose music has shown any distinctively 
\merican traits: and while he has leaned strongly toward 
traditionalism complete with varied influences. he has also 


proved to be one of our truly superb musical craftsmen. 


hess are the composers whose music provided us at the 
bevinning of the 1940’s with a full self-awareness of our 
status as a sovereign musical nation. 

lhis process was facilitated by the frequent performances 
eiven the works of these composers by Koussevitzky and 
others and by the beginning of substantial recording activity. 
it was during the latter part of this era. on the eve of World 
War IL. that the names of David Diamond (1915- ), Paul 


( m (1906- ). and Leonard Bernstein (1918- ) 

fo assume an aura of significance in the contemporary 
\ can concert repertoire. 

how we must turn to consideration of certain crucial 

of the musical situation as it developed during and 

iter the Second World War. The War years resulted 

ost total cultural isolation between the European 

ent and America. The acknowledged European mas- 

‘travinsky, Schoenberg. Bart6k. Milhaud, and Hinde- 

ill took up residence on these shores and in the 

lent course of their teaching and of performances 

ed their work. a whole younger generation of com- 
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Edgar Varése Carl Ruggles 


Henry Cowell 


posers came under their powerful influence. From 1945 
on. it became clear that two main currents of compositional 
style were taking shape among these young composers—a 
neo-classic manner deriving from Stravinsky. Hindemith, and 
Copland: and a 12-tone style reflecting the teaching of 
Schoenberg in California and certain of his disciples. 
Though Barték did no direct teaching of composition either 
here or in his native Hungary, there were more than a few 
\merican composers of the middle 1940’s who became in- 
fluenced by his music as it became more and more widely 
performed. 

In Europe. the combination of wartime isolation, lack of 
contemporary music performances. and the absence of these 
all-powerful creative masters seemed to have brought about 
something like a destruction of the neo-classic “tradition” 
established during the 1920-40 era. True. Dallapiccola in 
Italy. now in his middle fifties., has developed a distinctive 
and mature 12-tone stvle: and Messiaen and Jolivet in 
France have gone their special ways in working out rhythmic 
and harmonic innovations. But the youngest generation of 
composers found themselves at the end of the War in a 
complete stylistic vacuum. For those who turned twenty-one 
at the time of the liberation, the music of the “mainstream” 
masters of the century had comparatively little significance. 
The first really modern music to be experienced by this 
youngest generation was that of Schoenberg. Berg. and 
Webern 


few vears, 12-tone serialism became the order of the day for 


Viennese 12-tone wizards all. In a matter of a 


growing composers throughout the length and breadth of 
Europe. 

It was in 1948 that I came to this country to live. and 
not long after it became obvious that what we had heard in 
Europe as new American music was actually that of an oldet 
generation. This music of Harris. Barber. Piston, Schuman. 
Creston. and even Copland sounded on the whole much too 
conservative for contemporary-music-oriented European ears 
in 1948. What I did find in this country after several 
months of intensive exploration was something quite different 
from what I had experienced in Europe. There were indeed 
younger composers working in terms of the most advanced 
musical techniques and compositional materials. However, 
it was not the policy among the cultural powers that be to 
display our avant garde works abroad. Serge Koussevitzky. 
though. was still active as conductor of his great Boston 
Symphony Orchestra and as founder of the Koussevitzky 
Music Foundation. He could still indulge in programs of 
\merican works in which the younger neo-classicists began 
to take their place alongside of the accepted masters whom 
Koussevitzky had introduced to the public in the 1930's. 
Then there was Dimitri Mitropoulos who in Minneapolis 
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and during his early years with the N. Y. Philharmonic took 
up the battle on behalf of a broader public understanding 
of 12-tone composers from Schoenberg and Berg to the 
younger men working in that idiom. During the years just 
after the War, the League of Composers and the I.S.C.M. 
(International Society for Contemporary Music) were still 
strong progressive forces. By 1952 it was apparent that we 
did have among us some few composers who, in terms of 
technical brilliance combined with creative power, could 
stand up against the best of their European contemporaries. 

Pride of place, in my opinion, belongs to Elliott Carter 
who, though born in 1908, was late in gaining substantial 
While the works he 


Thirties and early Forties show some influences of Stravinsky 


recognition, wrote during the late 
and neo-classicism, his Cello Sonata (1947) and his Minotaur 
ballet (1948) represent a wholly individual and immensely 
Here we find the beginnings of 
subtle 
patterns and a highly flexible use of variable metres; but 


powerful musical speech. 
Carter’s subsequent development of polyrhythmic 
such intellectual refinements enhance rather than vitiate the 
dramatic urgency of his music. A distinctive use of serial 
technique becomes manifest in the String Quartet of 1952 
and the Variations for Orchestra (1955), commissioned by 
the Louisville Orchestra. Both are striking works of the most 
impressive individuality and expressive power; and they may 
well mark him as one of the most important composers 
anywhere in the world today. Indeed there is good reason 
to believe that certain novel technical elements in Carter’s 
(Juartet may have provided stimulus for some of the develop- 
ments carried forward most recently by Pierre Boulez in 
France and Karlheinz Stockhausen in Cologne, Germany. 

Leon Kirchner (1919- ) is another major creative 
talent among the American composers who have come into 
their own during the last decade. Combining the strong 
expressive qualities of Barték’s music with the linear pat- 
terning of Berg and Schoenberg, together with metrical de- 
vices of his own, Kirchner has arrived at an individual and 
strongly urgent style of his own. The Piano Concerto, 
Toceata for Orchestra, String Trio, and Quartet No. 2 are 
among the most notable of his recent works. 

Other composers among the post-War generation who 
must be taken account of are Ben Weber (1916- ), whose 
Milton Babbitt 
) whose works take the innovations of Webern as 
(1918- ), an 
orthodox 12-toner with unmistakable expressive gifts; and 
finally Gunther Schuller (1925- 
produced some very original concert works, has tried his 
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12-tone work follows more traditional lines; 
(1916- 


a point of departure; George Rochberg 


) who, apart from having 





Samuel Barber 





Roy Harris 


Aaron Copland 


hand at combining 12-tone serialism and jazz—Milton 
Babbitt has also turned his hand to this. 

A special word is in order at this point on behalf of Stefan 
Wolpe (1902- 


from Germany twenty years ago, has become a singularly 


) who, since his arrival in this country 
powerful teacher-composer. His own compositions cover a 
wide variety of forms and trace his development from a use 
of orthodox 12-tone technique in the 1930’s to a highly 
individualized counterpoint as applied to every possible 
musical element. The trademarks of his style arise out of the 
expressive strength of his musical ideas, together with a 
structural design flexible enough to allow for soft and 
angular contours by turn. As a teacher he has strongly 
influenced some of the most gifted composers of the youngest 
generation. Two whose names have begun to come _ into 
prominence are Ralph Shapey and Keith Robinson. 

The neo-classic side of the current American musical fence 
has also brought forward some very valuable new works. 
Typical among the most skillful composers in this vein is 
Alexei Haieff (1914- 
and Second Symphony can be counted among the best works 


Lukas Foss 


) are two other 


) whose Piano Concerto, Ballet in E. 


of their kind to be written in recent years. 
(1922- ) and Harold Shapero (1920- 
Americans of neo-classic persuasion who have made notable 
contributions to the riches represented by today’s American 
music. Arthur Berger (1912- 


neo-classicist, most 


), until recently a dyed-in- 
followed — the 


Stravinskian weather vane in a Webernian direction. 


the-wool lately has 

Above the hustle and bustle of these two main “schools” 
of present-day American composition still loom the giant 
figures of the 20’s and 30’s. As a matter of fact, the renewed 
post-War interest in avant-garde musical techniques has 
brought with it a demand for rehearings and revaluation of 
the music of those men who created such a stir in the 1920's 
—Vareése, Ruggles, Sessions, Riegger, and the early Copland. 
Meanwhile, Copland today in his Piano Fantasy has adopted 
certain aspects of serial technique and has turned his back 
on the more obvious elements of his folkloristic style of the 
1930's. 
phony, as well as the beautifully expressive and inventive 


Sessions has completed a Third and Fourth sym- 


Idyll of Theocritus for soprano and orchestra (a Louisville 
commission). Riegger’s new Fourth Symphony is only the 
latest in a remarkable series of scores to come from lis 
pen within the last half-dozen years; while Edgar Varese 
after years of silence has come into his own both in Europe 
and America, creating in his Deserts and Poéme Electronique 
music of the most boldly advanced character, using both 
conventional and electronic means of tone production with 
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the most exciting results yet achieved in this field. 

| have avoided until now discussing the field of American 
opera because here the American composer is still far behind 
his European colleague. Except for Gian-Carlo Menotti 
(1911- ), still an Italian citizen and thus a “special case,” 
only two composers to my way of thinking have achieved total 
mastery in the art of operatic composition. Hugo Weisgall 
(1912- ), of Czech origin, has composed four operas— 
The Tenor, The Stronger, Six Characters in Search of an 
{uthor, and Purgatory. All except the full-length third of 
the series are one-acters. Weisgall’s art impresses by its 
powerful synthesis of musical structure and dramatic urgency. 
The style is chromatically lyric with a very rich harmonic 
texture, together with Stravinsky-like rhythmic ideas. 

Norman Dello Joio is the other American operatic com- 
poser of distinction. Both in The Ruby and in The Trial at 
Rouen, lyricism and dramatic strength join forces to create 
a powerful artwork. While his musical materials are based 
in tonality, Dello Joio makes use of a tightly knit harmonic 
and contrapuntal texture, rich in the extreme. 

Oddly enough, Weisgall and Dello Joio have been almost 
totally neglected by our professional opera institutions. 
Broadcasting and the “workshops” have been the chief 
sources for production of their stage works. 

Despite the good work of the recording companies—with 
the help of support from the Koussevitzky, and Fromm 
Foundations, the American Composers Alliance, and other 
groups: despite the fact that Leonard Bernstein as conductor 
of the N. Y. Philharmonic has embarked on a systematic 
concert revival of the controversial works of the 1920’s; the 
fact still remains that one is hard put to find a single con- 
ductor of a major American orchestra who has assimilated 
the best of what our composers have created since the War. 

There seems to be no willingness on the part of these 
gentlemen of the baton to educate their audiences to what 
is new in music by bringing the best of these new American 
works into the repertoire, not just for a “first-and-last” per- 
formance, but for the kind of repeated hearings that makes 
possible a stable evaluation based on reasonable familiarity. 

Then there is that nagging question of the amount of 
rehearsal time allowed new works scheduled for concert 
premieres here in the U. S. A. Two rehearsals constitute 
par for the course with a new score; three amount to a minor 

iracle. An orchestra of virtuoso geniuses cannot hope to 

ister a complex work like Elliott Carter’s Orchestral Varia- 
ons in this amount of rehearsal time. Thus are concert 





Leon Kirchner 





Hugo Weisgall 
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audiences cut off from new music—however interesting and 
meritorious! If a reason can be found why New York has 
never heard the remarkable Holidays Symphony of Charles 
Ives in its entirety (though Minneapolis did some five years 
ago). here, in the rehearsal limitations, lies part of the 
answer. 

Europe today presents a quite different situation for the 
composer working with the most advanced musical means. 
thanks in large measure to state-subsidized broadcasting 
establishments. There are conductors like Hans Rosbaud, 
Hermann Scherchen, and Bruno Maderna for whom the 
most advanced music of Schoenberg or Dallapiccola is as 
Beethoven and Tchaikovsky to our American podium gentry. 
Publishers and writers are fully up on what composers are 
doing. When extra rehearsals are needed for a new difficult 
work scheduled for European broadcast performance, ways 
and means are usually at hand to provide them. The gifted 
European composer need feel no limitation in terms of de- 
veloping new techniques of musical expression. Such is not 
the case in this country for a composer who wants to be 
widely performed. He had better be careful to see that his 
new work can meet the two-rehearsal limit for adequate 
performance—or else! 

\ situation of this kind can only be regarded with fear 
and wonderment; for with such limitations tacitly imposed 
on today’s young American composers, we may find them 
resorting to three possible courses of action: 1) resignation 
to a limited standard of quality and daring when it comes 
to large-scale orchestral composition; 2) composing directly 
onto tape by electronic means, thus doing away with the need 
for performers and rehearsals altogether; 3) resignation to 
the Ivesian ivory tower. composing idealized tonal concepts 
for the future with neither thought nor hope of hearing 
the music in live performance. 

It is up to the persons and organizations responsible for 
the channels of communication—concerts, broadcasting. 
recording. publishing—between the composer and the listen- 
ing public to make sure that such a triple-threat does not 


become an actual and dismal reality. 


@ Abraham Skulsky came to these shores from his native Ant- 
werp in 1948 and has been in the swim of contemporary musi: 
activity ever since as critic, program annotator, and feature writer 

Musical America, ACA Bulletin, and others. He has been active 
both as composer and violinist and is presently at work on a bool 


dealing with contemporary opera. 
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via SONIC ENVIRONMENT 


A home-use report on the new JBL-Ranger METREGON stereo speaker system 


equipment/ WARREN DeMOTTE 


N°" every stereo enthusiast wants to be an “experimenter” 
in the field of speaker placement. The problem of fix- 
ing the relationship between stereo speakers is not solved 
merely by deciding upon the distance one should be from the 
other. In the normal use of two separate speaker systems. the 
trial and error method must be employed to obtain satisfac- 
tory results. 

For some situations. stereo speakers have been designed 
that offer the maximum in flexibility. Other systems pro- 
pose possible alternatives ** which are more effective in other 
situations and work out very well in certain living rooms. 
But regardless of the extra flexibility. the end result could 
never be predicted, 

The James B. Lansing designers of the PARAGON and 
VMETREGON have sought to overcome all of the difficulties 
usually encountered in the selection and placement of stereo 
speakers by creating a stereo speaker system with a built-in 


“sonic environment.” By combining direct speaker radiation 


ere With a Speaker and a Half,’’ November 1958, p. 39. 


They Aim for Stereo,” January 1959, p 
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with a carefully calculated amount of reflected sound. they 
have achieved a means of producing optimum stereo sound 
from speakers in a fixed relationship—with excellent stereo 
spread. depth, and directionality. 

In the very nature of the matter, such speaker systems 
must be large. The PARAGON measures no less than 106 
inches in length and 24% inches in depth. Its new little 
brother. the METREGON. is 30 inches tall. which is ordinary 
table height. extends only 2215 inches in depth and is just 
under 74 inches in length. These are impressive figures. but 
in view of the functions the unit performs. they are an assur- 
ance that every square and cubic inch of the METREGON 
has its purpose. 

The graceful. curved panel between the two louvered 
grilles on the METREGON acts as a sound wave reflector. Its 
purpose is to diffuse and integrate the sound waves radiated 
by the two speaker systems mounted behind the grilles. Be- 
hind the curved panel is a huge padded cavity. divided by a 
rigid separator, which contains the two speaker systems. Each 


of these twin enclosures, with its ducted port. enables its own 


speaker system to operate at maximum efficiency. 





TWO SPEAKER SYSTEMS are behind the lou- 
vered grilles—one_ right (visible), one left 
(hidden). The high frequencies making up the 
directional component are radially dispersed 


by the huge curved laminated panel. 
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Our particular METREGON employed the Model 130A 
15-inch bass drivers, working in conjunction with the new 
JBL Model 275 high frequency drivers and H5040 exponen- 
tial horns. The crossover point between the bass drivers and 
the high frequency drivers is established at 600 cycles. 

While this is the optimum speaker system recommended for 
use with the METREGON, other James B. Lansing speakers 
and horns may be employed with very good results. In fact. 
the manufacturer indicates that the METREGON system can 
be built up, starting with two D130 full-range speakers. 

Producing and distributing stereo sound through the “sonic 
environment” method—partly direct and partly reflected—is 
exceptionally effective in avoiding the “hole-in-the-middle” 
The well- 


balanced diffusion of sound from the two speaker systems 


-hortcoming that plagues many stereo systems. 


blends the two stereo signals into a solid sound wall. while 
the direct-reflection principle maintains directionality without 
-eparating the points of sound-origin from the main body of 
sound, This provides the type of listening you would cus- 
tomarily expect to find in the concert hall, where primary 
directionality is from the stage. with the sound enveloping 
the listener rather than engaging him in a species of musical 
ping-pong. 

While there is effective pinpointing of instruments within 
the METREGON’S deep wall of sound. such pinpointing does 
not become an end in itself. In our tests. we found that this 
halance between fusion and pinpointing permitted an easier, 
more relaxing relationship between the music and the lis- 
tener. in effect making the listening area more spacious and 
less critical. 

When driven by a monophonic signal. the METREGON 
deserves the appellation of “sensational.” The sound seems 
to untold and, oddly enough. take on much of the spatiality 
of stereo, frequently to a degree wherein it is hardly distin- 
vguishable from two-channel stereo. 

The METREGON is also an extremely efficient system. 
Only a very small fraction of the rated output of the average 
stereo amplifier is utilized in normal operation. Hence. the 
results are almost identical regardless of whether it is driven 
by a 12 or 50-watt amplifier, 

The character of the sound produced by the METREGON 

stereo or mono——is bright. crisp and clear. There is an 
absence of the “cavern effect” noted in some bass reflex and 
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DUCTED-PORT 
TOP VIEW SHOWING HORN MOUNTING 


[——~ PADDING 


REMOVING BACK PANEL reveals one of the ducted-port 
bass reflex enclosures in the METREGON. A. similar 
cavity and speaker system comprise the other half. New 
model 275 James B. Lansing driver feeds everything 
above 600 cycles through a right-angle horn. Crossover 
network on back panel also has switch to attenuate level 
of the 275 driver. 


exponential horn systems. Transient response is very good 
and the over-all bass reproduction is firm, with no sign of 
mushiness, Instruments are sharply delineated and speech 
is natural and free from sibilance. 

In their pursuit of the ideal in an integrated stereo speaker 
system, the JBL designers of the METREGON have achieved 
considerable success. They had the option of striving for the 
maximum sound separation possible with a given physical 
distance between speakers. However, their decision was 
rather in favor of a maximum sound spread coupled with 
center fill growing out of the original speakers in a natural 
fusion, an acoustic principle the company terms “radial 
refraction.” 

There is an integrity in this concept that is refreshing to 
the serious audiophile who looks for quality before all else. 
Here, quality has been maintained as well as conditions met. 
The METREGON is an easy stereo speaker system to live 
with and enjoy. And, given adequate wall space, its handsome, 
beautifully crafted cabinetry is indeed a decorator’s delight. 

—Warren DeMotte 





IN HEIGHT and depth—Length speaks for itself— 
the METREGON measures a little less than an aver- 
age floor-standing system with identical speakers. 
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THE PRIMAL ELOQUENCE OF PABLO CASALS 


feature review/DAVID HALL 


e@ BACH: 6 Suites for Unaccompanied Cello—No. | in G Major; 
No. 2 in D Minor; No. 3 in C Major; No. 4 in E-flat; No. 5 in C 


Minor; No. 6 in D Major. Pablo Casals. Angel COLH 16/18 $5.98 


each 
@ DVORAK: Cello Concerto in B Minor, Op. 104. Pablo Casa 
the Czech Philharmonic Orchestra, George Szell cond. Angel 


COLH 30 $5.98 
Musical Interest: Dvor4k—for everyone 
Bach—for Bachians & Casalsidolators 
erformance: Unique and irreplaceable 
2ecording: Pre-LP best 

If the more than three dozen Columbia LPs issued from the 
festivals at Perpignan, Prades. and Puerto Rico can be called 
the artistic testament of Pablo Casals the complete musician. 
it is these four remarkable Angel reissues which reveal the 
essence of Casals the supreme artist of the violoncello. 

The great Catalan had just passed his 60th birthday when 
he began this series of recordings by committing to dise in 
London the Second and Third of the Bach Solo Suites. That 
was on November 23, 1936. Casals’ native country was already 
torn by civil war and Franco was besieging Madrid. April of 
the following year found Casals in Prague recording the 
Dvorak Concerto with George Szell and the Czech Philhar- 
monic. The remaining four Bach suites were recorded in Paris 

in June of 1938 and in June of 1939. By the time the last 
sessions were done, Franco’s German “technicians” and Ital- 
ian “volunteers” had staged their victory parade through the 
ruins of Madrid. If one senses an almost demonic intensity of 
phrasing in these recorded performances there is ample 
reason for it. 

Unlike the Prades and Perpignan discs, some of which seem 
to have been recorded under makeshift conditions. the orig- 
inals of these Angel LPs were done in the most ideal record- 
ing studio environment. They sounded that way when first 
issued in 78 rpm format. Thanks to the loving care with which 
\ngel’s Paris engineers have accomplished the transfer to LP. 
they still sound that way. Despite the lack of overtones that 
characterize today’s hi-fi reproduction, it is astounding how 
much of the presence of the man and his instrument has been 
preserved, So much the better that Casals should have been 
it the peak of his artistic and technical powers. 

lhe Casals version of Dvorak’s lush Cello Concerto still 
emains unique in its dramatic intensity, its lyrical fervor. 

din utter perfection of orchestral collaboration. This is not 
ly one of the greatest of all Casals recordings. it is very 
ssibly the finest work ever done on dises by the Czech Phil- 

rmonie and by George Szell. Hearing the initial cello entry 

the Angel dise still carries with it the overwhelming im- 
pact that it did back in 1938 when I heard the RCA Victor 

- for the first time, Of the more than half-dozen “modern” 

rdings of the music, that by the extraordinary Janos 
tker (available on Angel stereo and “mono”) represents 
most formidable solo competition; but there is no George 
“ll and the Czech Philharmonic on hand to provide an 
estral backdrop of comparable excitement and color. 
is young Starker who also provides (on Period 542 and 
the most interesting point of comparative reference to 
is in the Bach solo suites. These works offer neither the 
it nor the complexity of the Leipzig master’s stupendous 
violin sonatas and partitas; but there are some lovely 
Miy 1959 





PABLO CASALS was just past 60 
when he began the :ecordings newly 


re-issued by Angel. 


individual movements scattered throughout the entire set. 
Vly own personal preferences are for the grave No. 5 in C 
Minor and the exuberantly virtuosic No. 6 in D Major (this 
last was written in actuality for the higher-pitched viola pom- 
posa, so that anyone playing the music on the solo cello has 
to spend a lot of time skating on thin ice in the upper regis- 
ter). Casals himself introduced these six suites into the active 
repertoire back in 1908, creating a sensation at the time; for 
only he among the cellists of that day had developed an agile 
enough bowing and fingering technique to make such un- 
accompanied music palatable to the ear. 

In general Starker tends toward faster tempi and a somewhat 
lighter tone. Where Starker is elegant, Casals is earthy. It is 
the synthesis of weight. line. and tension that appears to be 
the secret of the Catalan’s unique artistry. Indeed, this type of 
artistry seems to have disappeared almost completely among 
the younger artists of our own time. They are more pre- 
occupied with agility and perfection for their own sake. 

Be this as it may, Casals’ “weighting” of a phrase seems to 
stem from an essentially organic conception—that the prin- 
ciple of inherent vitality in the psycho-biological sense shall 
have priority over mere musicological considerations, and on 
occasions even over the letter of the score. How else explain 
the daring freedom of Casals’ phrasing? At the hands of any 
lesser master, it would sound downright eccentric. Harpsi- 
chordist Wanda Landowska (one year Casals’ junior) is the 
one other major artist of our time who successfully exhibits 
a similar daring. Others, like pianist Artur Rubinstein and 
conductor Wilhelm Furtwangler. have carried off the trick 
from time to time. It will be interesting to see whether the 
art of truly organic musical phrasing will come into its own 
again. What a welcome relief that would be from the merely 
efficiently musicological or virtuosic! Cellist Janos Starker 
together with pianists Glenn Gould and Van Cliburn are 
some of the young artists to watch. 

While these four Angel discs represent the very cream of 
the Casals recorded performances of the pre-microgroove era 

particularly as an ideal combination of interpretation and 
sonics—we hope that there will be more re-issues forth- 


coming 


g. in particular the Beethoven and Brahms sonatas. 
—David Hall 
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"IT SOUNDED HIGH AND BRILLIANT and Orto’s eyes started to 





Letters of Mark 


fiction/ WARREN DeMOTTE 


Enroute to Paris 
May 8, 1958 
Dear Mabel: 

Would you believe it—I’m on my way to Europe! Mr, 
Hemmlein’s secretary eloped and he chose me to make the 
trip with him. He’s our new A & R man at Syncratic Records, 
His full name is Otto Royce Hemmlein. 

A & R stands for Artists and Repertory. They decide what 
music the company should record and the artists who will 
perform them. In some companies, the A & R man doesn't 
do all the deciding; for sometimes the boss’s wife butts in 
and then the A & R man has trouble and maybe finds hinisel! 
out of a job. 

At Syneratic, Mr. Hemmlein does the deciding. He’s a 
genius and the bosses know it. He is going to Europe to 
record Syn.’s winter releases. Someone told him about a 
young pianist who Mr. Hemmlein’s going to make into an- 
other Horowitz or Rubinstein. This pianist is a young fellow 
from one of those Iron Curtain countries and he escaped 
not so long ago. We're going to meet him in Zimmer-am- 
Amster, a little town near where Mr. H. was born. 

Mr. H. wants to record him there because he doesn’t want 
the other record companies to find out how this fellow plays 
or what he’s going to record for us. Mr. H. doesn’t want 
the other companies to discover his recording secrets. H: 
has his own way of recording so it sounds better than any- 
body else’s. He doesn’t want our competitors to know how 
he does it and I’m not supposed to tell anybody. He won't 
even tell me the pianist’s name. 

We’re going to stay in Paris two or three days while our 
tape recording equipment goes on ahead to Zimmer-am- 
Amster. Then we'll drive out and get to work. Mr. H. is 
real energetic. He can work right through a whole week 
with hardly any sleep or time off for eating or anything. He’s 
awfully handsome, a real dreamboat. about 6 foot one with 
wavy hair. I wonder if he’s married. He never talks about 
personal matters; he’s all business. He’s very dynamic. knows 
just what he wants and makes sure he gets it. 

I'll tell you all about everything when I have a few free 
moments, 

Remember me to the gang. 

Au revoir, 


Allison 


Zimmer-am-Amster 
May 14, 1958 
Dear Mabel: 

This town is just like a posteard. There’s the river down 
below. and beautiful fields and mountains right in back of 
us. We have all our tape equipment in a lovely old building 
they call a schloss—that means castle—it’s small but very 
old and has a very large room that Otto (Mr. Hemmlein } 
uses as a recording studio. It’s filled with microphones and 
two big tape recorders and two tremendous grand _ pianos. 


The rooms in the schloss don’t have the conveniences of 


home, but they are very clean. Otte’s room is across the ha!l, 
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ext to Howard Wemley’s- he’s the piano tuner and more 


he’s a mousey sort of fellow. 


iriless Otto’s assistant 
\ext to Mr. Wemley’s room is Shibi Ornuld’s room. That's 


the name of that pianist I was telling you about. Otto says 


lye Il be a sensation. 

\e got to work as soon as we unpacked our clothes. The 
(rst thing. Mr. Wemley tuned the pianos. There are these 
Iwi ig g 


for recording. It’s just for reference and Mr. Wemley 


rands plus a small upright. The upright won't be 
used 
tuned it first. Otto told him how he wanted it tuned. exactly 
io 1G A. That’s the standard piteh that practically all pianos 
and other instruments are tuned to for concert purposes. It 
means that the middle A on the piano vibrates 440 times or 
eveles per second when it is struck. Gee. isn’t science won- 
der! il! 

Otto then told Mr. Wemley to tune one of the grands with 
the \ at 350 eyeles. Mr. W. said he had never heard a piano 
tuned so low. but Otto told him to go ahead. Tf you ever 
heard Otto give an order, you know that Mr. W. went right 
to work and tuned it just as Otto wanted. Otherwise. there 
would have been fireworks and Mrs. Wemley’s husband would 
have been out of a job. 

When Mr. W. finished tuning this piano. Otto had Shibi 
play some seales first on the upright and then on the grand. 
fhey sure sounded different. The grand sounded so deep 
that Shibi Ornuld said it was hard to get used to playing it. 

Phen Otto told Wemley to tune the other grand. only he 
wanted it tuned very high, about 550 cyveles for the A. Mr. 
\V. said the strings might not take it. but Otte told him to 
vo right ahead. Mr. W. wasn’t happy about it but he couldn't 
argue with Otte. He tuned it high. \ few strings snapped 
hut he replaced them. 

Otto told Shibi to play something. It sounded high and 
brilliant and Otto’s eyes started to gleam. He was excited. 
You could see he had something important in mind. | wouldn't 
vant to get into an argument with him when he looks like 
that. Of course. J wouldn't get into an argument with him 

iit anything. 

\nyhow. they set the mikes around the pianos and started 
up the tape machines. It took more than an hour to set the 
likes to Otto's satisfaction. They'd set one and play a few 
Hotes on the piano and then they'd play them back on the 
tape machine and Otte would move the mike another inch o1 
~o. He's so particular: everything must be just right. 

\Iiter the longest time, Otto finally said. “I've got it.” and 
| hnew we were ready. [| was almost dying with excitement. 

Otto then told Shibi to play a scale on the low-tuned piano 

last as he could. Ornuld’s fingers ran up and down the 

oard and | thought it was very fast. but Otto said. 
ure slow, bey.” He was smiling when he said it so | 


it sure he really meant it was slow. 


‘ext he told Shibi to play the same seale slowly on the 


piano, but play it legato. That means the notes are tied 
thing on the high-pitched piano that he played on the 


ne. but it certainly sounded different. When he finished. 


patted him on the shoulder and told him. “We'll slow 
lown. boy: don’t you worry.” 


hi looked confused. You could see he did net under- 


Neither did 1. But Otto played back the tape of the 


cales that Shibi had just played. They sounded fine. 


ke the originals. 


' fiddled with the knobs and levers on the tape ma- 


They are special machines. with a lot of secret 
Way 1959 


ter so they won't sound choppy. Ornuld played the 


features that Otto had built into them. When he finished 
adjusting the machines. he told us to listen carefully while 
he played back both of the scales. 

Suddenly the music started and Mabel. | swear you never 
heard such a brilliant scale in your whole life. It was as fast 
as lightning. yet every note was just so, clean as could be. 
Then the slow scale started. and Mabel, it was slower than 
slow. You'd swear no pianist could play that slow and still 
have one note tied to the other. 

Then [| realized the pitch of both seales was the same! 
What I mean is originally. the slow scale had sounded much 
higher than the fast one. Now both scales sounded alike. 

\Ir. Wemley yelled that Otto had done it. but Shibi Ornuld 
just sat there. He was flabbergasted. 

Well. there we had it. An example of pure genius by the 
ereatest A & R man in the Dusiness. Was I ever proud! 

None of this fazed Otto. He got right down to business. 
He and Mr. W. loaded the tape machines with fresh tape 
and then Otto told Shibi to sit down at the low piano and 
start playing the Hammerklavier Sonata by Beethoven. Just 
like that! Mabel. that Hammerklavier Sonata is about 45 
minutes long and it’s ever so hard to play. But there you are. 
The first recording Shibi Ornuld is making for Syn. Records 
and it’s no less than the H. Sonata. 

What a day! 


low piano, stopping every time he hit a clinker and playing 


Ornuld played the Sonata through on the 


that part over. They patch up the bad spots easily on tape. 
Then Otto made him play sections at a time. first at one 
~peed. then at another. 
Got to close now. Um bushed. Write you tomorrow. 
Love, 


\llison 


Zimmer-am-Amster 
May 16, 1958 
Dear Mabel: 

We didn’t finish recording the //. Sonata yesterday. Ornuld 
was too tired after about 6 hours of steady playing. After 4 
hours at the low-pitched piano, he had to do it all ever again 
on the high-pitched piano. No wonder he was pooped. We 
all were, except Otto. He's made of steel. I think. He wasn't 
at all tired, just pepped up. 

Today. they worked hour on hour, and believe me. it is 
work. At about 3 P.M.. Otto said that was it. Shibi went out 
and Otto and Mr. W. made safety copies of everything they 
had taped and then Otto set to work editing one complete 
performance of the /lammerklavier. He shooed us all out of 
the schloss. telling us to go into the village and see a movie 
or something. just so long as we didn’t return until about 
10 o'clock. Otto likes to do his editing alone. 

Just before we went out. [| was alone with Otto for a few 
minutes and I asked him what he thought of Shibi’s playing. 

“It stinks!” he said. “But that doesn’t matter. When | 
eet through with these tapes. you ll hear the best pertorm- 
ance of the Hammerklavier Sonata anybody ever heard. This 
kid can’t play for beans, but when we finish the record, the 
critics Il turn handsprings and hail him as a Horowitz, Rubin- 
-tein and Rachmaninoff rolled into one.” 

In the village. Shibi. Mr. W. and | wandered around a 
while and then dropped into an inn for dinner and a couple 


of beers. Ull tell vou all about that some other time. Right 


(Continued on page 50) 
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PIPE 
ORGAN 


CANT MOVE 


Wurlitzer vs. Baroque 


history /ROBERT HAZELLEAF 
Part II of Two Parts 


THO is responsible for the sound of an organ? That is 
where the artisan leaves off and the artist begins. 

Each manufacturer employs a tonal designer. He _ is 
responsible for layout of the pipe blueprints for a specific 
installation and the ultimate quality. A good man is as 
jealously guarded as a Milwaukee brewmaster. 

When pipes are made. using methods little changed in a 
millenium, they are given to a voicer. He does the finish 
tuning along with bringing out the exact tonal nuances de- 
sired: keen string. soft string, strident reed or plaintive oboe. 

On flute pipes. the voicer will gently notch the languid, 
lovingly bend the metal here and there; on reeds he will 
burnish and curve the reed itself. performing other opera- 
tions known only to him. He must match tone quality in sets 
going up to 96 pipes, along with volume of sound. The 
delicate shadings brought by partials or overtones must be 
balanced. 

When the voicer is done, the completed instrument is set 
up on the builder’s floor for a complete checkout. The man 
responsible isa finisher, who must meld the instrument into 
a cohesive. pleasing blend of sound. W. H. Barnes, in his 
book, The Contemporary American Organ, says that finishers 
are a temperamental lot. They are sometimes lovers of the 
fermented grape. and not without reason—theirs is a tre- 
mendously nerve-wracking job. Barnes goes on to say that 
more than once an organ-builder has had to hunt for his 
finisher, then dry him out before he could be put to work. 

When his job is done, all circuitry checked, and the organ 
given a complete run-through. it is taken down and shipped 
to the buyer. It will weigh many tons, made as it is from 
9.000 pipes or more if a large church or auditorium instru- 
ment. Each pipe must be carefully guarded against dents or 
other damage. Any slight mar or blemish can frequently 
change the delicate tonal balance. 

On church instruments especially, there is the additional 
task of designing a suitable case. Some of these are great 
works of art. serving to set off large speaking pipes at the 
front of the organ. Heavy tomes have been written about 


casework alone. delving into acoustics as well as looks. 
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arly in the 18th century, the romantic outlook first began 
to make itself felt in the arts. The pipe organ was not immune 
to the movement. Composers from Mozart onward began to 
tear themselves from classic form. Gradually, the organs 
became partners in this movement with the addition of purely 
orchestral-imitative voices—much to the chagrin of the classi- 
cists. It became during the next century a period of high- 
voltage dissension among composers and keyboard artists 
alike. The outcome was the ascendency of the romantic 
“orchestral oriented” organ. Previously the organ had 
been limited almost exclusively to the music for oratorios. 
Recitals were compounded of this music. Exemplifying a 
dogma still very much in existence, organists said, “Nothing 
should be played on the pipe organ that is not expressly 
written for that instrument. Down with transcriptions of 
symphonic themes, operatic works, and especially music 
composed for piano!” 

In reality, the classic group may have had little room to 
quibble. They might have remembered that it was a long 
time after the invention of the organ before the church ac- 
cepted it. There was plenty of dissension too, because early 
in their history the first water organs had been employed 
in the Roman amphitheaters to accompany the gladiators 
and the throwing of Christians to the lions. The organ was 
little more than a calliope-type noise box then, but in Nero’s 
time the public taste in entertainment was also crude. 

These modern instruments incorporate many voices orig- 
inated by the romanticists, though opinion is still sharply 
divided. We’ve mentioned the theater organ (Part I, p. 41, 
HiFi Review, March °59), but what makes it different from 
any other instrument? Many details, all of them roundly 
cursed by classicists. 

In a book published in 1934 in England, A. C. Delacourt 
de Brisay says: “ that it should ever pass under the term 
of organ is, I repeat. to travesty and degrade a name which 
five centuries and more of sanctified effort have made hal- 
lowed in the annals of music. Those who wish to go to a 
musical perdition should do so to the tune of an instrument 
bearing a name other than that of organ; or be made con- 
scious of the sin of sacrilege.” Opinionated, isn’t he? That 
general thought was and is shared by organ builders and 
musicians. It will never be decided who is right, of course. 
Some people like green olives, others prefer ripe. 

blame or credit for the theater type instrument most cer- 
tainly goes, in large measure, to Robert Hope-Jones. He was 
an Englishman who was both electrical engineer and organ 


builder. As a businessman, he was destitute much of the 


ROBERT HOPE-JONES— 
created the high-powered 





orchestral organ. 
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time. His association with organ companies here and abroad 
was marked by a trail of financial losses, lawsuits, firings and 
hirings, and finally his suicide. His genius, however, has its 
monument in thousands of pipe organs. 

In an early demonstration of his newly designed electro- 
pneumatic action, about 1886, he played on a console among 
the tombstones in a churchyard. The organ and audience 
were inside the church. Hope-Jones had a decided flair for 
the dramatic. 

He designed many new kinds of pipes, among them tibia 
clausa, “sobbing flute.” and kinura, both dear to the hearts of 
theater organists. He also used leathered lips on some 
voices to accommodate the great increase in wind pressure 
he pioneered. 

The old Wurlitzers bear the legend on the nameplate: 
“Wurlitzer Hope-Jones Unit Orchestra.” The idea was to 
make an organ that would provide an orchestra at the fingers 
and feet of the organist. “Unifying” meant the borrowing of 
pipes from one set to combine with others, thus making 
“new sounds” as well as duplicating single voices of the clas- 
sic organ. Hope-Jones went a step further with coupling, 
making it possible for the artist to use practically any stop 
set-up on any manual, from top to pedals. 

The result was to give the theater organ, even one of two 
manuals and eight or 10 ranks of pipes, the sound and 
versatility of a much larger instrument. And don’t you dare 
mention a fully unified organ to builders of classic organs. 
There are instances, for economy’s sake. where churches buy 
partially unified instruments, but some builders fight them 
every inch of the way. The electrical work added on a unified 
organ is more than offset by the saving in pipework. 

Some of Hope-Jones non-controversial ideas are used today 
on classic organs. The electric action, a swell shutter he in- 
vented, and a few other brain-children have proved a boon 
to overworked organists. 

For theater music, you've got to have traps. Any percus- 
sion gimmick that can be actuated by striking with a blunt 
object or blown is fair game: chimes. bells, pianos, drums, 
marimbas, vibraharps, sleigh bells, train whistle, Klaxon 
horn, you name it. The theater man in the silent movie days 
handled sound effects as well as mood music. 

The semi-circular arrangement of stop tablets at the con- 
sole is a strictly theater organ innovation. It’s an efficient 
arrangement for the artist who had to keep one eye on the 
screen and one on the music, if any. 

There are crescendo pedals and sforzando pedals. Some- 
times found on church organs, the former, when depressed, 
gradually bring more pipes into play to increase volume and 
effect. The sforzando pedal does the same thing—not grad- 
ually, but right now. 

Another cute trick is “second touch.” Certain stops are 
designed as such. The organist plays with normal finger 
pressure until he needs to bring different voices into play. 
Depressed beyond the first set of key-springs, the keys drop 
down, engaging whatever is set up on second-touch stops. 

Besides all this, there are combination pistons, used on 
practically all types of larger organs today. The artist selects 
the stops desired for a passage, then punches the piston lo- 
cated under the proper manual or above the pedals. This he 
may do for each change until he runs out of pistons. The 
little gadgets, when pressed again, cancel previous settings 
and engage the new voices immediately. Occasionally, the 
pffut-pffut can be heard on a hi-fi theater organ recording as 
piston changes are made. Some recording companies ask the 
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artist to set the stops manually, pausing in the session. The 
gap is lated edited out. 

An outstanding difference between church and theater or- 
gans is in wind pressure. Classic organs do very well on from 
21% to 714 inches of pressure on a water gauge. On a theater 
monster, that wouldn’t make a peep. They usually start at 
7% inches, running as high as 25 on some of the really big 
ones. Hope-Jones designed an organ at Ocean Grove, New 
Jersey, on 50 inches of wind for the large pipes, which were 
bolted down to keep them in the loft. 

Karly builders experimented with attaining a tremolo ef- 
fect for certain vox humana stops. then carried the idea to 
the whole organ. They tried fan-type beaters to disrupt the 
air flow: tuning pipes slightly off-pite h: and weighted bellows 
into which the main air supply for a wind chest was diverted. 
This, too, was a bone of contention among the classicists. 
They wanted nothing to do with such schemes. The theater 
organ took the weighted bellows to its bosom. It “shakes” the 
wind supply. and when two or more are used together, gives 
us the lush sound found only on the picture house giants. 

The theater organist of the silent film era was a busy fellow. 
Sometimes he would have the advantage of a prior run- 
through of the filmed feature, but frequently he saw the pic- 
ture for the first time in a crowded theater. Cue sheets were 
furnished, but more often than not the organist was flying 
blind, ready to improvise a passage for a scene or call on his 
memory for Hearts and Flowers. 

Bob Mitchell, of boys’ choir fame. says many of the early 
theater men didn’t read music at all. The trick was to rush 
downtown to hear Jesse Crawford or another top artist play 
a matinee so they could use the same new material on their 
evening programs. This silent film tradition was responsible 
for the flamboyant, colorful sound we hear today when the 


“old pros” take a turn at the console in a recording session. 


{" you're looking for someone to build a theater organ, give 
it up. The two largest builders have long since given 
up the ghost. Wurlitzer closed its pipe organ department 
in the early “40s. One of the last of the Wurlitzers made 
virtually the last boat to England in the early days of World 
War Il. Another grand old name. Robert Morton, is heard no 
more. From something like 6.000 theater instruments that 
graced the silent movie houses during the palmy days, the 
number has dwindled to litthke more than a score of first 
class instruments in regular use across the country. 

Some traditional organ manutacturers strayed into the 


theater field, but their primary customers have always been 


E. POWER BIGGS 
spearheads revival of 
the classic instrument. 





churches. Among these were Skinner, Kilgen. Moller. A 
tin, Marr & Colton, to name a few. Their combined out; 
in the motion-picture field probably totaled far less th 
either Morton, with about 1800 installations, and Wurlitz 
with about 2500. Theater chains ordered from the lat! 


firms not only by model number. but by the dozen! 
Then came the debacle. When “talkies” made their appear- 


ance, it was as though someone had turned the blowers off 


nearly every theater organ in the country. “Why,” sa 
theater owners, “pay good money for music when it’s already 
on the film?” Partly due to maintenance costs, most theaters 
merely let their organs wear out, after using them only fi 
pre-program and intermission music. The records being 
made today depend on the Hub Rink in Chicago. the Para- 
mount Theater in New York. Radio City Music Hall. the 
Byrd Theater and Mosque Auditorium in Richmond. Vir- 
ginia, to name a handful. 

Much of the credit for today’s fine recordings belongs to 
individuals who have had theater organs dismantled for in- 
stallation in their homes or studios. A goodly number of these 
individuals belong to the nation-wide American Association 
of Theater Organ Enthusiasts or the Los Angeles Theate: 
Organ Club. The AATOE is composed of some 750 members 

organists, musie lovers and technicians. The Los Angeles 
group embraces about 300 paid-up members drawn from the 
same. cross-section. 

Whenever a theater organ is about to be torn out. club 
members hear the cry on their private frequency and = im- 
mediately try to find someone to save it. They have been 
successful. George Wright uses an organ from the Paradise 
Theater, Chicago, owned by Richard Vaughn of Los Angeles, 
who, incidentally, is the mentor of HiFi Records. Wright. 
Gordon Kibbee (Omegatape). Don Baker (Capitol) and 
others have used a 4d-manual Morton from a Redwood City, 
California, theater now owned by Lorin Whitney Studios in 
Glendale. Other organs are spotted across the country. mak- 
ing music instead of food for mice. 

Now, how about the music itself? Never did a devotee o! 
either theater “pops” or classical musie have such a wide 
field to choose from. Take a more-than-passing glance at the 
organ selections available in any large record shop. You 
will see over two hundred good LPs waiting to be placed 
on your turntable. Along with the theater organs, there are 
scores of excellent classics made on some of the finest. in- 
struments in the world. As this issue goes to press, over fifty 
theater organ stereo dises are on the market, as well as a 
substantial number of classic organ recordings in the new 
medium. 

The labels on the latter read like an itinerary for a trip 
around the world. Organs in Franee, England. Holland, 
Germany, and stops in between are represented. Aeolian- 
Skinner Organ Company has a series of fourteen record- 
entitled “King of Instruments.” made on their installation- 
across the country from San Francisco to New York. and 
available on the Washington label. 

Stereo fans should come into their own in the near futur: 
With an eye to the future, several companies recorded © 
stereo tape, “just in case.” Undoubtedly, many of these r 
leases will be put out on stereophonic dises, as well as tap: 

Maybe you haven’t gone in much for classical organ musi: 
Now you can break in gently, starting with lighter works an 
developing a taste for the more aesthetically advanced con 
positions. Admittedly, some music requires getting used t 


but so does a taste for rocquefort! —Robert Hazellea! 
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MAIL, - CALL, 
FOR STEREO 


New features and circuits in “mail-order” stereo tuners 


equipment/HANS H. FANTEL 


_ is an article about three stereo AM/FM tuners. The 


one thing that they have in common is that they are all 


“house brands” distributed by mail-order firms with the aid 


{ catalogs. One of them is available only as a kit (Heathkit 
?T-1). another as a pre-wired. preassembled model (Allied 
hadio “Knight KN-1207). while the last is offered both ways 
kit or pre-assembled (Lafayette KT-500 or LT-50).* 


Combining two separate tuners on one chassis—one for 


Allied Radio and Lafayette also sell virtually every brand of cust 


ne in addition to their exclusive house bran 


AM. the other for FM—is by far the most convenient and eco- 
nomical way to receive stereophonic AM/FM broadcasts. Now 
that a wide repertoire of stereo recordings is coming into 
existence. numerous good music stations in the major metro- 
politan areas are devoting increased time to such broadcasts. 
The self-contained stereo tuner obviates the cost and com- 
plexity of separate AM and FM tuners. Unlike conventional 
AM/FM tuners, they permit separate tuning of each section 
and provide separate signal outputs for AM and FM. This 


allows the audiophile with stereo equipment to receive simul- 





HOW THEY STACK UP—tiiree house-brand mail-order stereo tuners pictured here represent unique dol- 


lar values. Heathkit (top), Lafayette (center) and Knight (bottom) are similar in physical size. 


Each 


tuner has a ferrite rod antenna for built-in AM reception. On the Lafayette and Knight it overhangs 
the chassis but, on the Heath, is located on top of the chassis deck. The Knight ferrite rod may be 
swiveled to secure maximum AM signal pickup—a good idea according to our tests. Heath is only tuner 


that is fused for maximum circuit protection. Lafayette has two accessory a.c. sockets controlled from 


front panel—along with level adjustments of AM and FM output. 





MAIL-ORDER STEREO TUNERS 


(Based on data and specifications supplied by the manufacturer) 











No. of Tuning Multiplex 
Make & Model Mail-Order Address Price Tubes Availability Indication Output Size in Inches 
Heathkit Heath Company $89.95 16 plus kit only single yes 4¥2h x 15w x 124d 
PT-1 Benton Harbor 40 silicon meter 
Mich. rectifiers 
Knight Allied Radio $129.50 12 plus pre- separate yes 43h x 1534w x 134d 
KN-120 100 N. Western Avenue rectifier assembled cathode 
Chicago 80, Ill. and tuning only beam tubes 
indicators 
Lafayette Lafayette Radio $74.50 (kit) 11 plus kit or single yes Al’h x 133%4w x 10% 
KT-500 (kit) 165-08 Liberty Avenue $124.50 tuning eye pre- cathode 
LT-50 (pre-assembled) | Jamaica 33, New York (pre- and assembled ray “eye” 
assembled) selenium 
rectifier 





taneously the AM signal through one channel and the FM 
signal through the other channel. 

Stereo by radio was actually the first two-channel sound 
ever reproduced in the home. Years before stereo discs and 
tapes made two-channel reproduction the modern 
enterprising broadcasters were already linking AM and FM 
transmitters for what was then called “binaural” transmis- 


sion. In those early days. the only available stereo material 
was live concerts. 

Now that the bottleneck in stereo sources has been broken 
with such spectacular success, there is no doubt that the 
trend toward stereo broadcasting is gaining rapid momentum. 

With stereo broadcasting still in its infancy. some might 
hesitate to buy stereo tuners at this time. It has been pointed 
out that stereo broadcasting is inherently unbalanced be- 


the AM FM 


channels in regard to frequency response. dynamic range. 


cause of the different characteristics of and 
and signal-to-noise ratio. For these reasons they look forward 
to the replacement of AM/FM stereo by some form of mullti- 
plex transmission.** 

But this distant prospect is no reason to put off the pur- 
chase of a stereo tuner. All tuners are designed with an eve to 
the future. Multiplex outputs are provided on all models. 
Whatever type of multiplex may finally become the national 
norm, present tuners will accommodate the proper adapters. 
In this sense. they are fully obsolescenceproof. \leanwhile. 
stereo tuners are the royal road to the enjoyment of presently 
available AM/FM stereo broadcasts as well as conventionally 
transmitted radio programs, 


All 


quality products capable of very fine performance. Each is 


three of these “house-brand” mail-order tuners are 
highly individual in concept. differing from the others in 
design and circuitry, For this reason it may be helpful to 


compare the technical aspects of these tuners. 


* See The Flip Side this 1 e. p. 90 
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norm. 


What Is the AM Circuitry? 


Heath: An exceptionally well-engineered circuit design with 
equivalent 7-tube performance. Selective tunable r.f. stage 
and rigidly mounted ferrite rod antenna atop the rear of the 
chassis. Two-position bandwidth switch and coil arranged 
in plate circuit of the 6BE6 mixer—controlled from the front 
panel. Two i.f. stages. first stage fully a.v.c. controlled. sec- 
ond stage 1 controlled. Novel push-pull crystal diode AM 
detector reduces possible r.f. and audio distortion, Also sim- 
plifies filtering out if. Highly effective 
bridged T-notch filter removes 10 ke. whistle without undue 


residual signal. 
loss of quality. Separate a.v.c. voltage amplifier and delayed 
Bandwidth is 6 db. down at 14 ke. (“Nar- 
(“Broad”). Image ratio is more than 55 


db. and harmonic distortion is less than 1%. 


a.v.c. rectifier. 
row”) and 20 ke. 
Tuning meter 
(set for maximum swing) switched into circuit on “AM” and 
Very sensitive tuning indicator driven 


“Stereo” positions. 


by separate voltage amplifier. Also has cathode follower out- 


put and provision for adding single-wire AM antenna. 


Knight: Basic 4-tube circuit with one tube having two sets o! 
elements (3-tube total). Tuned r.f. stage with ferrite rod 
antenna. 6BE6 combination mixer-oscillator, single i.f. stage 
using one half of a dual purpose 6AS8 tube. Half-wave diode 
AM detector uses second section of above tube. Rod antenna 


mounted on pivot and may be swiveled away from tuner and 
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Your Opinion Please 
This article has been made more “technical” in compari- 
son with material of this nature we have previously pub- 
lished. The editors would appreciate your comments on the 


value of this article and whether or not we should follow 


LOCC CC LCCC AY 


the editorial procedures outlined here. 
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chassis to secure maximum AM signal pickup. Three-posi- 
tion bandwidth switch peaks high frequency audio response 
while simultaneously lowering Q of rod antenna in r.f. stage 
grid circuit when in “Broad” position. Intermediate steps 
of “Med” and “Sharp” lessen above effects. Nominal fre- 
queney response flat from 50-7000 cycles. Built-in LC filter 
removes 10 ke. whistle. Separate tuning indicator (EM84 
tube) turned on when function switch is moved to “AM” 
position. Also has cathode follower output and provisions 
to add single-wire AM antenna. 

Lafayette: Essentially the same circuit as the Knight. How- 
ever. ferrite rod antenna is rigidly mounted to rear skirt of 
chassis. No provision is made to control AM bandwidth 
characteristics. Bandwidth is reported to be 6 db. down at 
same one switched between 
Also has cath- 


8 ke. Utilizes 6U5 tuning eye 
\M and FM sections by front panel control. 
ode follower output and provision for adding single-wire AM 


antenna, 


What Is the FM Circuitry? 


Heath: Essentially an 11-tube circuit counting the double- 
purpose tubes in the front end. Special antenna coil arrange- 
ment built into the a.c. line permits good signal pickup in 
moderately strong signal areas. Tuned r.f. stage is cascode- 
coupled 6BS8 into a 6AB4 triode mixer from a 12AT7 re- 
actance modulator (for a.f.c.) and local oscillator. Lf. strip 
consists of five 6AU6 tubes 
ers. With a weak signal only the true 6AU6 limiter goes into 


four of which operate as limit- 


action, but with increasing signal strength. consecutive limit- 
ing in three of the previous i.f. stages occurs. A wide-band 
discriminator (with multiplex takeoff). tuning meter. am- 
plier and cathode follower (latter tubes not included in 
above total) finish up the circuit. Full quieting oecurs at 
20 #y. input, 20 db. quieting at 2.0 #v. R.f. and i.f. sections 

Print- 


less discriminator—are pre-aligned to simplify wiring. 


ed circuits used throughout. 





May 1959 


manship that goes into the construction of a stereo tuner. 
units have massive heavy flywheels to facilitate smoothness of tuning action. 
Heath (on left) is built on a printed circuit board to simplify kit wiring. 


Spiral wound coil at bottom of illustration is special ferrite rod antenna. 


Knight: A 9-tube circuit with a tuned 6CB6 r.f. stage (pen- 
tode-operated), 6AB4 mixer and 12AT7 oscillator/reactance 
modulator (for a.f.c.) followed by two 6CB6 i.f. stages and 
two 6AU6 limiters. Foster-Seeley discriminator, cathode- 
follower output, and EM84 tuning indicator complete the 
Most novel feature is the addition of what Knight 


(DSR), which 


circuit. 
calls its “Dynamic Sideband Regulator” 
improves quality of overmodulated or very weak FM signals. 
May be switched in or out of the circuit. When an FM sta- 
tion overmodulates, the DSR circuit feeds a small voltage 
from the discriminator back to the local oscillator. This re- 
duces the frequency deviation by wobbling the oscillator to 
counteract the overmodulation effect. Disadvantage of DSR 
is in the need to switch it out of circuit when tuning from 
station to station. However, DSR principle is valid and quite 
valuable in areas where most FM signals are very weak (it 
cuts back on noise picked up with the signal). or are heavily 
overmodulated. Sensitivity rated at 2.5 “v. for 20 db. of 
IM distortion with DSR switched on is less than 
2% at 130% 


stantiated in our tests. Has a multiplex takeoff jack. 


quieting. 
modulation—a most remarkable figure sub- 


Lafayette: Also a 9-tube circuit with a grounded-grid r.f. 
stage (OAW8), triode mixer, and 6BK7B oscillator/reactance 
modulator (for a.f.c.). Two 6BA6 if. stages, two 6AU6 limit- 
ers and Foster-Seeley discriminator. Cathode follower and 
tuning indicator finish up circuit. Prealigned assemblies on 
two printed circuit boards for convenience in kit wiring. 
completely wired at extra charge 


Identical model sold 


($50.00). Sensitivity claimed to be 2 ev. for 30 db. of 


quieting. 


Is It Convenient to Operate? 


Heath: Despite the presence of a well-proportioned front 


panel, it is unfortunately dificult to decide (in the ab- 


sence of a stereo broadeast) whether you are listening to 


BEHIND—PANELS OF THE HEATH AND KNIGHT show the intricate work- 


Note that both 


Pre-assembled Knight uses point-to-point wiring. 














LAFAYETTE KT-500 (or LT-50) has single “magic eve” tuning 
indicator hidden behind FM decal on slide rule dial glass. Both 
AM and FM output levels are controlled from the front panel. 
Extreme left-hand position of control function switch turns 


off tuner and two a.c. accessory sockets on rear skirt. 


AM or FM. The only available indication is derived from an 
almost pointerless knob and the extremely small print under 
the rotary “Selector” switch. Has smallest slide rule dial of 
three uiits tested. only moderately illuminated. Although 
a kit, the tuning controls can be made to operate smoothly 
and without backlash. Only tuner of this group with a fuse. 
thus assuring adequate protection should power supply fail. 
The AM tuner section is probably one of the most sophisti- 
cated designs on the market. The FM section is equally as 
good and the novel arrangement of using signal pickup from 
the a.c. line will often be preferable to the pickup obtainable 


from twin-lead dipoles supplied with most FM tuners. 


Knight: Considerable “human engineering” went into the de- 
sign of this tuner. Commendable convenience in mounting 
both tuning knobs on the right-hand side of the panel. Such 
adjacent knobs save a lot of waste motion when tuner is used 
for straight-through AM or FM reception. Oddly enough. 
this is the easiest stereo tuner to show quickly whether the 
output is AM or FM. Bright EM84 tuning indicators (AM to 
the right. FM to the left) are activated by the “Selector” 


switch. Use of horizontal levers on two of the 3-position 


* 


knight 





KNIGHT KN-120 has two “heam-type” tuning indicators—the 
left for FM and the right for AM. When tuner is used to 
receive non-stereo material, only one section (AM or FM) and, 
its indicator is activated, Bandwidth switch labeled “AM 
Tuning” is of the lever tvpe, as is the function switch in the 
opposite corner. 
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switches is a good idea. As mentioned above, DSR must be 
switched off when tuning FM section to find a new station. 
If left in circuit, there is a tendency for the tuner to go into 
“motorboating.” DSR also reduces volume level of FM out- 


put, necessitating readjustment of amplifier volume level. 


Lafayette: Smoothest working dial mechanism of the three 
units tested for this article. Mounting AM and FM level 
controls on front panel appears to be of doubtful advantage 
(could have been used best on the Knight). Pair of a.c. con- 
venience outlets on rear skirt controlled by tuner on-off 
switch. These are handy for the audiophile who listens most- 
ly to AM/FM and wants amplifier turned on at the tuner. 
Disadvantage to the fellow playing records—must turn on 
tuner to start amplifier. Overly active tuning eye indicator 
rather anachronistic on a supposedly modern stereo tuner, 
Eye closes completely with slightest signal input, tending to 
make user undecided rather than assisting him while tuning 


In a station. 


What Are the Most Important Features the 
Buyer Should Consider? 


Heath: This kit was designed by some of the smartest engi- 
neers in the electronic industry. It is the most complicated 
hi-fi kit offered to the general public. But. in keeping with 
standards established years ago by the Heath Company. the 
instruction booklet makes assembly a reasonably easy miat- 
ter. The AM circuit is capable of true high fidelity perform- 
ance——provided you are in an area where such programs are 
being broadeast. The FM section is clean and straight- 
forward and the inclusion of the novel signal pickup from 
the a.c. line should be used by more receiver manufacturers. 
“Cascade limiting” is a valuable FM = circuit innovation. 
In strong signal areas it enables two of the i.f. stages to lead 
a double life and act as limiters. The quieting ability is 
equal to some of the best FM tuners on the market. The 
value of the assembled unit is well worth twice the selling 


price of the kit alone. 


Knight: The DSR circuit is far from being a gimmick tacked 
on to a conventional FM tuner. It is the only cure we have 
ever seen whereby the listener can neutralize the effects 
of FM station overmodulation. The Knight people claim that 
overmodulation is far more common than we suspect. There 
is little reason to doubt that this may be so since it is often 
to the advantage of the small FM station to overmodulate and 
make its signal appear that much louder—while simulta 
neously losing quality. The DSR permits the tuner itself to 
correct’ this situation—dramatically improving the qualits 


of weak as well as overmodulated signals. 


Lafayette: The kit version of this stereo tuner can be assem 
bled in just under fifteen working hours. This represents 

real bargain over the price of the wired model—unless yor 
consider your personal time worth more than $3.30 an hou 
\s in the Heathkit mentioned above. the r.f. and i.f. trans 
formers are prealigned. Satisfactory FM performance is ob 
tainable with a rather simple “touch-up” procedure. The 
FM section is a joy to operate; first, because of its astonish 
ing sensitivity and second, because of the very effective a.t« 


circuitry. —Hans H. Fante! 
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Realistic ‘‘Solo’’ Speaker System 


Manufacturer's Data: A small, ducted-port speaker sys- 
tem in a dark mahogany enclosure. Lacquer finished on four sides 
for horizontal, vertical or suspended use. Employs an 8-inch dual- 
cone driver. Frequency response: 50-14,000 cps. Power handling 
capacity: 15 watts. Power requirement: less than 1 watt. Im- 
pedance: 8 ohms. Size: 1444” w. x 11” h. x 10%” d. Price: $15.95 
or 2 for stereo: $29.50). (Radio Shack Corp., 730 Commonwealth 


Avenue. Boston 17. Mass.) 


JFD ‘Mardi Gras’’ Speaker System Model ALC-2 


Manufacturer’s Data: A small sealed enclosure speake: 


system with top and bottom panels of walnut, mahogany or blond 


wood. Frequency response: 55-18.500 eps + 5 db. Cone resonance: 
63 cps. Power handling capacity: 10-15 watts continuous, 24-40 


watts peaks. Power requirement: 5-15 watts. Magnet weight: 0.5 
lb. Total flux: 15,000 maxwells. Flux density: 5,000 gauss. Con 


design: acoustic loading by cone center structure. Impedance: 


l6 ohms. 4 ohms and 8 ohms impedance taps also provided. Size: 
1” w. x 10” h. x 10” d. Price: $30.00 (JFD Electronics Corp.. 
Brooklyn 4. N.Y.) 


High fidelity is a relative term. It has been stretched from 
‘lity instruments of music reproduction to cover also what 
mizht best be called a multitude of sins. Somewhere a line 
-t be drawn by which we can tell whether a given piece 
equipment is still on the side of the angels. Obviously. 
ll items can be of equal merit. Differences in size. price 
concept—and consequently in performance—are legiti- 
inasfar as they serve a variety of situations and purses. 
long as we have to be practical. perfection cannot be the 
aim. The industry must fire a few scattered volleys in 
veneral direction of intelligent compromise. In this kind 
hooting these two speakers score a clear hit. 
le two bantam-size speakers. by example. provide a work- 
definition of minimum hi-fi. This is meant as compli- 
and approbation, for speakers of this category are an 
-t answer to a definite need. 
pin down specifics we must examine a) what is the 
and b) what is the answer. 
viously there are innumerable people unwilling or un- 
to spend sizable sums on high fidelity. but eager to have 
in their homes and have this music sound pleasurable. 
nary radios and or “hand-me-down” package-type phono- 
is fall short of their requirements while large hi-fi instal- 
~ exceed them. For them “minimum hi-fi,” as repre- 
lat its best by these speakers. has much to offer, espe- 


if installed in moderate-size rooms where a large sys- 





tem could not function to full advantage in the scant space. 

What is really important in listening is not so much ex- 
treme bass and treble. but clean, undistorted balanced sound 
(not too low and not too high) in the region from about 
60 eps to 10.000 eps. 
deep lush velvet in the bass and silken in the treble. are 
But the less demanding 


Of course, the frequency extremes, 


dear to the hard-bitten audiophile. 
listener can easily reconcile certain abridgements of range. 
What he cannot abide is the grating erosion of his nerves 
caused by severe unbalance or high distortion content. To 
him. the primary sought-for object in high fidelity is low 
distortion rather than wide range. 

In this respect. both the Realistic “Solo” and the JFD 
“Mardi Gras” perform nobly. The sound is clean and bal- 
anced. Bass becomes effective around 60 cycles, though there 
is measurable output further down. It won’t shake the floor, 
nor put much conviction into orchestral thunder. But if 
placed in a corner for acoustic bass reinforcement these 
speakers will put an adequate bottom under most musical 
material. 

The high end of these speakers extends beyond what is 
actually necessary to balance the bass response. thus offering 
the possibility of extra brightness to those who like that 
kind of sound. 

The speakers respond nicely to a deft touch of the tone 
controls. Adding a little bass boost and shaving just a trifle 
of treble produces an extremely listenable and musically 
correct balance. 

Though comparable in performance. the two systems differ 
in design. The Realistic operates on the bass-reflex principle, 
with a ducted port (plus lining) to provide low resonance in 
a cabinet of minimal dimensions and efficient use of ampli- 
fier wattage. The JFD employs a sealed enclosure, lined with 
fiberglas for acoustic absorption of the back wave. Low res- 
onanece in this ease is attained through the speaker cone 
design itself. 

Both systems have 8-inch drivers with unconventional cone 
structures to obtain what amounts to dual-cone action with a 
mechanical crossover. In the JFD, the center cone treble 
radiator also acts as an acoustic load for the surrounding 
parts of the cone. 

High efficiency is an inherent attribute of ported enclo- 
It is therefore to be expected that the Realistic excels 
in this respect. But relatively high efficiency for a sealed 
enclosure is attained by the JFD. This means that either of 


these speaker systems can be used with even the smallest 


SuUres. 


low-power amplifier—an important factor to consider in a 
“minimum hi-fi” installation. 

If JFD has sacrificed a small margin in efficiency by its 
choice of the sealed enclosure principle. it has gained in the 
bargain the ability to absorb more bass boost from the ampli- 
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fier without encountering problems of cabinet resonance and 
a generally somewhat tighter sound and sharper transients 
than the Radio Shack’s Realistic “Solo.” 

The most conspicuous difference between the two speaker 
systems is in their appearance. The grille cloth of the Real- 
istic is stretched to all four corners of the front panel and 
the sides of dark mahogany have lacquer finish in the Oriental 
style, so smooth as to seem almost like plastic. 

In contrast, the JFD has only a light finish on top and 
bottom slabs of decorative wood, permitting the grain to show. 


There is a choice of blond, walnut or mahogany. The fabric. 
covered “working structure” of the JFD enclosure is made 
of 34” “Tim-Board,” a new type of composition board -aid 
to be acoustically equivalent to 134” solid core lumber. 

These speakers, each small enough to be tucked under one’s 
arm, make a convenient stereo pair, and it is in this capacity 
that they will probably find their most widespread use. 

In summary, if your requirements tend toward “minimum” 
without degradation of essential musical quality, these speaker 
systems definitely deserve your consideration. « 





Letters of Mark 


(Continued from page 41) 


now, I want to tell you about the recording. 

I know you'll be as excited as I was. Well, almost, because 
I could see Otto in person and he’s really something to watch 
when he’s working. He’s awfully handsome. I guess I’ve got 
a crush on him. What girl wouldn’t? 

Naturally, 1 didn’t get a chance to finish this letter last 
night because we didn’t get back to the schloss until 10 for 
the big event and I didn’t want to mail what I had written 
until I could tell you all about it. So here it is the next day. 

Well, it was a big event. When we got back, Otto was 
ready for us. He’s a wonderful showman. He had our chairs 
set in a circle in front of the speakers and then he started 
the tape machine going. 

Mabel, you never heard anything so wonderful in your 
life! The sound was terrific and the playing, well, all I can 
say is that nobody ever played the fast passages of the H. 
Sonata so fast and so clean without even missing a single 
note. It was fabulous! The last movement, one of the most 
difficult things to play, it’s a complicated fugue, went at 
breakneck speed, and was it brilliant! The slow movement 
seemed to float. You'd think it was an orchestra playing, it 
was so rich. 

Of course, it was that final fugue that got us. Mabel, it 
was so exciting! When it ended. we got up and cheered. Mr. 
W. brought out a bottle of champagne and we drank to 
Otto’s wonderful achievement. 

Only poor Shibi looked downeast and almost ready to 
burst into tears. You could hardly blame him. It really 


CVF rrrer GLILILELLELLLLELELOLELELLLLLLLOLOLLLDDLLOLELEDEL EDEL DOLDEL ODL OLED OLLLELLLE LOB LELODELLLL LL LOLOL LE LODE LL LEE 


Back in the dark days of the great Depression, 
Vienna’s Philharmonic, despite its musical renown, 
sometimes found it expedient to balance the budget by 
selling itself bodily. The kind of overtures the orches- 
tra liked best apparently were those from well-heeled 
haton-wielders who let it be known that they would 
find ways to express their appreciation for the honor of 
being invited to conduct the orchestra. Rank amateurs. 
of course, wer- excluded from consideration. But there 
were a number of orchestra leaders financially upper- 


class but artistically strictly iower-middle. Conducting 
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wasn’t his performance at all. I don’t think it helped his 
morale either when Otto slapped him on the back and said, 
“Cheer up, Shibi, youll be world-famous soon. Only you'd 
better not let the public and the critics get you on a stage 
and hear you in person.” 

Otto is so frank and honest. Poor Shibi Ornuld. He just 
ran up to his room. He couldn't take it. C'est la guerre or 
something. 

On second thought. it’s not so bad. He’s no worse off than 
many movie actors. The director has to lead them around by 
the hand and film scenes in bits. These are spliced just like 
tape recordings. Put those actors on a stage in front of an 
audience and they'd be paralyzed. 

Well, we slept late this morning and today we'll loaf 
around. The mailman was just here with a special delivery 
for Otto. I'd better close now and go down to the village 
and get this letter off or it won't go out today. 

Auf wiedersehen, 


Allison 


Zimmer-am-Amster 
May 17, 1958 
Dear Mabel: 

We were just finishing breakfast this morning when a 
woman and two children drove up to the schloss and what 
do you think? She’s Otto’s wife and they have two children. 
She’s not much to look at, horsey type, if you know what I 
mean. [I was just wondering if I shouldn’t pack this job in 
and get back to the good old U.S.A. You get pretty lonesome 
for an honest-to-goodness hot-dog after a while. 


See you soon, 


Allison 7 


the Vienna Philharmonic. they felt, would give a 
needed boost to their prestige. 

\ suitable assignation of this kind was thus arranged 
for an ambitious young American conductor. After a 
generous contribution, he found himself facing the 
great orchestra. The players gamely lived up to their 
bargain and gave a superb performance. But when a 
newspaper reporter called the orchestra manager pre- 
ceding the concert to find out “what Mr. X was going 
to conduct,” he only got the tart answer: “That we 
don't know. But we are playing Beethoven’s Fifth.” 
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If your choice is stereo, Sherwood offers 
The Ultimate in performance—and two models 
to choose from: 
Model S-5000, a 20+ 20 watt dual 
amplifier-preamplifier for stereo ‘‘in a 
single package’’... 
Model S-4400, a stereo preamplifier with 
controls coupled with a single 36 watt 
amplifier for converting monaural systems to 
tereo (can also be used with Model S-360 

a 36 watt basic amplifier ($59.50) to 
make a dual 36 watt combination). 
Basic coordinated controls for either stereo 
r monaural operation include 10 two-channel 
controls, stereo normal/reverse switch, 
phase inversion switch, tape-monitor switch 
and dual amplifier monaural operation 

with either set of input sources. Bass & 
treble controls adjust each channel 
ndividually or together. 

The five modes of operation (stereo, 
tereo-reversed, monaural 1, monaural 2, 
monaural 1-+-2) are selected by the function 
witch which also operates a corresponding 
group of indicator lites to identify the 
elected operating mode...and all Sherwood 
amplifiers feature the exclusive 

resence rise control. 


Model S-4400: Stereo pre-amp, controls & 
ngle 36-watt amplifier, Fair Trade $159.50 


Model S-5000: 20+-20 watt dual stereo 
amplifier, Fair Trade $189.50 


complete specifications write Dept. V-5 


—— SHERWOOD —- 


ELECTRONIC LABORATORIES, INC. 
4300 N. California Ave., Chicago 18, Illinois 





The “complete high fidelity home music center” — 
monophonic or stereophonic 
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WHAT'S THE 
MEANING OF 
AN AWARD? 
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Those illustrated above mean every- 
thing! 


But some awards mean little—only 
that the manufacturer shook hands in 
the right place, or paid the right 
price. 


Fortunately, for the audiophile, this 
sort of meaningless award “giving” 
has never been a part of the High 
Fidelity industry. Here, awards come 
the “hard way” for outstanding per- 
formance based on high technical 
standards. 


Therefore, Sherwood is justly proud 
of its many outstanding honors be- 
stowed, unsolicited, by most recog- 
nized testing organizations, plus 
many other special recognitions. 


For the American Pavillion at the 
Brussels World's Fair, the only FMtuner 
selected was the Sherwood S-3000. 


Undoubtedly the most commonly dis- 
played seal in the United States is 
the “UL” of Underwriters Laborato- 
ries—commonplace except in the Hi- 
Fi field! Only Sherwood and two 
other popular Hi-Fi tuners bear this 
seal of acceptance—your guaran- 
tee of safety from the hazards of 
shock and fire. 


And when the Dean of High Fidelity 
publishers created the Hi-Fi Music in 
the Home performance commenda- 
tion seal, Sherwood’s S-2000 AM- 
FM tuner was the first to be chosen 
for the honor. 


Wyeth Engineering, Inc. just one of 
many, many testing laboratories (one 
in particular must remain anonymous) 
recently tested Sherwood tuners and 
certified their adherence to F.C.C. 
and I.R.E. standards of conducted 
and/or radiated interference. 

Just ask High Fidelity dealers— 
you'll find a majority recommend 
Sherwood as “the best buy” in a 
complete High Fidelity Home Music 
Center. 


Edward S. Miller 
General Manager 
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~ PORGY AND BESS 
GERSHWIN 


j GROFE: GRAND CANYON SUITE 













Gershwin’s last orchestral work—his own orches- 
ls —_— tration of the Suite from PORGY AND BESS— 
never performed since his death. The first and only 
recording of this historic work. 


The Utah Symphony, Abravanel, conductor. 
Monophonic: (with Grofé: Grand Canyon Suite) XWN 
18850. Stereo: (with Copland: El Salon México) WST 14063 







PROKOFIEFF 


THE FLAMING ANGEL (Opera in Five Acts): A Gothic 
tale of the supernatural transformed into a dramatic 
masterpiece. 


Rhodes, soprano: Depraz, bass; other soloists; Chorus of 
Radiodiffusion-Television Francaise; Orchestre du Théatre 
National de I'Opéra de Paris; Bruck, cond. (Monophonic, OPW 
1304) 


DOMENICO SCARLATTI 


TETIDE IN SCIRO 


SCARLATTI 


TETIDE IN SCIRO (Opera in Three Acts): A newly 
discovered opera by Domenico Scarlatti in a mag: 


nificent authentic performance. A historical find! 


Soloists, Angelicum Orchestra of Milan; Janes, cond. 
(Monophonic, OPW 1305) 


ego Woisgll PE TENOR 


WEISGALL gi 


THE TENOR (Opera in One Act): A modern psycho: 
logical drama by one of America’s outstanding 
composers! 

Cassilly, tenor; Coulter, soprano; other soloists; Vienna State 


Opera Orchestra; Grossman, cond. (Monophonic, OPW 1206 
—Stereo, WST 208) 








(Wiorinte STEREO 
terns PERE 














For complete Westminster catalog, write: Dept. MR-5, Westminster, 275 7th Ave., New York, N. Y. 
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Four Great Premieres on 
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Reviewed by 
MARTIN BOOKSPAN 
GEORGE JELLINEK 
DAVID RANDOLPH 
JOHN THORNTON 


@ BACH: Clavier Concerto in D Minor; 
Clavier Concerto in A Major. Ruggero Ger- 

(harpsichord) with the Cento Soli Orches- 
tra of Paris, Victor Desarzens cond. Omega 
OSL-13 $5.95 


Musical Interest: Masterpieces 

=>rformance: Done with gusto 
Remake: Excellent 
Stereo Directionality 
Stereo Depth: Good 


: Very good 


Don’t be frightened away by the tasteless 
back cover of the jacket, with its garish 
The perform- 
ances are direct and straightforward. There 
is no attempt here at any “museum recrea- 
tion” of Bach. The orchestra sounds fairly 
full and the playing has body to it. 

The soloist does a fine job, and his harpsi- 
chord has an appealing sound. Moreover, 
it is located squarely in the center of the 
group, with an amazing degree of presence. 
The recording is full-bodied. 

The D Minor Concerto is, of course, one 
of Bach’s finest, and the companion piece 
is an appealing work. D.R. 


yellow. This is a fine disc. 


@ BACH: Magnificat in D; Cantata No. 
50—Nun ist das Heil und die Kraft. Mimi 
Coertse and Margaret Sjdstedt (sopranos), 
Hilde Rdssl-Majdan (contral to), Anton Der- 
ta (tenor), Frederick Guthrie (bass) with 
r and Orchestra of the Vienna State 
Opera, Felix Prohaska cond. Bach Guild 
BGS-5005 $5.95 


sical Interest: Baroque staples 
rtormance: First rate 
Recording: Excellent 
tereo Directionality: Fine 


eo Depth: Good 


\s the above thumbnail descriptions 
might indicate, this disc can be highly ree- 
mmended. If any fault can be found with 
it, it is the tendency of the tenor soloist to 
over-balance the alto in the beautiful Et 
misericordia duet. Otherwise the recording 
is nicely balanced throughout, and the 
stereo perspective is fine. Gratifying is the 


‘bite’ of the tone of the three trumpets, 
thanks to the excellent stereo recording. 


the soloists are good, but a special 
should be said for the artistry of Mr. 
Dermota. The bass has a rather big voice, 
e wisely keeps it within the bounds 
' stylistic needs of the music. 

chorus, also, deserves commendation, 
t e the fact that the contraltos might 
ittle more prominent. This might be 


) their placement, though, rather than 
inherent weakness on their part. 
Cantata No. 50 consists of a single 

Mis 1959 


STEREO HIFI CONCERT 


BEST OF THE MONTH 






@ London’s flair for “stereo theater” recording pays off again with a near- 


definitive album of Lehar’s immortal Viennese operetta, The Merry 


Widow. — “In this bubbling production . . 


is delightful.” (see p. 56) 


. the over-all recorded sound 


@ Decca’s stereo disc of the Richard Strauss Thus Spake Zarathustra is, 
under Karl Bohm’s baton, a brilliant achievement. —“A magnificent 


addition to the recorded Strauss catalog... 


with energy.” (see p. 60) 





a vivid reading that bristles 


@ Capitol’s Music for Strings finds Leopold Stokowski achieving a remark- 
able re-creation of the glorious string sound of his Philadelphia days. 





— “Breathtaking 


the plastic beauty of the string choirs.” 


movement, lasting 


It is presumed to be part of a larger work, 


the remainder of which is lost. What it 
lacks in length, it makes up in strength. It 
is a powerful, almost angry work, for double 
chorus and orchestra. It is, with its anti- 
phonal writing, a “natural” for stereo. 


Prohaska has brought a fine sense of style 
to his readings of both works. D.R. 


@ BEETHOVEN: Overtures—Leonore No. 
3; Egmont; Fidelio; Coriolan. Vienna Phil- 
harmonic Orchestra, Karl Miinc! } nd 
London CS-6053 $4.98 


t: High indeed 

-erforma Dull 

Record s: Slightly muffled 
20 Dis rectionality: Good 

Stereo Depth: OK 


These performances have very little to 
commend them. Miunchinger’s tempi, by 
and large, are plodding and dull. Leonore 
Vo. 3 and Egmont, both of which should 
erupt into ecstasies of jubilation at their 
conclusion, are delivered in a very ho-hum 
manner and there are some ragged string 
attacks in the chords that open Egmont and 
Coriolan. The Fidelio Overture fares best 
of all, but here again the element of jubila- 
tion in the peroration is missing. Complet- 
ing the sorry picture is recorded sound 
muffled in quality. Miunchinger obviously 
was the wrong conductor to entrust with 


this heroic music. M. B. 


@ BEETHOVEN: Symphony No. 3 in E 
Flat, Op. 55 (“Eroica’). Columbia Sym. 
phony Orchestra, Bruno Walte nd. 
Stereo—Columbia MS-6036 $5.98. Mono— 


Columbia ML-5320 $4.98 


Musical Interest: Olympian 

Performance: Steady and assured 

Recording: Bigger sound in the mono, 
with details better in stereo 

Stereo Directionality: Excellent 


Stere > Depth: OK 


9) 


less than four minutes. 


. . and from start to finish commands attention for 


(see p. 63) 


In the March issue I included a brief dis- 
cussion of this performance in the Basic 
Repertoire article on the recorded Eroicas. 
Walter’s is a broad, assured reading, slower 
than most but with its own particular brand 
of heroism. I would put it second to Klem- 
perer’s Angel disc in my own affections. 

The recorded sound is, surprisingly, 
bolder and fuller in the monophonic record- 
ing, but there are details in the scoring 
which emerge more clearly in the stereo ver- 
sion. The directionality in the stereo version 
is especially well contrived, with good sep- 
aration between the two channels. Walter’s 
new Beethoven series is off to a good start 
with this release and the Pastoral Symphony 


of a few months ago. M. B. 


a BIZET: Carmen Suite. RAVEL: Bolero. 
Virtuoso Symphony of London, Alfred Wal- 
lenstein cond. Audio Fidelity FCS 50,005 
$6.95 


@ BIZET: Carmen Suite; L'Arlesienne 
Suite. Suisse Romande Orchestra, Ernest 


Ansermet cond. London CS6062 $4.98 


@ BIZET: L'Arlesienne Suites Nos. | and 
2; Carmen Suite No. 1. Philharmonia Or- 
chestra, Herbert Von Karajan cond. Angel 
Mono 35618 $4.98 


Musical Interest: Familiars all 

Performance: Close race 

Recording: London and Audio Fidelity, 
the winners 

Stereo Directionality: Equal and good 

Stereo Depth: Good throughout 


The three recordings represented offer 
fascinating comparisons in technique and 
interpretation, and each offers something 
the others do not. Audio Fidelity has gath- 
ered a fine orchestra of many of England’s 
leading players and given them a polished 
leader in Alfred Wallenstein. Ansermet, 
long at. accomplished conductor, heads 
one of Europe’s best orchestras, while 
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Von Karajan and the Philharmonia are top 
rank in any league. Which of the three, 
then, should be chosen, considering that no 
collector in his right mind would want to 
spend his money on three versions of the 
Carmen Suite combined with two of L’Ar 
lesienne? 

Audio Fidelity presents a marvel of bal- 
anced stereo, with plenty of articulation too, 
in a performance, while not noted for ex- 
ceptional interpretative finesse, is to the 
point, expert, and flawlessly done. London 
and Ansermet combine to present a more 
plastic performance, one that has a much 
more varied dynamic sense, a delicacy and 
a sensitivity not present in the Wallenstein 
issue. Von Karajan, who leads the Phil- 
harmonia in a fuller and more energetic 
reading than either, offers his interpre- 
tation in a very good monophonic re- 
lease. The latter offers more music from 
L’Arlesienne, and a shorter quota of Car- 
men, while Audio Fidelity offers on its other 
side Ravel's Bolero. So you flip this musical 
coin and what comes down is interesting to 
behold. If you want sound to demonstrate, 
then it is Audio Fidelity, and a great engi- 
neering triumph it is. London’s sound is 
close behind, with a bit of an edge on first 
string sound, but also a more satisfying 
reading by Ansermet. It is unfair to com- 
pare Karajan in sound, but the monophonic 
Angel is as good as any from the viewpoint 
of engineering, and indeed some of the finest 
L’Arlesienne playing is to be heard from 
the Philharmonia. 

All things considered, this is a victory 
for Audio Fidelity. Spatiality is very pro- 
nounced, and everything is smoothly set out, 
in as well balanced a stereo spread as l’ve 
yet heard at this stage of the art. asi. 


BORODIN: Polovetsian Dances (see COL- 
LECTIONS) 


@ BRAHMS: Double Concerto in A Mi- 
nor, Op. 102; “angie seh — vide Dav 
Trak? erre f e 


Oyrcheactra A 


Sy. dhe” Pithanncoin 


ra 1. Angel S-35353 $5. 98 


Musical Int t: Certainly 
Performance: Just misses catching fire 
Recording: Good 

Stere De rectionality: Unobstrusive 


Stereo De “OK 


This slightly sedate performance of the 
Brahms Double Concerto somehow falls 
short of its promise. Everything is played 
well, with great polish, but the sparks don’t 
fly the way they should. Undoubtedly a 
more assertive figure on the podium would 
have galvanized the whole to a far greater 
degree than Galliera. 

The stereo recording has a richer, fullet 
sound than the previous monophonic issue, 
with both soloists coming from just left of 


center, M.B. 


BRUCH: Scottish Fantasy (see MENDELS- 


SOHN) 
@ CORELLI: Concerti Grossi, Op. & 
(complete). , Spimbe Orchestra of 8 
oocietas Musica, Copen t Joraer En t 
Hansen cond. Bach. Guild BGS 5010/12 3 


12" $17.95. Mono—Bach Guild BG 585/17 
3 12” $14.95 


a4 


t: Baroque Masterpieces 
Performance: Completely idiomatic 
Recording: Very fine 

Stereo Directionality: Just right 

Stereo Depth: Good 


Musical Interes 


No hesitation is in order when it comes 
to recommending this set. The performances 
are masterful in every way, and the fine 
stereo recording puts the players right in 
your living room. Moreover, they'll fit into 
your living room since they sound like a 
chamber group. In this respect, this set 
differs from both the Westminster and the 
Vox album of the same music. Both the 
latter two are larger conceptions, employ- 
ing a greater number of players. The Vox 
version, especially, seems to have been made 
with a full string orchestra. 

It should be made clear that comparison 
with the other versions was made on the 
basis of the monophonic versions only. 
Westminster supplies a fuller bass than 
either of the other recordings, while Van- 
guard puts the largest space around the 
players, yet preserving fine clarity of line. 
From this point on, your individual prefer- 
ence must determine final choice. D.R. 


@ DOHNANYI: Variations on a Nursery 


Tune; Piano Concerto No. 2. Erno Dohnany 
with the Royal Philharmonic Orchestra, Sir 
Adrian Boult cond. Angel S-35538 $5.98 


Musical Interest: Variations—A delight; 
Concerto—Variable 


Performance: Excellent 
Recording: First-rate 
Stereo Directionality: Fine 
Stereo Depth: Good 


The appearance of the stereo versions of 
these two performances is most welcome, 
especially since the stereo is so successful. 
Dohnanyi, who is over eighty, is still a re- 
markable pianist and his performances of 
these scores will probably be studied by 
future generations. The Nursery Tune 
Variations is a sturdier work by far, but the 
Second Concerto, with its bold Romantic 
splashes, may prove to be durable also. First 
class collaboration from Boult and the or- 
chestra rounds out an unqualifiedly success- 


ful release. M. B. 


@ DVORAK: Cello Concerto in B Minor, 
Op. 104; FAURE: Elégie for Cello and Or- 
chestra, Op. 24. Janos Starker with the Phil- 

nia Orchestra, Walter Siisskind cond. 
aeie S-35417 $5.98 


Musical Interest: High 
Performance: Technically fine 
Recording: Good 

Stereo Directionality: OK 

Ter Depth: OK 


There’s not much channel separation in 
this stereo re-issue of performances released 
monophonically about a year ago, but the 
cello is firmly planted a little to the left of 
center and there it remains through both 
works. The stereo recording does, however, 
vive off rounder, fuller sound than its 
monophonic equivalent. 

Starker’s performances of both works are 
marvels of technical security; an added 
measure of virility would have made these 
interpretations landmarks of the recorded 


repertoire. M.B. 


@ FALLA: Concerto for harpsichord, flu‘e, 


oboe, clarinet, violin and cello (Robert Vey. 
ron-Lacroix, harpsichord, with soloists of tre 
National Orchestra of Spain); El Retablo de 
Maése Pedro (complete opera). Julita Ber. 
mejo (soprano)—The Boy; Carlos Mung:ia 
(tenor) — Maése Pedro; Raimundo Tor 
(baritone)—Don Quixote. The Natioral! 
Orchestra of Spain, Ataulfo Argenta cord 
(both). London CS 6028 $4.98 


Musical Interest: Stimulating oddities 
Performance: Very good 

Recording: Sharp and vivid 

Stereo Directionality: Life-like 
Stereo Depth: Likewise 


These two works of Falla’s full maturity, 
both written in the same period (around 
1923), provide a logical coupling as well as 
an interesting stylistic contrast to the better 
known national-romantic aspect of the com- 
poser’s art. Both utilize harpsichord, and 
the presence of this instrument symbolizes 
Falla’s striving for classical discipline and 
the influence of 16th and 17th century 
traditions. 

The concerto is a work of austere neo- 
classicism in which the composer achieves 
stringent sonorities with the unconventional 
blend ot his instrumentation. Argenta con- 
ducts his soloists with admirable vigor and, 
if your ear relishes the sound Falla con- 
trived for this concerto, your enjoyment will 
be enhanced by stereo’s added dimension. 

Argenta’s authority lends similar weight 
to a smooth and expert performance of 
Falla’s inventive operatic treatment of the 
familiar Cervantes episode. Raimundo Tor- 
res sings the music of the Knight vigorous'y 
but with more strength than elegance; the 
other two parts are well sung and chara: 
terized. The appeal of both pieces is of a 
somewhat specialized nature, but the pro- 
scram adds up to a rewarding listening ex 
perience, mirrored in fine stereo realism. 


G. J. 
FAURE: Elégie (see DYVORAK) 


@ GLAZOUNOY: Birthday Offering (arr. 
Robert Irving). LECOCQ: Mam'zelle Angot 
(arr. Gordon Jacob). Royal Philharmor 
Orchestra, Robert Irving cond. Angel S 35588 
$5.98 


Musical Inter Romantic ballet fare 
Performance: Very good 

Recording: Disappointing 

Stereo Directionality: Good 

Stereo Depth: Good, a little close 


Angel has released a coupling of opulent 
ly arranged ballet scores—a very beautiful 
presentation of lush romanticism. Glazou- 
nov has the edge for long-lasting melodic 
value. Lecocq’s music is typically Frencli, 
dazzling and saucy, but without too much 
imagination. Irving, a much better conduc 
tor than he is given credit for, makes the 
most of his opportunities with the Royal 
Philharmonic. 

Irving has taken music from four Glazou- 
nov scores for Birthday Offering which was 
given by Sadler Well’s company in 1956 to 
celebrate its Silver Jubilee. The production 
was a surprising and overwhelming succes-. 
so it has been kept in the repertoire. Mo-t 
listeners will recognize quotations from 7/e 
Seasons. There is a bad tendency for the 
orchestra to sound too hard in full ff pa- 
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*Every month we will offer you the complete catalog of one or more record and tape libraries, such as Angel, 
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(For the Musie Lover on a Budget... 
A Completely Different Kind of 





Record and Tape Club 


Different! You buy at the price the dealer usually pays—at least 38% discount on monthly catalog selections.* 





Different! You may purchase records and tapes of all companies, not just one. 





Different! You have no minimum purchase requirements. 
Different! You never receive “approval” records or tapes not actually ordered. 


Different! You can purchase SMS records and tapes not available anywhere else. 











Capitol, Columbia, Mercury, RCA, etc., thereby affording you vast savings as you build your library from 
over 10,000 selections which we will offer you in 1959. 


Join the 


SMS Record Club 


(formerly Sam Goody Record Club) 


and receive FREE 
Any One LP record (including stereo) 


~ —or— 





~ 
8 
an ElecheVorce 
Stereo Cartridge and diamond needle. 


(for Ceramic or Magnetic input) 
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Join the SM S 


Stereo Tape Club 


and receive FREE 
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SMS-1001—AROUND THE WORLD 
WITH ANTON KARAS, including La Vie 
En Rose, La Paloma, River Kwai 
March, O Sole Mio, etc. 


SMS-1002—FLAMENCO CARNIVAL 


and many others. 


AS A MEMBER OF EITHER CLUB YOU ENJOY ALL THESE ADVANTAGES: 


@ 38% savings each month on records and tapes (including stereo) from a library of a major company. 
@ 30% savings on all other records, including stereo. 


@ 20% savings on all other stereo tapes. 


@ Great savings on equipment and recording tape. 


@ Immediate shipment. 
@ Free monthly catalogue of latest releases and newsletter. 


FULL YEAR’S MEMBERSHIP IN EITHER CLUB $12.00 


Oo: SMS Record Club 

303 Grand Avenue, Palisades Park, N. J. 
| understand that | am under no obligation to purchase any minimum 
number of records and that | may purchase monthly special records at 
38% discount and all other records for 30% discount. | am to receive 
FREE any one LP record, Monaural or Stereo, or a FREE Electro-Voice 
stereo cartridge and diamond needle 


Check cartridge: (1) Ceramic input () Magnetic input 
or 


-) Free record ae 





My [ check [) money order for $12.00 is enclosed to cover membership 
fee 


Please make check payable to SMS Record Club. 


Name 





Address_ 





ty. State 





Make of Record Player 





( 70: Stereophonic Music Society 
303 Grand Ave., Palisades Park, N. J. 


| understand that | am under no obligation to purchase any minimum number 
of tapes and | will receive my bonus stereo tape by return mail. Under the 
SMS group purchasing plan, | may purchase monthly special stereo tapes for 
38% discount and all other tapes for 20% discount. 

Check one: () SMS-1001 0 SMS-1002 (1 SMS-1003 

Check one: () machine (in-line) stacked () machine (offset) staggered 
Ten 3% four track tapes now available for new Ampex, Pentron, Tandberg, 
Telectro and Viking machines. 


My (J check () money order for $12.00 is enclosed to cover membership fee. 


Please make check payable to Stereophonic Music Society, 303 Grand Avenue, 
Palisades Park, N. J. 





Name 


Address. 





City State. 








Make of Tape Recorder 


SMS-1003—BASIN STREET, Old Fa 
vorites including: Anastasia, Lady be 
Good, Sam, the Old Accordion Man, 


any one of the full half hour 
stereo tapes listed below. 
These tapes are an SMS 
product, (available stacked 
or staggered), and cannot 
be obtained anywhere else. 








sages, a result of too close 
and the first strings also become too bril- 
liant at times. 
by high frequency roll-off. 
The recording offers a great deal 


The problem can be solved 
Otherwise, all 
is serene. 
of sublime melody and some really breath- 
taking woodwind playing. hy ie 


° ge egy mae Sinfonietta. Orquesta Na 


A 1 A 


“ear alh Cs- a pon 98 


Musical Int : Fascinating 
f rmance: Tremendous 
Re jing: London's best 

t : Perfect 


Stere epth: Exactly right 


There are several reasons why this new 
London stereo record ts exceptional. The 
most important reason is that the Halff et 
score is so fascinating! It is unpretentious, 
it abounds with good humor, it is part clas 
sical, part Romantic, part modern in sound, 
part sensual and nationalistic in texture 
and wholly individual. 

Magnificently Orquesta Na- 


cional de Espana under the inspired dire 


played by 


tion of Argenta, this score, despite its trans- 
parency, poses ho problems for the leading 
seats, and the first desk men of this orches- 
with polished 


tra carry off their parts 


virtuosity. London does not have a more 
perfectly engineered stereo dise in its al- 
catalog. It is easy to undet 


Walter, Stokowski. 


and others so strongly favored this Sin- 


ready sizable 
stand why Toscanini, 
fonietta when it won a prize in 1924, Play- 
ers and conductors alike must find this 
charming score a delight to work with. The 
Halffter work was the last recording Argen 
ta made for London before his untimely 
death, which makes it all the more valuable. 


J.T. 


HANDEL: Messiah—Hallelujah (see COL- 
LECTIONS) 


@ HAYDN: Symphony No. 100 in G Ma- 
jor ("Military"); and Symphony No. 101 in 
D Major (' oe f Vienna State 

Orchestra, M ns Woldik cond. selenite 
SRV 109-SD $2. 98. Mono—Vanguard SRY- 


109 $1.98 
M 3! Interest: Enduring Haydn 
masterpieces 
Performance: Exemplary 


Recording: Good 
/ Directionality: Sufficient 
Depth: Pleasing 


There is no attempt at the merely spe 
tacular in this recording. As a result, it 
Waldike’s 


way with Haydn is thoroughly admirable, 


is an eminently satisfying disc. 


and his tempo in the last movement of the 
Vilitary Symphony does not suffer from the 
excesses of the Sx herchen version (West 
minster), 

Both stereo and 
might benefit from slightly more bass, but 


monophonic versions 
this is a very minor criticism. A word 
should be said for the fine presence ol the 
percussion instruments, so important in the 
slow movement of the Military Symphony 


D.R. 


HAYDN: Trumpet Concerto (see COLLEC- 
TIONS) 


56 


brass pickup, 





LECOCQ: Mamizelle Angot (see GLA- 
ZOUNOV) 

@ LEHAR: The one or peomptate). 

Hilde Gueder )—Hanna Glawari; 

Per Grunde TE F\ —-Graf aes : Walde- 

mar Kmentt (tenor)—Camille de R : 
my L e prar —Valencienne: Kar 
nc ( baritone)- Mick Zeta 1d thers. 


The Vienna State Opera Chorus pant Orches- 
tra, Robert Stolz cond. London OSA 1205 2 
12” $10.96 


M :| Interest: Everlasting 

Performance: Effervescent 
rd : Exciting 

stereo [ nality: Expert 

te [ Exemplary 


The Merry Widow is Viennese operetta 
at the summit. The story may add up to 
little more than a conglomeration of tired 
clichés, yet misguided efforts to endow the 
hook with Broadway-styled “sophistication” 
can only result in a hopeless tangle akin to 
a staying of Pal Joey by 


On the other hand, if you 


a group of Tyro- 
lean yodelers. 
preserve the spirit of the original inspiration 
and entrust the parts to a group of singing 
actors who can perform their tasks with 
conviction but also know the right moments 
for a tongue-in-cheek approach—the enter- 
prise just cannot fail. Not when you have 
Lehar’s musie on your side. 

In this bubbling production, London wise- 
ly relied on vet another powerful ally——the 


Mh ich MW! 


COMPLETE RROOKDING 


FRANZ LEMAR 


Vim Wer 


ME LUSTHOR WITWE) 








directorial hand of Robert Stolz, who, as 
some will reeall, presided over the operetta’s 
brilliant New York revival of 1943 (with 
Martha Eggerth and Jan Kiepura). Of 
course, his association with the treasurable 
score is) much deeper than that—it goes 
back all the way to 1905 when The Merry 
Widow started its fabulous journey. Stolz, 
now 79, is probably the world’s leading ex- 
ponent of a great tradition, a fact this se! 
most attractively demonstrates. 


Hilde 


elamorous and lively portrayal of the Widow 


The east is excellent. Gueden’s 
makes Danilo’s stubborn reticence to the 
very end of the third act almost incompre- 
hensible, and she sings with charm and as 
surance. Per Grunden, the young Swedish 
does not create a 


Volksoper, 


tenor of the 
very dashing image of Danilo, but he, too, 
sings with an easy grace, thoroughly steeped 
Waldemar Kmentt, as Camille, 
is an ardent-voiced wooer whose singing of 
“Komm in das kleine Pavillon” 
hh & 
sure | could deseribe a Marsovian aecent, 


in the style. 


is one of the 
h points of the performance. | am not 





but whatever it Karl Donch has blas 
tered it hilariously in the delicious chai 
bungling diplomat 
Equally excellent is Emmy Loose in thy 
“dutiful wife.” 

(side from certain spots on Side 1 whier, 
the chorus gets a slightly blurred reprodu 
tion, the over-all recorded sound is delixh 
ful. There is a distinet spatial illusion by 


acterization of the 


role of the 


the engineers have wisely and tastefully con 
centrated on the “middle zone.” leavin 
incidental attractions (“on stage” dancing 
of the Polonaise and off-stage effects) dis 
tinctly separated in the right channel. A] 
in all, a high 


achieved in this well-prepared production, 


degree of stage illusion js 


For all my whole-hearted endorsement 0} 
the foregoing, my admiration for the old 
Angel set is by no means les 
Gedda, 
Angel’s singing principals, th 


(non-stereo) 
(Schwarzkopf, 
Kunz are 
last named a superb Danilo even thoug| 


sened, Loose in¢ 


this role is conventionally sung by a tenor) 
Angel’s sound, on re-hearing, is as bright as 
ever and the over-all performance is every 
bit as exciting (even more so in_ th 
Schiwarzkopf-Kunz ensembles) as the on 
offered by London. 

The London set starts off with a splendid 
performance of the overture——a brand ney 
potpourri fashioned by Stolz. The updating 


shows a masterly hand and the passing 
anachronism of the beguine rhythm is mor 
charming than intrusive. One demerit, how 
ever, goes to London for failing to includ 
a libretto. The 


accompany the set are only so-so. G. J. 


notes and synopsis whic! 


MENDELSSOHN: Midsummer Night's 
Dream (see TCHAIKOVSKY) 


@ MENDELSSOHN: Violin Concerto in 
Minor, Op. - BRUCH: Scottish patie 
Op. 46. Alt Ca mpoli witt e lL 
O; chestra, Sir Adriar 


‘"N monic CS-6047 $4.98 


i 


Musical Interest: Mendelssohn—A mas- 
terpiece; Bruch—No masterpiece, but 
engaging 

Performance; OK 

Rec : Good 

Ster Direct nality: Fine 


Campoli has had a previous go at the 
Mendelssohn Concerto, 
with this same orchestra under Eduard van 
Beinum available on Riehmond 
19021). That one is a beautifully poetic. 
then Campoli 


in a performance 
(now 
understated reading. Since 
has become more of the virtuoso showman 
and this new reading is flashier and mor 
I still prefer the old Campoli 
for it possesses qualities which are all too 


extroverted, 


rare in today’s music mart, 

Bruch’s Scottish Fantasy is a minor, bul 
charming score. Campoli plays it well, bul 
Boult’s accompaniment is no more than rou 
tine- much less involved with the score 
than when he conducted the Philharmonia 
Orchestra for Rabin’s Angel recording ot 
the musie (35484). The recorded sound Is 


well-balanced and cleanly-focused. —M. B. 


@ MOORE: Apion Devil and Daniel Web ter 
poonenate) »wrence Winters (barit 


Va Wet e Blankenship (t _ 
Jabez Stone; Doris Young (soprano)—WMar 
Stone: Frederick Widens fence! M\ 
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... for the matador — it comes 
when he can no longer play at the 
game of bravery, but must at last 
face up to the supreme test of his 
courage and greatness — when he 
must conquer or be conquered. 


... for the turntable or changer — 
it comes when the stylus descends 
to the groove of a stereo record, to 
track as never before required... 
vertically as well as laterally, with 
lighter pressure, greater accuracy, 
less distortion and far more sen- 
sitivity—when the operation must 
be silent, smooth and flawless to 
permit the music to emerge with 
clarity, purity and distinction. 


Shorn of pretension and mere 


The DUAL-1006 


iia 


MOMENT 


SOF 








Juan Montero, matador. 

From BULLFIGHT, by permission of 
Simon and Schuster, Publishers. 
Copyright ©1958 by Peter Buckley. 


paper claims, every brand, every 
product of old must now face up 
to the new challenge wrought by 
stereophonic sound. Regardless of 
past laurels, it is today’s perform- 
ance that counts. 


The United Audio DUAL-1006 
... totally new, significantly dif- 
ferent... is the only combination 
professional turntable and deluxe 
changer created for uncompro- 
mised stereo and monophonic 
reproduction. 


We invite you to visit your author- 
ized United Audio dealer . . . to 
submit the DUAL-1006 to the most 
demanding of tests ... to see and 
hear it in its “moment of truth.” 


combination professional turntable | deluxe changer for uncompromised stereo and mono reproduction 


Stereo-mono switch has phase-can- 


Actus'ly tracks and operates auto- 
matically or manually with only 2 
gra tylus pressure. 


of heavy, large diameter 


turntables* — new laminated con- 
cent ally-girded design retains 
dyn balance and plano surface. 


Rigic equipoise motor suspension 
pl © eliminates vertical rumble. 


Built» direct reading stylus pres- 
ure “‘acking force gauge. 


May 1959 


Totally new design one-piece tone- 
arm — provides perfect vertical and 
lateral tracking — no multiple arm 
resonance or cartridge vertical am- 
plitude distortion. 


Truly freefloating tonearm — unique 
clutch disengagement for complete 
freedom. 


Multiple transmission motor drive 
uses individual gears for each speed 
— automatic disengagement makes 
“flat spot thumping’’ impossible. 


standard; 514 lb. optional at small extra cost. 


celling feedback circuit to remove 
vertical noise signal from mono rec- 
ords played with stereo cartridge. 


Obsolescence-proof intermix for 
present or future record sizes. 


Elevator action changer spindle safe- 
guards record grooves and centers. 


True manual (or automatic) single 
play — permits setting tonearm on 
rotating or motionless turntable. 


united @hiidio 


PRODUCTS oF DISTINCTION 
Desk 5. 202-4 East 19th St., New York 3, N. Y. 
Please send full details to: 
POs ccsccecrcecesusecadeess 


PRD cisccscscnteccieve 





Scratch, and others. The Festival Choir and 
Orchestra, Armando Aliberti cond. West- 
minster WST 14050 $5.98 


Musical Interest: Fine Americana 
Performance: Enjoyable 

Recording: Tops 

Stereo Directiona y: Very effective 
Stereo Depth: Very good 


Douglas Moore’s setting of Stephen Vin 
cent Benét’s famous story has long been 
recognized as one of the best examples of 
American folk opera. It is tuneful, rich in 
native color and makes its point plainly and 
The Westminster performance 
is no more than competent but, fortunately, 


vigorously, 


never less than that either. The magnetic 
personality of Webster should call for an 
American Chaliapin—and where are you 
going to find one? 

The benefits of stereo are added to the 
fine recorded sound with singularly happy 
results—the two channels are buzzing with 
activity. One minor complaint—the faint 
vocal presence allotted to the satanic Mr. 
Scratch. Otherwise—an excellent produc- 
tion job and decidedly fun to listen to. G. J. 


@ MOZART: Cosi fan tutte bsg nil 


» della Ca 24 prar -F ra 
Ludw } (mez prar { A 
Dermota (tenor) —Ferrando; Erich k 
ritone)—Guglielmo; Paul Schdffler (bar 
t [ A - Emmy L e | pra } 
C f >| T l The V ‘eR T 
pera C nd The Vienna Philharmor 
Orchestra, Kar! Bohm cond. London OS 


25047 $5.98 


Musical Interest: High 

ance: Outstanding ensemble 
Recording: Clear and well balanced 
Stereo Directionality: Realistic 


Stereo Depth: Good 


The cast of this performance features Vi- 
enna’s finest singers, who happen to be out- 
standing Mozart specialists to boot. So is 
conductor Bohm, and it naturally follews 
that the ensemble work so essential in this 
opera is of the highest order. Not that this 
record lacks demonstration of shining indi- 
vidual talents: Lisa della Casa is a bewitch- 
ing Fiordiligi and Christa Ludwig (a com- 
parative newcomer when this recording was 
made about two years ago) is her worthy 
peer. Dermota endows his characterization 
with a manliness not always suggested by 
Mozartians of similar vocal assurance, and 
Kunz performs with the expertness and 
bonhommie that are his trademark. Finally, 
though Schéffler’s contribution is all too 
brief, every moment of it is filled with au 
thority. Come to think of it, my only reser 
vation is non-musical. It concerns the Ital 
ian diction which, while not exactly hard to 
take, does suggest a certain amount of un 
easiness for all principals except Miss della 
Casa. 

The recorded sound is excellent. The 
nature of the selections chosen (arias and 
close ensembles) places a limit on dire« 
tionality—an aspect which will be more 
discernible when the complete set is is 
sued. Meantime, should you hold the opin 
ion that one LP of Cosi fan tutte’s musi 
is all you need (you are wrong, of course) 
this is the record for you. It is, at the 
present time, the only abridged ‘Cosi’ 
available. G. J. 
58 





MOZART: Eine kleine Nachtmusik (see 
TCHAIKOVSKY) 


@ MOZART: The Magic Flute (highlights). 


Wilma Lipp (soprano)—Queen of the Night; 
Hilde Gueden (soprano)—Pamina; Leopold 
Simoneau (tenor)—Tamino; Kurt Boehme 
{bass)—Sarastro; Emmy Loose (soprano)— 
Papagena: Walter Berry (baritone) —Papa- 
geno, and others. The Vienna State Opera 
Chorus and The Vienna Philharmonic Or- 
chestra, Karl Bohm cond. London OS 25046 
$5.98 


Musica! Interest: Masterpiece-streamlined 
Performance: Above average 
cording: Just about average 
Stereo Directionality: Slight 
Stereo Depth: Satisfactory 


London’s complete Magic Flute dates 
back to 1955—it must have been one of the 
first operas recorded stereophonically. Noth- 
ing startling is revealed in the two channels 

in fact the definition of choral voices 
leaves something to be desired. The over-all 
sound, however, is entirely satisfying. 

The excerpts have been reasonably well 
chosen—you just cannot condense this op- 
era on a single disc and hope to satisfy 
all listeners. This particular listener would 
gladly reduce in this instance the generous 
representation allotted to Walter Berry’s 
unsteady Papageno in favor of, say, “O Isis 
und Osiris.’ which is omitted. Sarastro, 
sung by Boehme with imposing if not mellif- 
luous sonority, gets decidedly shortchanged 
here—only one verse is given of “In diesen 
heil’ gen Hallen.” 

The remainder of the distinguished group 
of singers comes through in fine style, with 
Gueden’s tender and sensitive Pamina tak- 
ing the vocal honors. The orchestral account 
is above reproach, if hardly sparkling. For 
the time being this is all there is to “Zauber- 
flote” in stereo—doubtless a temporary state 
of affairs which, nevertheless, should height- 
en the appeal of this abridgement. G. J. 


OFFENBACH: Tales of Hoffmann (see 
page 69) 


ORFF: Catulli Carmina (see COLLEC- 
TIONS) 


@ PROKOFIEV: Violin Concertos—No. | 
In D Major, Op. 19; No. 2 in G Minor, i 
63. Ruggiero Ricci, with the Suisse - 
mande Orchestra, Ernest Ansermet r a] 
London CS 6059 $4.98 


Musica! Interest 
Performance: Fine 
Rec rding: yew 

Stereo Directionality: OK 


Stereo Depth: Fair 


Considerable 


This coupling represents two Prokofiev 
works in the same form, composed twenty 
years apart; yet each bears an unmistak- 
able stamp. Although the G Minor is a 
warmer work, cast in a more lyrical pat- 
tern, it is still filled 
teristic Prokofievan compositional _ traits. 


with those charac- 


Flashing changes of mood, sudden key tran- 
sitions, teasers of exquisite melodic phrases 
interrupted by harsh dissonances—those 
things that were so much a part of his bril- 
liant technique all his life, are scattered 
throughout both concertos in delightful 
profusion, 


The newcomer to music, on first hearing 
these concertos, will be puzzled, and eve; 
repelled by Prokofiev’s unexpected chinge. 
of mood. But after a few repetitions. yoy 
hear sounds emerge not heard before. an 
before you can say Serge, you begin | 
appreciate what Prokofiev has been telling 
you all along. 

Ricci in these performances displays 
rather wiry tone at times, but his virtuosit 
overcomes all of the technical obstacles tha 
appear with frightening regularity on cvyer 
page. Ansermet is careful not to let his mar 
velous orchestra sound too big, but keep: 
the dynamics transparent and clear-cut 
Ricci seems more comfortable in the youth 
ful D Major Concerto, and London has is. 
sued better engineered stereos. But eve: 
so, the standard throughout is high, and 
the record is well worth the having, 4 
little tip . . . listen underneath the solo 
parts to what is going on in the orchestra, 
especially the woodwinds, to appreciate 
right away the special brilliance of Proko 
fiev’s way with instrumentation. pS 


PURCELL: Trumpet pieces (see COLLEC. 
TIONS) 


RAVEL: Bolero (see BIZET) 


@ RAVEL: La Valse; Bolero; gare bit 
pagnole. New York Philharmonic 
Bernstein cond. MS 6011 $5.98 


Musical Interest: Great Ravel 
Performance: Routine 
Recording: Substandard 
Stereo Directionality: Good 
Stereo Depth: Shallow 


The stereo release of Bernstein's al 
Ravel album is no different in essence than 
the monophonic version reviewed by thi 
writer in a recent issue. 
are slick, pat, routine, and with a less com 
petent orchestra could be considered quite 
ordinary. Perhaps one of the dangers of so 
much abundance of releases is that medi- 
ocre performances are bound to crop up 
with disappointing frequency, especially 
where the familiar scores are concerned. 
La Valse appears the best of the offerings, 
but it is a poor winner, and the stereo 
version makes it even plainer than on the 


The performance: 


mono recording. 5. ae 


RIMSKY-KORSAKOV: Russian Easter Over- 
ture (see COLLECTIONS) 


ROSSINI: William Tell Overture (see COL- 
LECTIONS) 


@ SHOSTAKOVICH: Symphony No. 5 in 
D Meise, Op. 47. Stadium Symphony © 
chestra of New York, Leopold St 

nd. Everest SDBR 3010 $5.98 


Musical Interest: Considered by many 
the best of Shostakovich 

Performance: Variably good 

Recording: Spotty i in ff parts 

Stereo Directic nal Excellent 

Stereo Depth: clonal well 


If an impossible speculation could be 
indulged for a moment, this music as Ie 
corded in stereo with the Philadelphia Or 
chestra in its great Stokowskian era vith 
present day techniques, would have resulted 
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Here’s Why 
RADIO SHACK’S 1959 
SOLO Speaker Is Worth 


Twice Our Price! 











Heavy 





FPEALISTIC laminated 
mahogany 
“<“SOLO’’ cabinet 
$15.95 


2 for Stereo $29.50 












Ultra-compliant suspension cone 
speaker consisting of a woofer with 
a coaxially mounted ‘‘whizzer'’ 


lf made in this country, Radio Shack’s exclusive ‘‘SOLO”’ 
speaker system would cost more than twice its low price. 














Here at last is a VERY SMALL SPACE HI-FI speaker with AONE 

real lows and clean highs. It's designed by the same Radio Extra 

Shack engineering staff that created the world famous heavy 

ELECTROSTAT-3 tweeter. And its magnificent performance pote 

° * . > ma 

is matched in appearance by its handsome furniture- ° 

finished dark mahogany enclosure with blending grill. 

Size 1434” x 11” x 1014” deep; 8 ohms to match any hi-fi ampli- 

fier, console or TV set; sealed back with terminal strip; cabinet 

finished on four sides for horizontal, vertical or suspended use; Acoustic 

2 runners of matching mahogany included; response is 50- lining 

14,000 cps. Quality-wise, space-wise and budget-wise | throughout 

there’s no other speaker to compare with our *“‘SOLO”'! for clean 
= oc : Bie. ae | sound 











Tuned, vented, duct-type enclosure 

. Helmholtz resonator . . . espe- 
cially designed to extend the range 
of the SOLO with REAL lows 







The World Famous 


5,000-25,000 cps 
TWEETER REALISTIC 


“TRIO” 
$44.50 
2 for Stereo 
$79.50 
REALISTIC 
46 os , 
ELECTROSTAT-3 Radio Shack’s REALISTIC “TRIO” 
% is a magnificent 3-speaker system 
27.50 that compares brilliantly with $100 systems 
. and ineludes features no other speaker system 
Radio Shack’s REALISTIC ELECTROSTAT-3 adds a has ... such as the patented center-mounted acoustic cut-off filter 
new acoustic brilliance to any speaker system... in the 8” woofer. This provides clean lows without h-f interference. 
smooth, silky response from 5,000 cps to beyond The superbly engineered dual tweeters have a smooth wide range and 
the range of human hearing. It's the tweeter are mounted at offset angles for dispersing the sound uniformly in all 
that’s been getting the rave notices . . . the directions. In addition to being solidly encased, they are so mounted 
tweeter the whole world wants most, regardless that they may be rotated 90° for maximum effectiveness in either up- 
of price. Mahogany, blond or walnut. finish, right or lowboy positions. Dual hi-pass filter; response 35-17,500 cps; 
Size 11%” wide x 5%” high x 41.” deep. 8 ohms; laminated dark mahogany furniture-finished on 4 sides; size 
2214” x 13” x 114%” deep; complete with 2 separate, matching runners. 


REALISTIC ELECTROSTAT-3 CROSSOVER NET- 
WORK KITS include coils, condensers and L 
pad, complete with simple assembly instruc- 

tions. Either &:o0 26 00a it... aay eee | RADIO SHACK CORPORATION, Dept. 5A 

730 Commonwealth Ave., Boston 17, Mass. 
Ask for our 64-page \ Please send me the following: 
MI2FI BUYING GUIDE | a Quan REALISTIC Sh. Wt. Order No. Sale 
Be SOLO Speaker 12 Ibs. 90LX250 $15.95 
TRIO Speaker 25 Ibs. 90LX210 44.50 
























__ELECTROSTAT-3_ 7 Ibs. 36CXO17Y 27.50 








{_] Radio Shack 1959 Hi-Fi Buying Guide 
ac ORPORATION Z C Check = [] Money Order = [1] €.0.0. 
RE 


{ 167 Washington St., Boston 8, Mass. (ES aa 






8-Ohm X-Over 2 Ibs. 911500 —*4.95 


Oe ee ee 









ESTORES | 730 Commonwealth Ave., Boston 17, Mass. 


| 230-240 Crown St., New Haven 10, Conn. City Zone_ 
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get more 

enjoyment 
out of your 

HI-FI 
for only 
$1.00! 





photo courtesy Electro-Voice, Inc 


Now—just $1 can show you how to get more listening pleasure from your hi-fi set! 
That’s the cost of the new 1959 edition of the HI-Fl GUIDE & YEARBOOK — the 
authoritative Ziff-Davis Annual that covers every facet of high fidelity enjoyment. 
Besides telling you how to use your equipment for the best possible reproduction, 
the 1959 HI-Fl GUIDE & YEARBOOK presents a round-up of the trends in the hi-fi 
field... tells you how to save on repairs... guides you in the selection of records... 
gives you tips on tapes. It’s actually like getting two big books for the price of one! 


GUIDE 

Section 1: IMPROVING YOUR HI-Fl—Strange Allergies of hi-fi. Square Waves Check 
Tone Controls. Give Your Pickup a Chance. Getting the Most from Your Tweeters. MX 
means Multiplex. Your Stereo Listening Area. 

Section 2: INSTALLING YOUR HI-Fl SYSTEM—Hi-ing the Fi to the Suburbs. Index Your 
Music. Ceiling Mounted Speaker. 

Section 3: TAPE RECORDING—Getting the Most From Your Tape Records. Tips and 
Techniques. Don’t Let Your Tapes Hiss at You. Make Your Own Stereo Tape Recordings. 


YEARBOOK SECTION — TRENDS IN HI-FI: developments in 1958 and what the 
future holds. 


CRITICS’ CHOICE OF RECORDINGS: a conductor, a music critic, and a sound engineer 
tell what records (classical and jazz) they would select—and why. 


e¥ar Better Wits © §=THE ULTIMATE IN FM STATIONS: here’s how 
=» an FM station in Chicago really caters to its 
hi-fi listeners—in what could be a nationwide 
trend in programming! Also gives you a listing 
of FM stations throughout the country. 
STEREO: the latest report on what is happen- 
ing in this big, exciting field. PLUS a photo 
story showing what can be done to fit more 
equipment into less space. 
All told, the HI-Fl GUIDE & YEARBOOK brings 
you a wealth of information to help you get 
the most out of your hi-fi listening hours. Only 
$1.00 ($1.25 outside U.S.A.), it’s a fabulous 
buy! The HI-Fl GUIDE & YEARBOOK is on sale 


now—make sure you pick up your copy to- 
day at your newsstand! 


ZIFF-DAVIS PUBLISHING COMPANY 
434 South Wabash Avenue, Chicago 5, Illinois 


STEREO 
on a budget 
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in a terrific release. 
cial way with the 


Stokowski has 


Spe. 
Shostakovich “| fh 
and even with the Stadium Symphony 0); 
chestra of New York, there are some ores 
moments, 


One does miss, though, the 


opul 
ence of tone, that 


glowing gorgeous colo; 


that Stokowski achieved with the Phi idel. 


phia strings, so right for the long drawn. 
out lyricism of the slow movement, Thy 
electrical energy of the Finale, with its hair. 
raising 
sounds rather flat compared to existing 
mono versions, partly a fault of microphon. 
ing, partly because the percussion lacks real 
presence, formidable 
occurs in middle and high frequencies at 
climactic points—an obvious reminder that 
not too much can be crowded onto a stereo. 
cut groove at this stage of the art. The 
has some 


Some 


recording magnificent’ moments, 
especially in the first and third movements. 
and the bass work in the Scherzo is well 
reproduced. But, over-all, this dise is a dis. 
appointment. Seal 


@ STRAUSS WALTZES—Emperor; Vienna 
Blood; Blue Danube; Tales From the Vienna 


WOngt. Virtu Pity ny Orct 
Eman ardi cond. huilie Fidel. 

ity FCS. 50, 013 36: - 

Musical Interest: Masterpieces all 

Pe mance: Not bad for non-Viennese 

Re Big and resonant 

Ste c re na : Good 

St Depth: Fine 


This dise and Wallenstein’s recording 
the Tchaikovsky “Pathétique” 
low are two of the initial releases in Audi: 
Fidelity’s entry into the field of recorded 
Since its creation about four 


reviewed be 


serious music. 
years ago the company has made rather ; 
fetish of sound 


and the initial release of 


recorded classical music has been accom 
in this area 
I’ve heard all five items in the initial re 
lease and can report that the sound on all o! 
them is full and bold and very impressive 


panied by extravagant claims 


but so is the work of almost every signifi 
cant company in the business today, when 
It is along mu 
Audio Fidelity will eithe: 


“make it or break it” 


you come right down to it. 
sical lines that 
in serious music, an 
along these lines the company’s initial ven 
ture is solid and promising. 

Vardi, the conductor of these Strauss 
Waltzes. is Audio Fidelity’s Director of clas 
sical artists and repertoire. He is a well 
known viola player and has appeared with 
increasing frequency as a conductor in the 
New York area in the past decade. These 
performances of the Strauss Waltzes don't 
have the matchless style nor the irresistible 
appeal that someone like the late Clemens 
Krauss brought to them in his series 0! 
Johann Strauss recording for London, but 
performances these 
Vienna Blood and Tales fF 
the Vienna Woods fare best of all, with an 
especially successful zither soloist in ihe 
latter. 
with fine spaciousness and depth. 


for non-Viennese 
quite good. 


The recorded sound Is hig and bel 


M. Bb. 


@ R. STRAUSS: Also Sprach Zarathustra 
a oven Op. 30. Berlin Philhar 


O K hm cond. Decca DL 79999 
$5. 98. hice elie DL 9999 $3.98 
Musical Interest: Controversial Straus 


HiFi REVIEW 


percussion in the first measures 


break-up also 
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Derformance: Immense! 
Recording: Superlative 
; rectionality: Perfect 
h: Full and round 


sreo D 


ire 
stereo Dept 


for splendid sound, for the summoning 
overwhelming orchestral forces, “Zara- 
thustra’ has no competition among the 
Strauss tone poems except for moments of 
Ein Heldenleben. Inspired by the writings 
of Nietzsche, the music is magnificently 
‘ontrived. In the full romantic sense of 


sical expression for its own sake, “Zara- 


mu 
thustra’”’ is an impressive example of mu- 
sical architecture, conceived by a man who 
second-to-none understood the art of instru- 
mentation. 

Karl Bohm takes this impressive score 
and makes the most of it. The result is a 
mavnificent addition to the recorded Strauss 
catalog. Engineering aids and abets a 
vivid reading that bristles with energy add- 
ing up to one of the most thrilling issues 
in the whole Decea line. If the work fails 
to overwhelm you in the earth-shaking open- 
ing measures, such as is achieved by Reiner 
on the RCA Victor stereo tape, do not be 
disappointed, for what follows the rest of 
the way is sheer orchestral magic. Strange- 
ly enough, the stereo version is superior to 
the monophonic in respect to solid bass 
line. This is certainly the best stereo LP 
the writer has yet heard on the Decca label. 


Je Be 


Ebony Concerto; Sym- 
London Sym- 


@ STRAVINSKY: 
phony in Three Movements. 
phony Orchestra, Sir Eugene Goossens cond.; 
Woody Herman and his Orchestra. Everest 
SDBR-3009 $5.98. Mono—Everest LPBR-6009 
$3.98 


\A/ 


Musical Intere t: Echt Stravinsky 
formance: Exemplary on both 
rding: Overmodulated at times 
eo Directionality: Perfect 
reo Depth: Also 
If all the devotees of modern and _ so- 


called “progressive” jazz, could listen in- 
telligently and closely to Ebony Concerto, 
and the lovers of contemporary music for 
large ensemble give repeated listenings to 
Symphony In Three Movements, then I’m 
sure there would be a remarkable meeting 
minds. A great master, writing in 
any form, and choosing to express musical 
thought influenced by the changing times, 


of the 


will almost always manage to create some- 
thing that will outlive the birth pangs. 


Stravinsky composed Ebony Concerto as a 
short 


minor piece, than a thousand “Progressive” 


composition, and says more in this 


jazy bits that have come and gone since 
1916, when Woody Herman et al (for 


Whom it was dedicated) performed it first 
at Carnegie Hall. 
mphony in Three Movements dating 
1936 is a much larger and more seri- 
ous composition. Every bar has the stamp 
of laster at this trade, and it is musically 
in’ intellectually fascinating from begin- 
nit to end, 
coupling provides a fascinating study 


ntrast, with the chamber sound of 
Woody Herman and his ensemble on the 
opernge bands, and the large forces of the 
S ony on the remainder. In both, a 

master, probably the greatest com- 
Pos’ of our time, says so well what he must 
Max 1959 
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a 


You’ve dreamed of ‘‘picture on the wall television’’. It’s yours now with 


the new Fleetwood da Vinci. . 


. the set designed for custom installation 


. designed to be framed, as a picture, in a frame just right for your 
decor. Fleetwood’s new slim design lets a bookcase give a perfect “‘built- 


in” appearance without actually building in. 


Revolutionary new 21l-inch* Fleetwood picture tube has non-glare 
safety glass laminated to tube face. Picture is brighter, viewing angle is 
wider, reflections are virtually eliminated. Wide band pass and excellent 


circuitry ... 


with no manufacturing shortcuts . . 


. gives picture detail 


that allows you to see an individual eyelash on a pretty girl. 


The Fleetwood da Vinci is available in two models. Model 900—a two 
chassis system that features the lazy luxury of full electronic remote 
control, and Model 910—with self contained controls. 


*Diagonal measure. 


® ye e 
THE 2 a | da Vinei 
BUILT-IN BEAUTY 


/ VA | | THAT BELONGS 
[// | 
| | See /t at your 
| _ Ai fi 
; | dealer... 
1 Tt you'll 
m want it in 
we your home. 
| KY 7” 
| eho 
| I | 
‘ 








Write for name of, dealer nearest you. 


ye aoe CUSTOM TELEVISION 


Crafted by Conrac, Inc. « Dept. Y + Glendora, California 
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that you wonder what he can possibly “ex- 
plore” next. 

The performances are splendid, but the 
recording is somewhat evermodulated. This 
is not the usual thing for Everest, and the 
overloads occurred only in //f passages, de- 
spite the use of three different cartridges 
several equlization changes, and a_ closé 
check of stylus. 

The mone recording was the lesser of- 
fender, and the Ebony Concerto was tech 
nically almost flawless. Stereo spread gives 
added meaning to the Symphony, and lends 
a fascinating new dimension to the Con- 


certo. i Bat 
SUPPE: Overtures (see COLLECTIONS) 


@ TCHAIKOVSKY: Nutcracker Suite, 
Op. 7la; MENDELSSOHN: A Midsummer 
Night's Dream—tncidental music. Hollyw 
Bow! Symphor S 

nd. Capitol Sp 8404 $5. 98 


M 31 Int : Masterpieces both 
Performar Excellent Nutcracker 

Recording Well above par 

Stereo Dir slity: Well divided 
Ste pth: Just right 


There are now about thirty versions of 
Nutcracker available to the collector in 
various versions from the complete score to 
the familiar Suite recorded here. Slatkin 
enjoys the distinction of being one of a very 
few worthy stereo issues of the Suite, and 
unless future releases are topnotch, then 
the Capitol LP should hold its own, the 
finest for some time to come. The Holly 
wood Bowl Symphony Orchestra performs 
the Suite with elegant precision, and Mr. 
Slatkin presents a reading notable for ex 
quisite detail. Capitol engineering has pro 
duced one of the best stereo dises in its 
catalog to date, with a noticeable lack of 
distortion in transients, and with all the 
lines beautifully balanced. A well articu 
lated and resonant sounding “Nutcracker 
and one to own. The reading of Mendels 
sohn’s Incidental music does not match the 


Pehaikovsky, 


out, and the engineering is just as fine. The 


but it is well played through 


scherzo emerges as a real miracle, for stereo 
sound gives to this litthe masterpiece the 
dimension it needs for perfect recorded 


realization, c Pea ine 


TCHAIKOVSKY: Overture 1812 (see COL- 
LECTIONS) 


@ TCHAIKOVSKY: Overture 1812, Op 
49; Capriccio Italien, Op. 45. Mi: 


Reo R 


Mercury 90054 $5.95 
M His most familiar over- 

ture 

Good musically, not so 

good for cannon sonics 

Ri jing: Varied 

te t y: Very good 

Good but a little close 


Back in 1954 Mercury released its now 
Pchaikovsky’s /8]2 


It was Mercury’s inten 


famous recording of 
Festival Overture. 
tion that the music be played as nearly as 
it was originally conceived, complete with 


Whether the 


church bells, and = cannon. 
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iuajority of collectors purchased the album 
for the music, or to hear the cannon, can- 
not be accurately determined, but the fact 


remains, the public did buy this particular 


Mercury release, in fabulous quantity, al- 
though the 1812 Overture had already been 
recorded in some depth on other labels. 
With the advent of stereophonic record- 
ing, it must have become immediately evi- 
dent that the “/8/2” should be re-recorded. 
bells and all. Therefore, on April 5, 1958 
at Northrop Memorial Auditorium, the proj- 
ect was accomplished for the second time. 
in full stereo fashion. Mercury’s technique 
placed the Minnesota Brass Band players 
behind the brasses of the Minneapolis Sym- 
phony Orchestra. The orchestra itself was 
spread in normal classical fashion, with 
percussion right center, and double basses 
on the left. Although the liner does not in- 
clude microphone information, | assume the 
newest Telefunken stereo mikes were used. 
and of course three-channel tape machines. 
In order to achieve the spectacular effect 
indicated in the original score, Mercury en- 
vineer’s previously made a stereo-tape of 
the Laura Spelman Rockefeller Memoria! 
Carillon at Riverside Church, which = con- 
tains 74 bells. Bass bells are quite impres- 
sive, weighing more than 40,000 pounds, 
galaxy is housed atop 
Its total weight. 
if you are interested in that sort of thing is 


and the whole of the 
the 392 foot church tower. 


more than a_ half-million pounds! Bells 
were recorded through the cooperation of 
Carrol B. Fitch and carillonneur Dr. Kame! 
Riverside Church. In order to 
carillon, Mer 


cury’s technicians hung three mikes, left 


Lefévere ot 
preserve the sound of the 


channel for the low pitch bells, right chan 
nel near the medium pitch, and center 
microphone for the brilliant high pitched 
bells. 

In order to capture the cannon shots. the 
recording team visited West Point again. 
and through the cooperation of Museum 
Curator Gerald C. Stowe, chose Cannon No. 
87, a venerable beauty weighing 3.180 
pounds. By ancient formula, this bronze 
beauty was loaded with black powder. 
rammed tight with wet wadding 

Now, all this information - to let you 
know the enormous amount of trouble that 
Mercury executives and other personnel had 
to go through for this project. After the 
music was recorded, and the carillon tape 
and the cannon-shot tape integrated into a 
first “composite” master, the metal parts 
made, the tests flaaliy okayed, the presses 
began their production run. 

The result, musically, technically. and 
“dramatically 7”°—Dorati and the Minneap 
olis Orchestra and University of Minnesoia 
Brass Band players combine to render a 
very exciting and sonically superior stereo 
recording. The percussion section acquits 
carillon effects are 
eood. Lamentably, though, the 
sounds like two sticks bein, hit together, 


and is a very large disappointment, The 


itself nobly. and the 
cannon 


cannon used it the 1954 monophonic vet 
sion was a great deal better. That piece 
did have a satisfactory reverberatory bang 
and added a vital bit of excitement to the 
old “J812.~ What is lacking, quite obvi 
ously, is a low frequency impact, a series 
of dissipating reverberations as the sound 
decays. No matter how you explain it, the 
cannon sounds harsh, loud, and too close. 





Comparison of two recent issues of the 
same score would place either competitive 
recording on a superior platform if you «on. 
sider only the sonics of the finale. Sla‘kin 
uses only percussion, and to great advan. 
tage in the Capitol stereo dise reviewed 
elsewhere in this issue. London’s recording 
to my ears is still the best, and Alwyn uses 
some sort of cannon, or cannons. Compare 
the solid impact of the London stereo to 
the Mercury, and the difference will be 
quite noticeable. Both readings are good, 
ona par, although I slightly prefer the |.on- 
don LP. From the 
anced stereo sound, and wide frequency 


viewpoint of well bal- 


response well contained in the grooves. Al- 
wyn's effort is by far the more desireable. 
Perhaps if Mercury had not spent so 
much of an effort for authenticity and had 
just used its very talented engineering staff 
to record a full-throated reverberant can- 
non rear that would sound with overtones 
for five or six seconds, a sound that you 
could fee/ in the low, low frequencies. in- 
stead of 
Vintage bronze at West Point, a much hap. 
pier result might have been obtained. J. T. 


capturing the sharp whap of the 


@ TCHAIKOVSKY: String Serenade in C 
Major, Op. 48; MOZART: reser hess 
Kleine Lock ie ger” ue 525). Philhar- 

Ta, S rg Solti cond. London 
Cs 6066 $4, 98 


M 1! Interest: Lasting favorites 
rmance: Excellent 
rdir :: Tehaikovsky fares better 
Directionality: See above 
th: Good 
First. let it be said that this is excellent 
playire. There is remarkable technica! 


address and tonal richness. Both perform: 
ances, moreover, are finely suited to— the 
stylistic needs of the respective works. 

Tchaikovsky's familiar music brings new 
thrills, thanks to the spirited conception 
and “close to” recording. One has the feel- 
ing of being right on the conductor's po- 
dium. True, the strings do not benefit from 
the sheen that might have resulted from a 
more distant placement. However, one can 
hear the inner parts as never before, even 
if, as a consequence of this proximity to 
the players. one also occasionally hears the 
sound of the bow against the strings. If 
vou like to follow the score while listening, 
this recording will put you right among the 
plavers. 

The Mozart, on the other hand, emerges 
Moreover, the di- 
rectionality which was so fine in the cas 
of the Tchaikovsky seems to be not as much 
in evidence here. Most of the players seem 
to be concentrated on the left channel. 


D. KR. 


with a shallower quality. 


@ TCHAIKOVSKY: Symphony No. 6 in B 
Minor, Op. 74 (' ae, ). Virtuoso 
a LONGaor 1 Wa Y 


ad Anil Fidelity FCS. 50, 002 $6. 95 


Musical Interest: A classic 

Performance: Respectable 

Rec eae 

Stere gts rectiona : Good 
eo Dept! eel 





Wallenstein’s is a respectable perform: 
HiFi REVIEW 
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of the “Pathétique.” if lacking a bit in 


anet 
personal profile. But this seems to be the 
iling style in Tchaikovsky perform- 
nce these days. You can enumerate on the 
fingers of one hand the poet-conductors of 
1959--and Wallenstein is certainly not one 
aesthetic 


pres 


of them. But within its own 
framework this is a valid performance. The 
recorded sound is on the thick side, with a 
resultant muddiness in some passages, es- 
pecially the very end of the symphony with 
its divided low strings. The clarity and 
articulation here are not all they should be. 


M. B. 


VIVALDI: Concerto for 2 Trumpets (see 
COLLECTIONS) 





COLLECTIONS 


e MARCHES FROM OPERAS— 
Marches from Aida (VERDI); The Mar- 
riage of Figaro (MOZART); The Damnation 
of Faust (BERLIOZ); Tannhauser, Die Mei- 
stersinger (WAGNER); Carmen (BIZET); 
Coq d'Or (RIMSKY-KORSAKOV); Russlan 
and Ludmilla (GLINKA); Prince Igor 
(BORODIN); Le Prophéte (MEYERBEER). 
4 Symph ny { | ndon Arthur W n- 
nd. Audio Fidelity FDS 50,008 $6.95 
ical Intere t: Moderate 
rmance: Variable 
rding: Supercharged 
Directionality: Impressive 
Depth: Perfect 
The idea of 


arches is appealingly unconventional. and 





programming operatic 
the excerpts here have been well chosen 
for variety of color and spirit. Of course, 
ertain marches are very effective outside 
Rakor zy 
Tann- 


f the dramatic context (the 
Varch and the Fest March from 
r) while others suffer by the loss of 
intry or stage action (Aida, Carmen, 
The Marriage of Figaro and Die Meister- 

'. The relatively seldom heard Rus- 


excerpts are welcome choices in any 


ording to the rumors that have 


reached us the individual talents which 

up The Virtuoso Symphony of Lon- 

re of the caliber to justify the extrav- 

igant designation. But the performances 

everal degrees short of virtuosity. Some 

marches come off creditably but the 
Rileoezy” 


iw tempo, the Coronation 


is singularly unexciting at such 
March of 
Meverbeer suffers from poor ensemble and 
Borodin’s Polovetsi March needs more con- 
1 and fire to save it from its inherent 

re are some stunning moments on this 

the reproduction of the trumpet 

and the sense of directionality at- 
nt to the contrapuntal string passages 
fida Grand March, and the clear 
tion of instrumental nuances in the 


\lso | do not 


the cello passages so ¢ learly revealed 


M excerpt, for example. 


r renditions of the Berlioz march (is 
nductor’s cellist background respon- 
or this?). However, in the portions 
ng full instrumentation and height- 
lynamics the grooves are evidently 
to the limit of endurance and the ex- 
reverberation hampers the desired 


G.J. 


* MUSIC FOR STRINGS—BACH- 
>'OKOWSKI: Mein Jesu, Was Fir Seelen- 
May 1959 





Which twin has 


udiotape? 


the 





Nor EvEN their mother can always tell these boys apart. 
But it’s pretty easy to see which one is getting the rich, 
realistic performance that Audiotape consistently delivers. 


Like twins, different brands of recording tape often look 
the same, but are seldom exactly alike. And though the 
differences may be slight, the discriminating tape recordist 
won’t be completely satisfied with anything but the very 
finest sound reproduction he can get. Most of all, he wants 
this fine quality to be consistent—he wants identical results 
from every reel, regardless of when it was purchased. And 


so, he chooses Audiotape. 


You’ll find that Audiotape is different in other respects, 
too. For example, only Audiotape comes on the C-slot reel 
—the easiest-threading tape reel ever developed. Another 


example is quality. Audiotape has only one 
standard of quality: the finest possible. ‘ 
And that’strue regardless of whichof 7 ] 
the eight types of Audiotape you Cr. - 
buy. Don’t settle for less. Insist on 
Audiotape. It speaks for itself. 


Manufactured by AUDIO DEVICES, INC. 
444 Madison Ave., New York 22, New York 
Offices in Hollywood & Chicago 














STEREO DISC MISCELLANY 


MORE NEW ITEMS RATED AT A GLANCE 


Musica! Perform- Stereo 
Title Interest ance Direction 
CHOPIN HITS IN STEREO HI-FI—Badura-Skoda, Boukoff, Lewenthal, Reisenberg WVVV VV vVovv 
Polonaise No. 6; Waltz No. 6; Fantaisie-'mpromptu; Mazurka No. 5 & 6 others 
Westminster WST 14055 $5.98 
YOUNG IDEAS—Ray Anthony and Fis Band . Vv¥V ¥vV¥vVvV viv 
Moonglow; Why Do | Love You?; Lonely Night In Paris; Coquette & 8 others 
Capito! ST 866 $4.98 
CONCERTOS UNDER THE STARS—Leonard Pennario with Dragon cond. the 
Hollywood Bowl Sym. Vv¥v V¥vvV vvVv 
Liszt: Liebestraum; Bath: Cornish Rhapsody; Addinsell: Warsaw Concerto & 4 others. 
Capito! SP 8326 $5.98 
LEIBERT TAKES A HOLIDAY—Dick Leibert playing Byrd Theater organ V¥¥ vVv¥vV vv 
All The Things You Are; Donkey Serenade; laura; September Song & 8 others 
Westminster WST 15034 $5.98 
MITCHELL AYRES PLAYS ROMANTIC BALLADS FOR YOU—with Orchestra ._ VVV Vv¥V vv 
Embraceable You; | Love You; There's A Small Hotel; Dearly Beloved & 8 others. 
Everest SDBR 1016 $5.98 
STRINGS BY STARLIGHT—Hollywood Bowl Sym. Orch., Felix Slatkincond. _. VVV VvVvV vv 
Borodin: Nocturne; Bach: Air for G String; Tchaikovsky: Waltz & 3 others 
Capitol SP 8444 $5.98 
CHOPIN BY STARLIGHT—Hollywood Bowl Sym. Orch., Carmen Dragon cond. VV V¥V¥ vvv 
Polonaise in A-flat Major; Fantasie-lImpromptu; Prelude in A Major & 7 others. 
Capito! SP 8371 $5.98 
MUSIC OF JOHANN STRAUSS—Musical Arts Sym. Orch., Leonard Sorkin cond. WV¥V VV¥V viv 
Die Fledermaus; Pizzicato Polka; Blue Danube Waltz; Perpetual Motion & 2 others. 
Concert-Disc CS 28 $6.95 
ON WINGS OF SONG—Mishel Piastro and His Concert Orchestra vVvV vVv¥V viv 
Spanish Serenade; Zapateado; Hungarian Dance No. 6; Vocalise & 6 others 
Decca DL 78675 $5.98 
THE ORCHESTRA SINGS—Capitol Symphony Orchestra, Carmen Dragon cond. WV Vv¥V vVv¥V 
Largo al factotum; Toreado Song; Amami Alfredo; Vesti la giubba & 6 others. 
Capito! SP 8440 $5.98 
VOICES FROM THE VIENNA WOODS—The Boys Choir of Vienna, Carl Eiticond. VV¥V¥ Vv¥V vvv 
Songs of Johann Strauss, Beethoven, Schubert, Haydn and Mozart 
Omega OSL 28 $5.95 
CONCERTO—Freddy Martin and His Orchestra vv vVv¥V vVv¥Vv 
We live For Love Tonight; Cornish Rhapsody; Our Love; My Reverie & 11 others 
Capitol SW 1066 $5.98 
SWINGIN’ SCHOOL SONGS—Dave Pell and His Octet vv V¥V¥ vvv 
On Wisconsin; The Victors; lowa Corn Song; The Eyes of Texas & 12 others. 
Coral CRL 757248 $5.98 
GOSPEL SINGING IN WASHINGTON TEMPLE—Ernestine Washington vv vV¥vV vv 
| Thank You Lord; Wipe All Tears; I'm Tired And Weary; Holdin’ On & others. 
Westminster WST 15032 $5.98 
MUSIC FROM THE BLUEROOM—Jan Garber atthe RooseveltHotel(New Orleans) VV vVv¥V vv 
Cheek To Cheek: Swinair Shepherd Blue l esome And Sorry and Medleys 
Decca DL 78793 $5.98 
CHA CHA CHAS AND MAMGRIS—Socarras ond His Orchestra vv vv vv 
Tea For Two Cha Cha e d Ma Nervous Gavotte Mambo & 9 others. 
Decca DL 78336 $5. 98. 
OPERA WITHOUT WORDS—Rome Symphony Orchestra, Domenico Savinocond. Vv vv vv 
Kapp KCL 9022 $5.98 
MOST HAPPY HAMMOND—Jacki ie Davis, organ vv vv vv 
nding On The Corner e u & & otners 
hoe ST 1046 $4.98 
Musical Interest: Excellent Jidd Pleasing ¥ ¥ ¥ Fair vd Dull v 
Performance: Superb VWvdéd Good Vdd Adequate dd Disappointing v¥ 
Stereo Direction: Tasteful (Jidéd Adequate fd ¥ Vv Exaggerated ¥ ¥ Poor v 
Stereo Depth: Outstanding Vd vd Good Vdd Fair dd Minimal v 
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weh Befallt Dich in Gethsemane; Preludio; 
GLUCK: Suite; BORODIN: Nocturne; PA- 
GANINI: Moto Perpetuo; RACHMAN- 
INOFF: Vocalise. Leopold Stokowski with 
C ny Orchestra. Capitol SP 8415 $5.98 


ical Intere exceptional transcrip- 
tions 
rmance: Superb 
scording: Likewise 
tereo Directionality: Classic seating 
Depth: Just right 


At last! Of all the Stokowski recordings 
of recent years, this is the one that most 
best that this 
controversial conductor can offer, and that 
is considerable. Stokowski somewhat aston- 


closely resembles the very 


ished the musical world by his introduction 
of non-unison bowing with the Philadelphia 
Orchestra, and this. plus other techniques, 
made for an unearthly beauty of string tone. 
During the 78 rpm era. between 1929 and 
1940. Stokowski RCA Victor 
bums. and in almost every one the star- 


made many 
tlingly rich sound of the Philadelphia is 
etched for posterity. Old-fashioned sound 
by modern day standards, but within the 
dynamie and frequency response limitations 
of that day, one can still make a definite 
critical evaluation of the peculiar glowing 
spulence of the Philadelphia strings. Sto- 
with 
they 


il] far below the magnificence achieved 


kowski has made many recordings 


“His” orchestra sinee that time and 


ill f 
will his previous R¢ \ Victor shellaes. That 
is until now. Music for Strings is breath- 
taking in some moments, and from start to 
inish commands attention for the plastic 
eauty of the string choirs. 

Stokowski’s restraint in these transcrip- 
tions and in his conducting adds much to 
the success of this release. “Wein Jesu” is a 
loving experience and is read with touch- 
ing tenderness, a reminder of the Stokow- 
with the Philadel- 
transcription of Komm 


skian miracle achieved 
in his lovely 

er Tod. Preludio is given a stirring per- 
nicely with the 
The Wusette is 
sorodin’s Noc- 


ince, and = contrasts 

Giu Suite which follows. 

plaved with unusual verve. 
fails to come up to the standard of 


Voto Per- 


i ot alise 


the other repertoire here. and 
pe 0 is merely eood. 
all the better for the almost 


ber atmosphere created thereby. An 


emerges 
restraint 
ether admirable release. one to own 
i credit to a conductor to whom all of 
we a great debt. , ad 
®© OVERTURE! TCHAIKOVSKY: 1812 
Ov rture; ROSSINI: William Tell—Overture; 
SUPPE: Poet and Peasant, Light Cavalry 


vertures, mi y W 1 bo 


Oo 


Felix Slat Capitol SP 8380 


reas 
wr 


t: The pots boil 
na Energetic 
ding: Excellent 
[ ty: Good 


. Brasses shallow 


only thing missing from this album 
reetic 
I ood 


12 Overture. 


pot-boilers is some antique 


Tchaikov- 


be content 


cannons for use in 
We must 
on Mercury and London to satisfy 
ho will tolerate nothing less than a 
ratory roar that will make the house 
| cordite fumes (there’s an idea... 
uch fireeracker with each album, to 


Mix 1959 


be lit on cue. furnished in 
deluxe issues). Mr. Slatkin uses a big bass 
fundamental of below 40 
\ fine sheen 


score excerpt 
drum, with a 
cycles, and it sounds real fine. 
is imparted to the strings, especially in the 
“William Tell.” where they manage to mask 
the trombones in the storm scene. The “Lone 
Ranger” finale is a shade slow in tempo. 
Suppe’s wonderful overtures are given slick 
treatment too, but “J8/2” is the 
effort here. and worth the price of the whole 


real solid 


The superlative London stereo of 


(CS 6038) 


album. 
Bid 3) ae 


yhony and Grenadier Guards Band _ offers 
I 


with the London Syvm- 
high powered competition, but the Capitol 
dise has the advantage of including a more 
varied program. For those of you who want 
cannons. London has ‘em, and if you want 
it performed more realistically, the only 
Army. Overture! 
is recommended slight 
High brasses are over-brilliant and 


Jak. 


choice left is to join the 


with only reserva- 
tion. 


tend to “fry” in loud parts. 


®@ RUSSIAN COMPOSER MASTER- 
PIECES—BORODIN: Polovtsian Dances: 
RIMSKY-KORSAKOV: Russian Easter Over- 
ture; Dance of the Buffoons; GLIERE: Rus- 
sian Sailor's Dance; MOUSSORGSKY: Polo- 
naise from Boris Godounov. Audio Fidelity. 


FCS 50,009 $6.95 


M t t: Familiar Russian dress- 
ing 
: Straightforward 

Very, very good 

ty: Superlative 


Warm and full 


deal of cleverly planned 
publicity. Audio Fidel 
first batch of 
outset, let 


company has 


\fter a 


and skilled advane i 


ereal 


itv has released its serious 
music stereo recordings. At the 
it be said that this 


achieved a notable success in engineering. 


young 


Here is some of the smoothest stereo Vve 


yet listened to. The orchestra is micro- 
phoned magnificently, resulting in’ clean 
lined articulation, all the way from the 


lowest fundamental to the high frequencies 
and their Despite the f 


overtones. claim of 
absolute lack of distortion. there 


is some in 
But, that is 


fault. and one that will be 


the final grooves of each side. 
a minor with us 


sone time to 


on flat disc 
\udio Fidelity is to be congratulated 


recording for 
come, 
on some magnificently reproduced sound in 
what appears to be an intelligent result of 
very careful engineering. The sound does 
not “drift”: 
and well balanced, the hall has good acous 
tics, and the orchestra is well positioned 
for microphone pickup. Neu- 


man stereo mikes were used | am sure, for 


directionality is razor sharp 


The newest 
there are no cancellation effects. The or- 
chestra itself plays very well indeed—sur- 
prisingly well for a hastily organized en- 
=f mble. 

It takes a deal of time for any orchestra 
to begin to develop real unity and character, 


and that little fact poses a serious problem 


to a company which wants the best but 
cannot have it for the simple reason “the 
best” is under contract. Audio Fidelity 


spared neither money nor effort to put to- 
gether the 
is very good. In due course, it will become 
better if it 

We have on these first discs some 


best it could, and the ensemble 


much plays together long 


enough. 
stunning sound, with straightforward, care- 
fully Sound 1s 


contrived performances. 





LEONARD BERNSTEIN’S 


MIRACLE 
ON 57? STREET 





The New York Philharmonic is currently 
having the finest season it has had in years. 
The Carnegie Hall box office has dusted 
off its SRO sign. Critics are digging fot 
their most commendatory adjectives. And 
life is great for the nation’s oldest symphony 
orchestra. Credit for this goes to Leonard 
Bernstein, the supremely gifted young con- 
ductor who became permanent musical 
director of the Philharmonic this season. 





$$ 





COLUMBIA e 


LEONARD BERNSTEIN 
SHOSTAKOVITCH: 

PIANO CONCERTO NO. 2 
‘RAVEL: PIANO CONCERTO 
IN G MAJOR 





in at the piano and c¢ 


New York Philharmor 





Among Mr. Bernstein’s most impressive 
performances are those in which he doubles 
as piano soloist and conductor. Two such 
performances are found in this new 
Columbia Masterworks recording—the de- 
lightful and very appealing Shostakovitch 
Concerto No. 2 and the brilliant, exacting 
Concerto in G of Ravel. 


SHOSTAKOVITCH: Piano Concerto No. 2— 
Leonard Bernstein at the piano and conducting 
the New York Philharmonic - RAVEL: Concerto 
in G Major—Leonard Bernstein at the piano 
and conducting, ML5337 MS 6043 (stereo) 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIA 


® ‘*‘Columbia’’ ‘‘Masterworks’’ @ Marcas Reg 
A division of Columbie Broadcasting System, Inc. 
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(Advertisement) 


Sound 
Talk f 


by John K. Hilliard 


Director of Advanced Engineering 


WHAT SPEAKERS FOR STEREO? 

Sound engineers agree that the finest 
stereo reproduction can be achieved only 
by two identical speaker systems of excep- 
tional quality. Short of this ideal, however, 
the premise is muddled by an ever-increas- 
ing number of unfounded claims...most 
of them based on sales philosophy rather 
than scientific fact. 

Actually, the proper selection of stereo 
speakers is quite clear. Due to certain 
psycho-acoustic effects, one exceptional 
speaker system and one of moderate abil- 
ities will provide better stereo than matched 
speakers of intermediate quality. This is 
only true, however, if the lesser speaker 
meets certain requisites. 

The two speakers must be similar in fre- 
quency response and character. In the high 
end of the spectrum they must have the 
same limits. At the low end, they must be 
similar down to 100 cycles. Below that 
point, the performance of the lesser 
speaker is relatively unimportant. 

If the lesser speaker goes down to only 
300 cycles or has major irregularities in its 
response, a phenomenon called the 
“orchestral shift” will occur. This shift 
results from the fact that the sound from 
any given instrument is reproduced from 
both speaker systems. The comparative 
loudness determines the auditory location. 
If an instrument is “placed” in the lesser 
speaker and then plays into a frequency 
range where that speaker is inefficient, it 
will then be louder in the better system 
and will appear to shift to that better 
system, 

Speakers that are inefficient below the 300 
cycle point will not provide true stereo. 
This is obvious because the 300 cycle point 
is above middle C on the piano, 70 cycles 
above the primary pitch of the female 
voice and nearly 200 cycles above primary 
male pitch. For full stereo it is therefore 
imperative that the lesser speaker effi- 
ciently reach at least 100 cycles. 

All ALTEC speaker systems are similar 
in their exceptional smoothness of fre- 
quency response, have a high frequency 
limit of 22,000 cycles, and are efficient 
below 100 cycles in the lower range. This 
regularity in response, range, efficiency 
and quality is the reason why ALTEC 
speaker systems are noticeably superior 
for stereo reproduction. 

For further information concerning the 
best elements for stereo, write ALTEC 
LANSING CORPORATION, Dept. 5MR-B 
1515 S. Manchester Ave., Anaheim, Calif., 
161 Sixth Ave., New York 13, N. Y. 
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King here, however, and Audio Fidelity will 
dazzle ears from one coast to the other. 


J.T. 


@ HAYDN: Trumpet Concerto in E-flat; 
VIVALDI: Concerto for Two Trumpets and 
Orchestra in C; PURCELL: Tune and Air for 
Trumpet and Orchestra in D; Voluntary for 
Two Trumpets in C; Trumpet Voluntary in D; 
Sonata for Trumpet and Strings in D. Roger 
Voisin and Armando Ghitalla (trumpeters) 
with Unicorn Concert Orchestra, Harry Elli 
Dickson cond. Kapp KCL 9017 $5.98 


Musical Interest: Unusual 

Performance: Full blown 

Recording: Resonant 

Stereo Directionality: Much in evidence 


Stereo Depth: Good 


When the monophonic version of this 
disc appeared, my review for HFR noted 
that the performances were nothing short 
of “brilliant.” This opinion is now further 
substantiated by the stereo version. It would 
be difficult to imagine more skillful per- 
formances, from either soloists or orchestra. 

Curiously, the trumpets seem to emerge 
from the left hand channel, with the first 
violins of the orchestra grouped on the 
right. Although one might have expected 
the soloists to be located in the center, the 
ear has no trouble in adjusting to this 
placement. 

In the Purcell Trumpet Voluntary in D, 
the balance leaves much to be desired. The 
strings are much too far back, so that if the 
level is raised to the point where they are 
sufficiently audible, the trumpet solo is 
piercing. Also, in the same composer’s 
Tune and Air in D, the studio sound drops 
out during the splice just preceding the re- 
turn to the opening section. 

Aside from these two minor complaints, 
however, the recording is very satisfactory. 
\s in the case of the mono version, the 
spacious acoustics are nicely matched to the 
nature of the music. 

The final Purcell work on Side 2, al- 
though it is perhaps the least spectacular 
sounding on the entire disc, is nevertheless 
a gem. It has an exquisite quality, espe- 
cially in the writing for strings, reminiscent 
of moments in his masterful work, The 


D. R. 


Fairy Queen. 


@ HANDEL: Hallelujah Chorus from Mes- 
siah; LASSO: Echo Song; MOZART: Alle- 
luia from Exsultate Jubilate (K.165); BORO- 
DIN: Dance of the Polovetsian Maidens from 
Prince Igor; Soon | Will Be Done (arr. Wil- 
liam Levi Dawson) Polly Wolly Doodle (Arr., 
Gail Kubik); ORFF: Praelusio from Catulli 
Carmina. Roger Wagner Chorale. Capitol 
Stereo SP 8431 $5.98 


1 


Musical Interest: Variable 


Performance: From magnificent to super- 
ficial 

Recording: Spectacular, not always well- 
balanced 


Cc r 


Stere rectionality: Mostly satisfactory 
Stereo Depth: Good 


At first listening, this is a spectacular 
disc. Mr. Wagner obviously knows his way 
around with a chorus, and this group sounds 
like an aggregate of singers of solo calibre. 
so polished is the tone. 

Under more careful scrutiny. however. 
there is something to be desired. Herewith 
my running notes: 

Hallelujah Chorus: Beautiful tempo, but 


orchestra is far too distant; chorus is prom. 
inent beyond all proportion, so that tim»anj 
and orchestral basses are all but mis-ing, 
Almost everything seems to be left chanel, 

Echo Song: The main body of the chorus 
is “close up,” and the good stereo record. 
ing clearly places the echo group in the 
distance and to the left, giving an excellent 
spatial effect. However, there is one psy. 
chologically disturbing factor; the main 
group does not seem to be singing loud 
enough to call forth an echo from such a 
great distance! Moreover, why does a pro- 
fessional chorus that prides itself on_ its 
virtuoso calibre sing this work in English, 
when amateur groups with much less skill 
have sung it in the Italian original? 
Shouldn’t a professional chorus set an ex- 
ample for others? 

“Alleluia”: quite a virtuoso feat, having 
all the women sing the solo coloratura 
lines! They carry it off very well. 

Dances from Prince Igor. Again the 
chorus is so prominent that the orchestra 
is sadly lacking in presence. Seems to be 
sung in Russian. However, here is where a 
professional chorus leaves something to be 
desired. The tone is so polished that one 
misses the earthy, folk quality that lies at 
the root of this magnificently exciting mu- 
sic. Its latent barbarity is vitiated by too- 
sophisticated tone quality. 

Soon I Will be Done: Excellent ensemble, 
but the rhythm is so metronomic that the 
music lacks the “insinuating” quality it 
should have. 

Polly Wolly Doodle: A well-performed 
“novelty” number, but what a strange bed- 
fellow for Handel and Mozart! 

Orff’s Praelusio: This is indeed a fine 
performance on the part of all concerned, 
including the anonymous instrumentalists. 
The recording, too, is spectacular, in its 
ability to reproduce the sounds of the four 
pianos and the battery of percussion instru- 
ments. However, to my ears, this music is 
no more than a series of cleverly put-to- 
gether rhythmic effects. Despite the furor 
that Orff’s works have been creating, I find 
that the music loses its interest after first 
hearing. If you like Orff, get this disc, by 
all means. The performance is virtuosic 
with a vengeance. D.R. 


@ CHARLES K. L. DAVIS SINGS RO- 
MANTIC ARIAS FROM FAVORITE OP- 
ERAS—with the Stadium Symphony Orches- 
tra of New York, Wilfred Pelletier cond. 
Everest SDBR 3012 $5.98. Mono—LPBR 6012 
$3.98 


Musical Interest: Operatic hit-parade 
Performance: Promising talent 
Recording: Near perfection 

Stereo Directionality: Natural 


Stere Bivcth: Good 


Davis, winner of the 1958 Metropolitan 
Auditions of the Air, has been heard pre- 
viously in popular collections and now 


makes his bow in an operatic program. 


Aside from generous vocal endowments ‘ie 
also exhibits the results of sound musical 
training. His voice is bright, his delivery 
confident, he has a good legato and phrases 
sensitively. Still one cannot help thinking 
that this is a somewhat premature exposu'' 
of a yet unformed artist in a program whi: ht 
automatically invites the most formidal 

comparisons, G. J. 
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Reviewed by 
MARTIN BOOKSPAN 
GEORGE JELLINEK 
DAVID RANDOLPH 
JOHN THORNTON 


@ BACH: Prelude and Fugue in C Minor 
(BWV 546), Prelude and Fugue in C maior 
(BWV 547); Fantasia in C Minor (BWV 
562); Toccata and Fugue in F Major (BWV 
540). Finn Videra (Organ of St. Johannis 
Vejle, Denmark). Bach Guild BG-580 $4.98 


Musical Interest: Tops 
f ormance: Exnert 
Recording: Resonant 


These are skilled performances of fine 
music, with recording that captures the 
sound of the organ with complete success. 
My only slight complaint would be about 
lack of variety in registration. In other 
words, here is a well-played conventional 
conception of Bach’s organ music that can 
readily be recommended—provided | that 
one enjoys that “conventional conception.” 

But, as I have stated in the past, I would 
prefer to hear Bach played on an organ in 
a room that offers great clarity of line, in- 
stead of a blur that obscures the music. 


D.R. 


@® BEETHOVEN: Piano Concerto No. 3 in 
C minor, Op. 37. Paul Badura-Skoda, with 
T ¥ na State Opera Orchestra, Hermann 
Scherchen cond. Westminster XWN-18799 
$4.98 

Musical Interest: Yes, yes 

rmance: Fine 


rding: Good 


\n element of exhilaration is lacking in 
the finale, but otherwise this is a first-class 
Badura-Skoda_ plays the solo 
beautifully and Scherchen gets the proper 
strength and sensitivity into the over-all 


recording, 


presentation, The recorded sound is good, 

with fine balance between the solo instru- 

ment and orchestra. This version automat- 

ically takes a place near the top of available 

recordings of this Concerto. M. B. 

BEETHOVEN: Leonore Overture No. 3 (see 
COLLECTIONS) 


BEETHOVEN: Symphony No. 3 in E-flat 
roica'') (see p. 53) 


BIZET: L'Arlésienne; Carmen Suites (see p. 


BRUCH: Violin Concerto No. | (see MEN- 
DE SSOHN) 


CHARLES K. L. DAVIS SINGS ROMAN- 
I. ay FROM FAVORITE OPERAS 
see p, 65 
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BEST OF THE MONTH 


@ Westminster has a real “sleeper” in its anthology of Debussy master- 
pieces conducted by Manuel Rosenthal — “combining breathtaking 


performance with fabulous engineering. . . . There are no weaknesses 


...not anywhere.” (see below) 


® Monitor’s disc of Schubert’s A Minor Piano Sonata reveals in its good 





sonics the real greatness of Russia’s Sviatoslav Richter. — “Here is 


nobility and power, mated to instinctive feeling for the music’s ebb 


and flow.” (see p. 72) 


® Columbia’s coupling of Richard Strauss’s almost unknown Frau ohne 


Schatten Suite with the familiar Rosenkavalier music, as led by Eugene 








Ormandy, is a masterstroke — “the full Philadelphia treatment 


sound is gorgeous.” (see p. 72) 


Piano pieces (see COLLEC- 


CHOPIN: 
TIONS) 


CORELLI: Concerti Grossi (see p. 54) 
DEBUSSY: Ibéria (see COLLECTIONS) 


@ DEBUSSY: Jeux—Poéme Dansé; Prelude 
to The Afternoon of a Faun; Fétes, Nuages 
from Nocturnes for Orchestra. Orchestre du 
Théatre National de |'Opéra de Par Man- 
ue! Rosenthal cond. Westminster XWN 18771 


$4.98 


Musical Interest: Jeux is magnificent! 
Performance: Worth an award 


‘Recording: Westminster's best 


One of the most perfect Debussy record- 
ings in the disc repertoire, combining 
breathtaking performance with fabulous en- 
gineering, has been issued by Westminster 
here in this monophonic issue. Of all the 
Rosenthal releases on Westminster, this one 
by far is the best. There are no weaknesses. 
Not anywhere. Jeux comes forth in jewel- 
like splendor with every facet glistening, 
with every delicate nuance of tone placed 
with shimmering perfection in just the right 
place. Virtuoso playing under a man who 
has a superb sense of dynamics, and who 
never loses the long line, adds up to a re- 
cording you must own. 

So many times the music of Debussy suf- 
fers from over-transparency, resulting in a 
clear, but brittle sound. Rosenthal manages 
to obtain this ice-clear articulation without 
losing warmth of tone, and the result is in- 
toxicating. Jeux is the prize-winning effort, 
and worth the price of the recording many 
times. “Afternoon of a Faun” is very well 
done, and Fétes is most notable because of 
the steady beat that Rosenthal maintains 
in the middle section. Nuages is very good 


becomes 


too, and the orchestral tone never 


too heavy. Altogether a tremendous release, 

and one that this reviewer, for one, will 

enjoy for many, many playings. ts 

DEBUSSY: Reflets dans l'eau (see COL- 
LECTIONS) 


@ FRANCO: The Virgin Queen's Dream 
Monologue (with Paula Lenchner, soprano); 
Fantasy for cello and orchestra (with Samuel 


Brill, cello). Rotterdam Philharmonic Or- 
hestra, Eduard Flipse cond. HOWE: Cas- 
tellana for two pianos and orchestra (with 
Celius Dougherty, Vincenz Ruzicka, pianists) ; 


Stars: Sand. Vienna Orchestra, William 
Strickland cond. Composers Recordings CRI 


2 CK 


124 $5.95 


Ausical Interest: Moderate 
Sympathetic 
ecording: Good average 


N 
Performance: 
R 


The program of this LP is evenly divided 
between two contemporary composers, Hol- 
land-American John Franco (b. 1908) and 
Virginia-born Mary Howe (b. 1882). The 
monologue for dramatic soprano and or- 
chestra from Franco’s uncompleted opera 
about Sir Francis Bacon is the most impres- 
individual entry on the record—a 
dramatic impact 


sively 
scene of considerable 
heightened by the imaginatively eerie use 
of celesta and percussion in the accompani- 
ment. Paula Lenchner performs the music 
admirably. The Fantasy, in which a ger- 
minal motive is treated to an elaborate 
“cyclic” development is, apart from = ex- 
hibiting the composer’s contrapuntal skill, 
decidedly less interesting. 

Mary Howe’s Castellana is an effective 
virtuoso showpiece for two pianos and or- 
chestra whose openly romantic appeal 
makes one wonder why it is not better 
known. Stars and Sand are miniature tone 
poems of considerable skill and expressive- 
ness and just as easily accessible. The per- 
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the 





seconds 





that add 
hours to your 


listening 
pleasure 


9 seconds — that’s all it takes to put 
the GS-77 through one complete change- 
cycle. 9 seconds — and see what happens 
in that brief space of time. 

A record completes its play... the 
turntable pauses the next record 
drops, gently— more gently than if you 
were handling it yourself ... the tone 
arm lowers into the lead-in groove. Only 
then does the turntable resume its mo- 
tion. Thus, the original brilliance of your 
records is preserved through hundreds 
of additional playings by eliminating the 
grinding action that occurs when records 
are dropped on a moving disc — a draw- 
back in conventional changers. 

Every GS-77 feature contributes to- 
wards your listening pleasure—inaudible 
wow, rumble and flutter; uniform stylus 
pressure from first to top record on a 
stack; resonance-free arm with high 
compliance and minimum tracking error; 
hum-free performance. 

The GS-77 combines traditional turn- 
table quality with modern record changer 
convenience. See it at your dealer, today. 
In just 9 seconds, you’ll gain a fresh, 
new point-of-view on record changers. 
$59.50 less base and cartridge. 

GLASER-STEERS CORPORATION 
155 Oraton Street. Newark 4, New Jersey 
Dept. HFR-5 


GLASER-STEERS 


GS77 


SUPERB FOR STEREO 


better than ever 


for monophonic records 
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formances are expert but the sound, though 
a trifle dull 


G. J. 


never less than acceptable, is 
on both sides. 


Solomon ex- 


HANDEL: Zadok the 
cerpt (see WALTON) 


Priest; 


@ HAYDN: Symphony No. 91 in E-flat; 
Serna No. 103 in E-flat (Orem — 


; res 7 Piel DL 9984 $3. 98 

Musical Interest: Unquestionable 

Pe mance: Idiomatic 

Recording: Very Good 

While the Symphony No. 103 has its 
“Drum Roll” subtitle, the Symphony No. 


91 has never been known by any nickname. 
It is an appealing work, and all the more 
because of its relative 


welcome on dises 


rarity. The opening movement. especially, 
is remarkably 


No. 103 is, 


The performances are 


felicitous. The Symphony 


of course, one of Haydn’s finest. 
directed by a know- 


ing hand. and the orchestra responds well. 


The recording is well-balanced and tonally 
recommended. D. is 


satisfying. In short: 


HAYDN: 
p. 56) 


Symphonies Nos. 100 & 101 (see 


HAYDN: Toy Symphony (see PROKOFIEV) 


HAYDN: Symphony No. 104 (see MOZART) 


HOWE: Castellana; 
FRANCO) 


Stars; Sand (see 


IBERT: Escales (see COLLECTIONS) 


LISZT: 
TIONS) 


Mephisto Waltz (see COLLEC- 


@ LYSENKO: Matathe Pottaha —— 
opera). Zoya Haid it 
ah Sots ice lane ae a 


i + 


Bruno 50053/54 2 


B Ta 


12” $7.96 
Musical Int t: Limited 

e: Spirited 

1: Primordial 
The liner notes call Mivkola Lvsenko 
842-1912) “the greatest Ukrainian com- 
poser.” and Natalka Poltavka “the most 
popular of all his works”—facts that should 
fill the hearts of all true Ukrainians with 


\udiophile 
will take a dim view of the record- 
though boldly labeled “HI-FI” 


is. in effect, deplorably low in that respect. 


happy expectation. Ukrainians, 
however, 


ing which 


and the 
Vatalheal’ 
from the 


The score is tuneful and lively 


voices are adequate. The story of ~ 


so far as one can learn uncom- 


liner, bears quite a similarity 


to Smetana’s Bartered Bride 


radiates the 


municative 
music 

fact, 
enjoyment to 


and the 


same buoyant spirit. In 


the set would provide some 


those unfamiliar with the language. despite 


the antiquated sound, if the ssasbacer® had 
Gd. 


seen fit to provide a libretto. 


@ MENDELSSOHN: Violin Concerto in E 
Minor, Op. 64; BRUCH: Violin Concerto 
No. Vi inG Minor, ee 26. Yehudi Menuhin 
ad PI O Ef 
Kurtz Ww yite Si kind cond. Capitol. EMI 
G 7148 $4.98 


M 3! Interest: Popular favorites 
Performance: 
phe; Bruch—Excellent 
Recording: Good 
It’s hard to believe that the 
is responsible for 
The 


musical as 


same violinist 
these two performa es, 
Mendelssohn is a thorough failure. op 
grounds. |i 
plods along with no forward motion, Meny 
pitch (he 
sharps constantly) and an uncontrolled joy 


well as technical 


hin has great insecurity with 


arm, the orchestral performance is dul! and 
lifeless 
Turn the 


in short, it’s a catastrophe. 


disc over and you get a beau 


tifully controlled, deeply-felt) performance 
of the Bruch Concerto with just the right 
amount of Romantic sentiment. This is the 
fourth time Menuhin has recorded — the 


Bruch in a career which has kept him be- 
fore the recording microphones for nearly 
This is without ques. 


three decades now. 


tion his best recorded performance of the 


Bruch —as indeed it is one of his most sue- 
cessful recordings ever. And here the or- 
chestra contributes notably to the over-all 
excellence. M. B. 


@ MENOTTI: Maria Golovin (complete). 
Franca Duval ( ooran a sea a G vin’ 
R } Cro ( | arit {e nato: 5 ee ae 
N to)—The Mother; 
prano)—Agata; William C n 

baritone|\—<The Prisoner: Merbe 
(tenor)—Dr. Zuckertanz. Orchestra and 
Chor Peter “He rman fitter cond. RCA 
Victor LM 6142 3 12” $14.94 

Musical Interest: Expert stagecraft 

Performance: Very capable 


rding: Very good 
Varia Golovin is the sixth opera by Gia 
Menotti to be 
a proud total other 


Carlo recorded in its en 


tirety prolific operatic 


composers such as Massenet. Rossini. Bel 


Rimsky-Korsakov 


evaluations are not in- 


lini and have yet to at- 
tain. Comparative 
tended by this observation, but still a point 
having 


form and 


passing: 
reached artistic 
possessing the gift of communing with an 


may be made, in once 


mastery of an 
artists of our times are 


audience, creative 


not nearly as victimized by apathy as some 
accounts would lead us to believe. 
Menotti, theatrical 


craftsman, is neither a composer of striking 


above all a master 
originality nor a particularly inspired libre! 
tist 
melodies. 


and certainly not a writer of enduring 
Yet his operas. one after anotlier. 
do turn out to possess the ingredients—mu 
sical and dramatic—which stimulate the in 
terest, hold the attention and justify the ex- 
rehearing. So it 
Varia Golovin, which comes to us 
RCA Victor package 
1958 at 
short-lived 


perience of hearing and 
is with 
in a handsome soon 
after its world premiere of August, 
the Brussels Fair, after its 
Broadway showing, and coinciding with ils 


of the New York 


Spring 1959 


entry into the repertoire 


City Opera Company for the 


season. The recorded performance orig: 
inated in Rome under the auspices of th 
NBC) Opera Company and features tlit 


Brussels principals under the direction 
NBC Opera’s Peter Herman Adler. Samue! 
contributes 


Chotzinoft’s illuminating 


greatly to our enjoyment even if we do not 


@ssay 


wish to share his apparently boundless ad 
miration for Menotti’s effort. 
The story concerns the love affair of Do- 


nato, a youth who lost his eyesight in the 
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Mendelssohn—A catastro. 
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with Maria Golovin, a married woman. 


Wadi, 
Wien Maria’s husband returns from a pris- 
oner of war camp the unreal and jealousy- 
haunted relationship inevitably comes to an 


en! and just as inevitably, Donato col- 
lapses into his world of utter loneliness. 

(he opera’s six main characters all ap- 
pear to be captives of their own isolated 
worlds and quite helpless in the situations 
into which fate has thrust them. There is 
a faint symbolic meaning in all this, sup- 
ported by the fact that the action takes 
place in a war-torn country in the years 
following World War Il. Menotti succeeds 
in capturing the overhanging mood of anx- 
jety and uses his orchestra with his cus- 
tomary skill in sparsely written yet mean- 
ingful comments and interjections. Aside 
from short monologues, and duets, the vocal 
writing consists of expertly handled dra- 
matic recitatives. Master of the lyric stage 
that he is, Menotti knows how to create 
situations where an extended aria or solil- 
oquy would logically grow out of the mu- 
texture. Once this point is 
Donato’s re-telling of his 
or his outburst 
Maria’—the re- 
neither 


sico-dramatic 
reached, however 
tragedy “Three years ago,” 
later in Act | “Ah Maria, 
sults of the musical solution are 
exciting nor memorable. One noteworthy 
exception is the moving and_ passionate 
duet “Oh, how different is the world,” 
already full of tragic undertones. 

Franca Duval and Douglas Cross sing 
the parts of the lovers with complete iden- 
tification and responsiveness to the com- 
poser’s style. Patricia Neway is very mov- 
ing as Donato’s suffering mother and Genia 
Las offers a strong characterization as 
(gata, the jealous servant. In the role of 
an escaped prisoner William Chapman de- 
livers his important monologue powerfully 
and Herbert Handt turns in an expert por- 
trayal of a foppish Swiss tutor. The entire 
cast rates special praise for the rare clarity 
of enunciation, and similar recognition is 
in order for a production of theatrical ex- 
pertness and for the excellent quality of 


é.J. 


the engineering. 


MILHAUD: Le Carnaval d' Aix (see SAINT- 
SAENS) 


Lamento; Ch'io t'ami (see 


MONTEVERDI: 
PALESTRINA) 


MOZART: The Marriage of Figaro—Over- 
ture (see COLLECTIONS) 


@ MOZART: Six String Quintets (kK. 174, 

K.40 6, K.515, K.516. K.593, K.614). Barchet 
tet with Emil Kessinger (viola). Vox 
X-3 3 12” $6.95 


al Interest: Masterworks 
rmance: Excellent 
7: Good 
Ww convenient it is to have these half- 
at works in one album, and at such a 
I Even the earliest of the works, the 
K.\-}, contains some touching moments 


The later quin- 
re of course, among the greatest works 
r kind, 

ously, the very opening note of the 
la - G Minor Quintet is “clipped” in. 
M important, though, is the fact that 
‘oO most movements in 


the slow movement. 


“dangerous” 
th ork are played with such insight as 


Max 1959 


to make this one of the most convincing 
interpretations that I know. The slower- 
than-usual tempo of the finale tends to 
make that movement more “of a_ piece” 
with what precedes it. Mozart has been 
accused of having written a finale too light 
in mood for the rest of the work—an ac- 
cusation in which I am usually forced to 
concur. The approach taken by the Barchet 
quartet is along the same line as that of 
the Amadeus Quartet in Westminster's ver- 
sion—among the most successful solutions 
to the problem that I have heard. 

In the beautiful third movement, simi- 
larly, the Barchet group seems to have just 
the right approach, to help it avoid any 
suggestion of light-heartedness. This, after 
beginning the movement in an almost su- 
perficial way. 

Don’t be surprised by what may seem to 
be a wrong note in the first violin part at 
the end of the Adagio introduction to the 
finale. The Eulenburg score gives that note, 
even though most performances change it. 

There is a wealth of magnificent music 
in the less-familiar works of this series. 
Tke slow movement of the D Major Quin- 
tet suggests more than a little the emo- 
tional intensity of the G Minor Quintet, 
while the corresponding movement of the 
E-flat Quintet offers some amazing har- 
monic touches. 

While the recording is very satisfactory, 
it is not quite as rich in sound as the 
Westminster dise referred to above. It is, 
however, a closer sound than the Vanguard 
recording of the G Minor Quintet by the 
Griller Quartet with Primrose. D.R. 


@ MOZART: Symphony No. 34 in C Major 
(K.338); HAYDN: Symphony No. 104 in D 
Major ("London"). Philharmon hestra 
Rudolf Kempe cond. Capitol- EMI G 7150 
$4.98 


Musical Interest: Both gems 
Performance: Polished 
Recordir Excellent 


The last of Haydn’s one hundred and 
four symphonic essays receives a fine per- 
formance here. No mannerisms—just at- 
tention to the music, and the results are 
most gratifying. 

The Mozart Symphony is not one of the 
best known, but it’s a beauty. It was my 
pleasure to become acquainted with it 
through having played the four-hand piano 
version a good many years ago. Kempe 
makes the opening movement sound quite 
dramatic—more so than | had thought was 
inherent in the 
ment, one of the high points of the work, 
To these ears, how- 


music. The second move- 


is very neatly played. 
ever, the performance lacks the final touch 
of poetry that it needs. For all the finesse 
of the playing, it has a slightly 
This is, of course, a personal 


“matter-of- 
fact” manner. 
reaction, which does not prevent me from 
recommending the record as a welcome ad- 
D.R. 


dition to the repertoire. Fine sound. 


® trina ae The Vales of shar renga 


(complete opera). | pold S 
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Schlemihl. Chorus and Orchestra of the 
"Concerts de Paris," Pierre-Michel Le Cont 
cond. ‘ee sc 6028 3 12” $14.94, Sikeeaee 
Epic BSC 101 $17.94 


Musical Interest: Quite unique 
Performance: Flawed but enjoyable 

R : Rich- sounding 

Shane Directic nality: Good when not 
ia 


: OK 


{ll previous attempts having failed in 
one way or another, a really good up-to-date 
Tales of Hoffmann has been badly needed 
in the catalog. Epic’s creditable effort, | 
am afraid, still falls short of filling that 
need. On the surface this is a production 
of proven authenticity—it originated in 
Paris with a French conductor and orches- 
tra-—but, and this is almost too hard to 
believe, there are no French artists among 
the principal singers! Lest however the 
impression be gained that this is a crucial 
handicap I hasten to add that M. Simoneau, 
‘anadian, is stylistic Gallicism 
Rehfuss, a Swiss, is his 


a French-( 
personified; M. 
worthy peer; and the Misses Dobbs and 
Graf, Americans, strive with their praise- 
worthy best for a well-balanced, authentic- 
sounding ensemble. 

The conductor’s name, 
for itself, though I, for one, 
preferred a less French-sounding specimen 

something like Sir Thomas Beecham, just 
to select a name at random. For the or- 
chestral execution of the Epic set, while 
competent and well-paced throughout, lacks 
the precisien, vitality and buoyancy which 
are the most distinguishing values of Lon- 
don’s competing version of some years ago 
taken from a film track recorded under Si 
Thomas’s baton. M. Le Conte has one 
really troublesome moment: the trio “Ju 
ne chanteras plus?” of Act Ill—a tricky 
business indeed—shows disturbing signs of 
falling apart. And his obvious determina- 
tion not to oversentimentalize the Barcarolle 
Entracte drives him into the other extreme. 

(Among the singers Heinz Rehfuss, imper- 
sonating by turns the villainous foursome, 
easily steals the show, bringing a resonant, 
expressive voice, stylistic rightness and de- 
licious deviltry to his “malice toward all” 
impersonations. In the light of his forceful 
contribution my only reservation may seem 
trifling, but since we are dealing with a 
character who performs one bizarre and su- 
pernatural trick after another, | always feel 
a certain letdown when Dapper-tutto cannot 
manage the two G sharps in “Scintille dia- 
mant.’ Rehfuss, too, settles for the per- 
missib'e lower alternates but then proceeds 
to treat us to many compensating moments 


of course, speaks 
would have 


in his resonant lower register. 

Léopold Simoneau’s Hoffmann is an un- 
even performance. A fine musician and as- 
sured stylist, he phrases with a sensitivity 
and elegance few tenors today can match. 
But the engaging timbre of his middle 
register becomes tight and 
above A and turns effortfully unpredictable. 
It is also evident that some of the crucial 
moments of the part require more vocal 
weight than he can muster. This is particu- 
larly felt in the Andante portion of the 
Kleinzach legend and in the drinking coup- 
lets of Act IL. 

Reservations are 
the distaff side. 


unresonant 


similarly in order on 
Assigning the roles of 
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Olympia and Antonia to the same singer 
is quite permissible—the adventurous his- 
tory of this opera provides handy prece- 
dents for all kinds of productional twists. 
Mattiwilda Dobbs is an unusually agile 
Olympia—her Do// Song exhibits, aside 
from two firmly anchored E flats, a daz 
zling interpolated F—also scale passages ol 
almost impeccable purity and accuracy. For 
the part of Antonia a warmer, fuller sound 
would be conducive to better results, but 
her portrayal is touching and agreeably 
musical. Uta Graf, on the other hand, is a 
rather colorless Giulietta, a part that re- 
quires more vocal allure. Weakest of the 
entire cast is Nata Tuescher who appears 
in the entirely unrelated parts of Nicklausse 
and the Voice of Antonia’s mother (for this 
I don’t recall a precedent). Her singing is 
a distinct handicap to the performance and, 
to make matters worse, by maintaining 
respectful distance from true pitch she 
turns the Barcaro/le into a real trial. 
Similar 


evidently ruled that the 


ex pede ney ol economy has 
Interpreter Ol 
Crespel should also assume the roles of 
Schlemihl and the student Hermann. The 
singer in question, Bernard Lafort, fortu- 
nately comes through handily. Aimé Donat, 
however, who is called upon to add the 
parts of Nathanael and Spalanzani to the 
quartet of tenor buffo roles, sports a frail, 
tremulous voice that is tailor-made for the 
feeble Frantz, but not quite so for the 
vigorous student Nathanael. 

This is, lor all purposes, a comple fé 
version, although a somewhat baffling one. 
Both the Prologue and Ey ilogue offer more 


music than found in the Schirmer score. 





On the other hand, the Entr’acte to Act I, 
the interlude before the Waltz Scene and 
the finale of Act I are abbreviated. The 
Barcarolle Entracte, also unaccountably 
shortened, is placed after Act III, which 
seems rather illogical. Definitely on the 


credit side is Epic’s smartly designed pack- 
age (Hollywood, rather than Paris-influ- 
enced) with full libretto but no informa- 
tion on the performers. 

Hats off to the recorded sound plush, 
spac ious, cleanly articulated. Stereo adds 
mixed blessings—-sharper definition of or- 
chestral detail and vocal ensembles ( partic- 
ularly the two trios of Act IIIT). On the 
other hand, Hoffman and Nicklausse, who 
enter the stage side by side in the first 
scene, reach your ears through separate 
speakers. It’s separate speakers, too, for the 
Barcarolle, supposedly an intimate duet 
sung in a clinch, 

Faults aplenty, this is still an enjoyable 
performance. It may be a while until a 
better one comes along, so the set is well 
worth considering if you want Offenbach’s 
weird but brilliant masterpiece in your col- 


lection. G. I. 


@ PALESTRINA: Sicut cervus;: Soave fia il 
morir; O beata et benedicta et gloriosa; 
Adoramus te Christe, Stabat mater: MON- 
TEVERDI: Lamento d'Arianna; Ch'io t'ami. 
Netherlands Chamber Choir; Felix de Nobel 
1. Angel 35667 $4.98 
M 3/ Interest: Masterpieces 
F Sensitive 
rdina: Excellent 


This is an admirable disc. On the one 


side, Palestrina’s relatively reserved music; 
on the other, Monteverdi’s emotional o 


bursts, including the famous Lasciate)j 


morire. 

It is to the credit of the conductor that 
he is so sensitive to the needs of be n 
kinds of music, and to the credit of 


f 


singers—apparently eighteen in number 
that they respond completely to his 
mands. The recording, likewise, leaves no 


ing to be desired in tonal beauty, balan 
and acoustics. 

\ comparison of the Monteverdi side with 
the Vox version of a few years ago, by the 
Couraud Vocal Ensemble reveals the fact 
that the earlier conception is somewhat 
more emotional, while the present disc has 
greater tonal warmth. BD. .R. 


@ POULENC: Dialogues des Carmelites 


(complete opera). Denise Duval (soprano) 
—Bla Je la Force; Denise Scharley (mez- 
: prar )—The Prioress; Régine Cre , 
(soprar Madame Lidoine: Rita € 
(soprano)—M Marie; Xavier Depraz 
( —T Maraquis: Paul Finel (te 
—The Chevalier d Force; dc 
Orchestra na ce U a T str 


tional de |'Opér le fF 


cond. Angel 3585 3 12” $15.94 


M ) Inter 
opera 
erformance: Very good 

Recording: Good—with some reserva- 
tions 


rre Der 


Major contemporary 


Francis Poulenc has written three operas. 
The first one, a youthful work (Le gen- 
darme incompris, 1920) is hardly known. 
Les mamelles de Tirésias followed in 1947 
and quickly ascended to fame (or notori- 
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ASE-434 stereo 
pre-amplifier: 


OUTPUT: 2V (cathode follower). 
FREQUENCY RESPONSE: 10-100.000 
cps + 1 dbat IV. 

HARMONIC DISTORTION: .3% 
20-20,000 cps at full cutput. 

IM DISTORTION: .5% 60-7,000 cps 
4:1 (at full output). 

NOISE LEVEL: 70 db down (Aux.) 
FILAMENTS: separate DC supply 
INPUT SENSITIVITY: Magnetic Phono 
3 mv; Ceramic Phono 500 ‘mv; Tape 
Head 3 mv; Tuner-Auxiliary 450 mv; 
Tape 500 mv. 
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ety) by virtue of its daring subject matter. 
Then. in 1953, Poulene accepted a commis- 
or La Seala, choosing for his libretto 
voving Dialogues des Carmelites, a 
lav of Georges Bernanos based on a his- 
| fact. La Scala introduced the “Dia- 
>on January 26, 1957, and the NBC 
Opera made a memorable television pro- 
n of it a year later. The Paris pre- 

liere by the Opéra took place on June 21, 
1957. presided over by the conductor of 
\ncel’s performance, Pierre Dervaux. 

The fervor of religious faith is the only 
emotion manifested in this opera. The story 
sins in 1789. Blanche de la Force, the 
entral figure, is a creature of Mélisande- 
ke fragility. Unable to adjust herself to 
ife’s turmoil she seeks escape—against the 
her father and brother—as a 
But convent life, with its 
rigid disci- 


10n 


uct 


wishes of 
Carmelite nun. 
unquestioning acceptance of 
pline. proves equally harrowing. The storm 
{ the Revolution soon overtakes the shel- 
ered world of the convent. The Carmelite 
rder is disbanded by the government and 
the nuns are expelled. They are joined in 
i vow of martyrdom, but Blanche, findi > 
erself incapable to meet this new crisis, 
scapes. The Revolutionary Tribunai finds 
he entire order guilty of forbidden activ- 
ties and the death sentence is summarily 
pronounced on the nuns. In the last scene, 
he tragic procession moves toward the 
itine. Blanche appears in the crowd in 
me to join her sisters in their last mo- 
ent of martyrdom. 
We might pause a moment here, for this 
- an unforgettable scene—the implacable 
nax toward which the entire opera grav- 


itates slowly and inexorably. The nuns ap 
proach the scaffold singing “Salve Regina” 
in steady tones of celestial purity over 
vaguely defined choral voices emerging from 
the crowd. The grisly and terrifying noise 
ot the falling blade is heard at irregular 
intervals. and each time it is heard the 
singing diminishes in strength until the 
melody is sustained by a single voice. As 
the last nun is silenced Blanche lifts her 
voice in the last verses of Veni Creator— 
then her voice dies out suddenly and— 
curtain. 

The chilling drama of the opera’s last 
scene is all the more electrifying since it 
is preceded by a series of episodes in 
which dramatic elements are understated 
or completely absent. Through most of the 
opera the characters express themselves in 
a natural, conversational tone—theatrical- 
ism is pointedly avoided and the music 
runs a delicate course of restraint. To be 
sure, Poulenc displays a mastery of the 
flowing song-speech that is reminiscent of 
Debussy and Moussorgsky at their most in- 
But the predominance of feminine 


which inhibited Puccini's exquisite 


spired. 
voices, 
Suor Angelica, proves even more formidable 
for Poulene’s subtler, less demonstrative 
talents. Where Puccini made us constantly 
aware of the undercurrent of hidden emo- 
tions, Poulence offers only brief moments of 
contrast and relief—the death 
scene of the Prioress, the poignant duet be- 
whi h 


gripping 


tween Blanche and _ her brother 
seem like isolated ripples in a sea of un- 
disturbed placidity. But then comes the 
final scene with an impact to make one 


momentarily forget the dramatic shortcom- 


NEW STEREO PRE-AMPLIFIER 
BY STROMBERG-CARLSON 


A dramatic interpretation by Yul Brynner guarantees a performance outstand- 
ing in its integrity. High Fidelity engineered by Stromberg-Carlson guarantees 


integrity in music. 


Our new stereo pre-amplifier has the exclusive Stromberg-Carlson ‘‘Stereo 
Tone Balance”’ Signal—and all the flexibility and multiplicity of operation 


the discerning music lover demands. 


Stereo Tone Balance”’ is the sure way to achieve stage effect in stereo- 


phonic reproduction . . . For a demonstration see your dealer. 


TAPE OUTPUT: each channel. 

PHANTOM OUTPUT (A and B): .3V out. 

TUBES: 2-7025; 4-12AU7. 

RECTIFIER: 2 silicon voltage doubler; 
con—filament supply. 

ONO TAPE EQUALIZER: 

AA/NARTB | 

Switched j 

/OLUME/LOUDNESS: Switched, clutch 

t control knobs. 

8ASS CONTROL: 15 db droop; 

'5 db boost. 

TREBLE: 14 db droop; 12 db boost. 


2 oO 


operates in any input 


STROMBERG-CARLSON 


A DIVISION OF GENERAL DYNAMICS CORPORATION 


RUMBLE FILTER: Switched. 

SCRATCH FILTER: Switched (7500 cps). 
OFF-ON SWITCH: Separate. 

AC OUTLETS: 1 not switched 200 W; 

2 switched 100 W. 

DIMENSIONS: 45%” high, 134%” wide, 
7%" deep. 

OUTPUT BALANCE SIGNAL 

SELECTOR SWITCH: Phono, Tape Head, 
Tuner/Auxiliary, Ceramic/Tape. 
CHANNEL SELECTOR: A, B, Stereo, 
Stereo Reverse, Monaural. 

PRICE: $99.95 (Audiophile Net, Zone 1). 


1448C N. GOODMAN STREET @ ROCHESTER 3,N.Y. 


Mix 1959 


ings of the preceding two hours, 

Here a word may also be added about the 
orchestral writing which, though full-tex- 
tured and abundant in vivid harmonies, is 
always transparent and sensitively shaded 
to the all-important vocal design. The de- 
served world recognition of the “Dialogues” 
should inspire other operas from Poulenc’s 
pen—few indeed are the skills today com- 
parable to his. 

The cast presented here discloses only 
one singer of renown, Denise Duval, in the 
role of Blanche. This is a difficult part, too 
demanding vocally to allow full concentra- 
tion on the considerable variety of shadings 
that make up this fragile and pitiful figure. 
Miss Duval falls humanly short of perfee- 
tion, which makes her characterization all 
the more human. My recollection of Pa- 
tricia Neway’s television performance finds 
Denise Scharley’s Prioress a little paler in 
dramatic strength by comparison, but Ré- 
gine Crespin is very impressive in the part 
of Madame Lidoine and Rita Gorr is ap- 
propriately stern as the determined Mother 
Marie. In the all too brief role of the 
Marquis, Xavier Depraz is excellent, while 
Paul Finel displays a rather light and not 
Blanche’s 


too expressive tenor voice as 


brother. Dervaux’s direction may be ac- 
cepted as absolutely authoritative and the 
balances he maintains between voices and 
orchestra most happily reveals both ele- 
ments in a complimentary light. 

For the most part the perfermance is 
blessed with luminous sound. The over- 
abundance of high soprano tones is fraught 
with engineering difficulties which are not 
always solved to satisfaction—there’s quite 
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a bit of shrill singing, some of which, of 


cannot be blamed on the engineer- 


course, 
ing. Still—more care should have been 
taken in this area. G. J. 


RAVEL: Alborada del gracioso (see COL- 
LECTIONS} 


ROSSINI: L'Italiana 
(see COLLECTIONS) 


@ SAINT-SAENS: Piano Concerto No. 4 
in C Minor, Op. 44; MILHAUD: Le Carnaval 
d'Aix for Piano and Orchestra. Grant Johan- 
nesen with the Philharmonia Orchestra, 
Georges Tzipine cond. Capitol EMI G 7151 
$4.98 


in Algeri—Overture 


Musical Interest: For French pastry fan- 
ciers 

Performance: Saint Saéns—Lacking a lit- 
tle in seasoning; Milhaud—Just right 

Recording: Slightly boomy 


Johannesen doesn’t bring to his perform- 
ance of the § 
sophisticated élan which characterized the 
pre-war recording of Alfred 
Cortot with the Paris Conservatory Orches- 
tra under the direction of a then obscure 
conductor named Charles Miinch. Nor does 
Tzipine illuminate the orchestral part with 
any great insight. This, 
iceable but by no means exceptional per- 
formance. 

The saucy 
hand, 


Saint-Saéns quite the degree of 


‘he score by 


in short, is a serv- 


other 
first re- 


Milhaud score, on the 
well in this, its 
This is a product of 


fares very 
corded performance. 
the 1920’s and is a re-working by the com- 
poser of some of the material he used in his 
ballet, Salade. 
the Carnaval, each one perkier than its pre- 
Johannesen and Tzipine combine 
to give us a pert and zestful performance, 
with expert collaboration from the orches- 


There are twelve sections to 


decessor. 


tra. The recorded sound tends to get boomy. 


M. B. 


SCHUBERT: Impromptu in B-flat (see COL- 
LECTIONS) 


@ SCHUBERT: Sonata in A Minor, Opus 
42; Impromptus in E Flat, Opus 90, No. 2 
and A Flat, Opus 142, No. 2.  Sviatoslav 
Richter (piano). Monitor MC-2027 $4.98 


Musical Interest: A strong Sonata and 
engaging Impromptus 

Performance: Extraordinary 

Recording: One of Russia's best-sounding 


exports 


In case you’ve been wondering whether 
or not all the talk about the greatness of 
Richter has been exaggerated, just listen to 
these performances. Here is nobility 
power, mated to an instinctive feeling for 
The Sonata itself 
the literature 
and Richter’s reading is remarkable. 

He is equaliy successful with the 
Impromptus, capturing the 
charm of the music. 

The sound is resonant and bold, 
the best I’ve yet heard from the Soviet. 


M.B. 


and 


the musie’s ebb and flow. 


is one of the great ones of 
two 


neatly casual 


among 


@ SCHUBERT: String Quartets and Quin- 
tets—complete ia suerte and 2 va newenet 
Endre Quartet R srat (x 

1 Fritz K kalt te Vex VBX-4 3 12": 


VBX-5 3 12”; VBX-6 3 12” $6.95 per album 
Ausical Interest: Unquestioned 


rf : Splendid 
Recording: Good 


uz 


rmance 


Even if these performances were not as 
good as they are, we should be in debt to 
the Endres Quartet and to Vox for this 
undertaking. As it happens, 
the players are fully equal to the demands 
of Schubert’s music, with the result that 
rich, technically secure and ¢x- 
interpretations. In view of the 
great number of works included, 
be pointless to dwell on the interpretations 
accorded individual movements. Suffice it 
to say that these are searching readings 
and that the recording is tonally faithtul 
and well-balanced. 

My enthusiasm for this undertaking—es- 
pecially at the asking price!—is as great 
as this review is brief. D.R. 


tremendous 


these are 
pressive 
it would 


R. STRAUSS: Also sprach Zarathustra (see 
p. 60) 


@ R. STRAUSS: Death and Transfigura- 
tion; Dance of the Seven Veils from Salome; 
Dance Suite After Couperin. Philharmonia 


Orchestra, Artur Rodzinski cond. Capitol 
EMI G 7147 $4.98 
Musical Interest: Variable 
Performance: Clean 
Recording: Fine 
The most impressive thing about this 


Death and Transfiguration is the enormous 
dynamic range contained within the grooves 
of the disc, from the whispered opening 
to the fff of the apocalyptic pages. The 
performance is steady, if a bit antiseptic. 
I want more passion and drive here than 
Rodzinski summons. 

Similarly, others have made a 
luptuously sensuous thing of 
Dance. In the Dance Suite After Couperin 
Rodzinski omits two of the eight sections; 
the six that he does give us have a period 
charm, but as a whole the score is not up 
to the composer’s earlier evocation of the 


more Vvo- 


Salome’s 


spirit of Lully in the “Bourgeois Gentil- 
homme” music. Performances and record- 
ing are uniformly fine, however. M. B. 


@ R. STRAUSS: Suite from Der Rosen- 
kavalier; Suite from Die Frau ohne Schatten. 
The Philadelphia Orchestra, Eugene Orman- 
dy cond. Columbia ML 5333 $4.98 


Musical Interest: Grand coupling! 
Performance: Luxuriant 
Recording: Deluxe 

the familiar, though not over- 
*Rosenkavalier” with the 
first recording of the suite from Die Frau 
ohne Schatten rates as “A & R” inspiration 
of the highest order. We 
excellent readings of the former—all, 
slight following the sequence 
laid out by the composer himself decades 


Pairing 


recorded score 


have had several 
with 


alterations, 


and only recently Capitol gave us a 
beautifully one with Steinberg 
Philharmonia (PAO 8423). but 
is a masterful hand with this mu- 


ago 
recorded 
and the 
Ormandy 
sic, and his treatment is all one can ask for. 
Avoiding both fussiness and over-dramati/a- 
tion he guides his unique ensemble through 
familiar episodes with tempi that are re- 
laxed and logical, and builds to a stunning 
climax in the ecstatic music of the third 
act trio. 

But what makes this an irresistible disc 


Althou h 


is the revelation offered overside. 


the mystically perplexing story of Die Frau 
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ohne Schatten is leagues apart from the 
humanly engaging one the same von Hof- 
mannsthal fashioned for Der Rosenkavalier, 
this juxtaposition clearly proves that both 
have sprung from the same rich fountain 
of musical inspiration. One might add that 
the massive colors, bold orchestrating 
strokes and sweeping waves of sensuous 
melody never again returned into Strauss’s 
operatic writing with the magical effect 
present in these two scores. 
Columbia has come through with the 
full Philadelphia treatment-—-the recorded 
sound is gorgeous from the first note to 
_ not exactly the last. for the sustained 
chords at the very end are marred by sag- 
ging pitch. G. J. 
STRAVINSKY: Ebony Concerto; Symphony 
in Three Movements (see p. 61) 


@ TCHAIKOVSKY: Symphony No. 4 in 
F Minor, Op. 36. New York Philharmonic, 
ernstein conc. Columbia ML-5332 


q 


$4.98 


Musical Interest: Repertoire cornerstone 
rmance: Excellent 
rding: Excellent 


Here is a performance of the Tchaikov- 
sky “Fourth” that has real personality. This 
doesn’t necessarily mean that the conductor 
distorts the music to fit it into his own per- 
onal conception; what it does mean is that 
one can feel an overwhelming involvement 
on the conductor’s part with the music —he 
feels it deeply and passionately and it is 
these qualities which he conveys in his 
performance, 

Not everybody will agree with Bernstein’s 
ideas; for one thing. he favors generally 
slow tempi and he indulges in an occasional 
rubato which may be 
sometimes he will draw out an inner voice 
ind vive it an exaggerated prominence. As 


questionable. And 


for me, however, I find the reading always 
in absorbing and often an exciting one. 


Columbia has admirably 


captured an 
transparent and vibrant orchestral sound 
1d how well the Philharmonic plays in this 


M. B. 


recording! 


VERDI: La Forza de! Destino—Overture (see 
COLLECTIONS) 


WAGNER: Die Meistersinger 
COLLECTIONS) 


@® WALTON: Belshazzar's Feast. HANDEL: 
soronation Anthem—Zadok the Priest; From 
the Censer Curling Rise, from Solomon. Hud- 





Prelude (see 


4 J ’ M 
e) and the Roya! Liverpool Philhar- 
Sir Malcolm Sargent cond. 


Capitol-EMI G 7141 $4.98 


‘Must’ for choral fans 


rmance: Excellent! 
Good, but too distant 


hazzar’s Feast. a work that has been 
r in England since its premiere in 
calls for an exceptionally large or- 
i. which is probably the reason why 
ir choral organizations do not  per- 
with any frequency in the United 
The score presents no serious musi 
oblems for the chorus, and the solo 
in be handled with ease by any com- 
ind robust baritone. The real impact 
of vork is furnished by the instrumental 
le, aided by extra brass choirs and 
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an impressive percussion section. In this 
new Capitol-EMI recording Sir Malcolm 
Sargent makes the most of the considerable 
forces at his command. 

Capitol falls short of a stunning release 
only because the pick-up is too distant, and 
while the itself magnifi- 
cently, the ear keeps “reaching” to under- 
stand the English text. The old Westmin- 
ster set (WL 5248) has a much closer 
sound, and as a result, has a more intelli- 
ble, cleaner articulation. 

However the Huddersfield choir is much 
the better group, and Sir Malcolm, whe 
also conducted the premiere, leads his com- 


chorus acquits 


bined forces in a warmer, more vital read 
ing. Boult’s performance is sonically ex- 


citing, and the words can be understood, 
but the soloist, Dennis Noble, is not as vo- 
cally sure as Milligan. 

This new recording also offers as a plus 
the most famous of Handel’s Coronation 
anthems which is stirringly performed, as 
well as the excerpt from So/omon, a teaser 
that will make you want to own the whole 
set. (You won't be sorry, either, for it’s on 
Angel with Beecham conducting.) | i 


WEBER: Oberon—Overture (see COLLEC- 
TIONS) 
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AHMAD JAMAL SPECIAL LIMITED EDITION DLP-638 


2 RECORD ALBUM * 





del Gracioso. IBERT: Escales. Orchestre 
National de la Radiodiffusion Francaise, Leo- 


pold Stokowski cond. Capitol P8463 $4.98 


Musical Interest: Standard impressionist 


fare 
Performance: Fair 
Recording: Good 


Mr. Stokowski, who has been very busy 
on the Capitol label, conducts still another 
orchestra, that of the French Radio, one of 
the best ensembles in France, but what he 
exacts is not one of the better performances 
of any of the trio has 
chosen. He has conducted these in much 
better fashion before, notably Escales on 
RCA-Victor LM9029. None of the excite- 
ment that runs through the “A/borado” is 
conveyed to the orchestra by the conductor, 


of selections he 


and the one major piece on the record, 
Iberia, is taut, unrelaxed, and wiry through- 
out. For the best performances of this last 
work, turn to Mercury, Victor, or to the 
London disc where the late Ataulfo Argenta 
conducts the complete Images in the best 
effort of them all. Reiner does an electrify- 
ing “Alborado” on the Victor LP. It is un- 
fortunate that neither the recording quality 
nor the performance has any substance, for 
Mr. Stokowski can usually be counted on 
to work miracles with this kind of music. 


oat be 


@ OPERA OVERTURES—WAGNER: Die 
Meistersinger—Prelude; ROSSINI: L'Italiana 
in Algeri—Overture; WEBER: Oberon— 
Overture; MOZART: The Marriage of Figaro 
—Overture; BEETHOVEN: Leonore Overture 
No. 3; VERDI: La Forza del Destino—Over- 
ture. Philharmonia Orchestra, Erich Leir 
dorf cond. Capitol P 8465 $4.98 

Musical Interest: Tops in their class 

Performance: Expert 

Recording: Good 

No mere curtainraisers, these, but a col- 
lection of overtures one is likely to encoun- 
ter in concert halls as frequently as in the 
opera house. They follow a well-contrasted 
sequence and receive, not unexpectedly, ex- 
cellent performances from a conductor who 
is equally at home in symphony and opera. 
Credit must also be given to the topnotch 
Orchestra, 
with special recogni- 


Philharmonia whose members 
perform brilliantly 
tion due the flute and oboe soloists in the 
Rossini overture. 

Leinsdorf renders all there’s due to Ros- 
sini’s lighthearted humor, Verdi’s grandeur, 
Weber’s glowing with 
equal aptness. Only the “.Weistersinger” 
Prelude disappoints slightly with a reading 
that is careful, correct, but a bit mechanical 
and lacking the full measure of expressive- 


and romanticism 


ness. 

(side from treating the brasses as step- 
children of the instrumental family in the 
“VWeistersinger’ Prelude, the engineering 
successfully preserves the likeness of these 
attractive performances, bringing the inner 
voices, particularly in the Beethoven and 
Verdi excerpts, into clear focus. The over- 
all sound is slightly under the level of Cap- 
itol’s best, but still considerably better than 


“oood enough.” G. J. 
@ DEBUT RECITAL—CHOPIN: "Black 
Key" Etude; Nocturne in D-flat; Grande 
Valse Brillante; LISZT: Mephisto Waltz; 


BACH: Nun Komm' der Heiden Heiland; In 





dir ist Freude; SCHUBERT: Impromptu iy 
B-flat; DEBUSSY: Reflets dans I|' eau; RIM. 
SKY-KORSAKOFF-RACHMANINOFF: Fligh; 
of the Bumble Bee. John Browning (pia 
Capitol P-8464 $4.98 


Musical Interest: Consistently high 
Performance: Poetic and sensitive 
Recording: Excellent 


o]) 


In 1954, John Browning was one of the 
two top winners in the Queen Elizabhet| 
of Belgium International Competition—th, 
same which Leon Fleisher had 
walked off with two years earlier. Upon his 
return to this country Browning appeared 
in many of our leading cities in recital and 
with orchestra, and then in 1956 he went 


contest 


into the army. He was released a little more 
than a year ago and since that time has re. 
turned to the concert stage. This disc marks 
his recording debut. 

It is a very impressive one, for Browning 
has a poet’s soul and it is in the more in. 
trospective pieces, like the Chopin Noe. 
turne and the first of the Bach Chorale 
Preludes (in the Busoni arrangement) that 
He displays the 
greatest refinement and sensitivity and his 
ear for delicate tonal shading is a joy. And 
yet at the same time these very qualities 
would seem to contribute to a certain weak- 


he is most successful. 


ness in some of the more virtuosic pieces 
of this recital. The Mephisto Waltz, for 
example, is lacking in the demonic drive 
and kaleidoscopic fireworks display which 
other pianists have brought to the music. 
If Browning is able to develop the power 
to go along with his poetry, he is certain 
to become one of our most important pian- 


M. B. 


Ists, 


@ RENATA SCOTTO—OPERATIC 
ARIAS—VERDI: La Traviata—Ah fors'é lui; 
BELLINI: | Puritani—Qui la voce; DONIZET- 
Tl: Lucia di Lammermoor—lIl dolce suono 
(Mad Scene); ROSSINI: II Barbiere di Sivig- 
lia—Una voce poco fa; PUCCINI: Turandot 
—Signore ascolta; Tu che di gel sei cinta; 
Madama Butterfly—Un bel di, vedremo; 
Gianni Schicchi—O mio babbino caro; 
BOITO; Mefistofele—L'altra notte; with Phi 
harmonia Orchestra, Manno Wolf-Ferrari 

nd. Angel 35635 $4.98 

Musical Interest: Standard arias 

Performance: Pleasing 

Recording: Just right 

In addition to a fetching physiognomy 
and a promising first name, Renata Scotto 
also possesses a very agreeable voice and 
impressive technique. This is her debut disc 
recital and, in all aspects, an auspicious 





one. Minor and momentary lapses of in- 
tonation and an occasional explosive phrase 
will not alter the fact that she can meet 
the florid challenges of Donizetti and Bel- 
lini with agility and accuracy (her chiro- 
matic the cabaletta are 
particularly expert), can hit a strong and 
confident high C at will, as well as nego- 
tiate the E-flat of the Mad Scene without 
undue effort. 

The Boito and Puccini excerpts are also 
well vocalized, though without revealing 
striking individual qualities and without 
full exploitation of the dramatic subtletics. 
These, too, will come in time. Miss Scotto 
is only 25 years old and will undoubtedly 


runs in Jellini 


go places. Here she benefits from excellent 
orchestral background and faultless repro- 
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Jazz, Pops, Stage and Screen 


Reviewed by 
RALPH J. GLEASON 
STANLEY GREEN 
NAT HENTOFF 


JAZZ 


@ MOVIESVILLE JAZZ — HEINIE BEAU 
AND HIS HOLLYWOOD JAZZ STARS— 
Heinie Beau (clarinet, alto saxophone, 
flute), Don Fagerquist (trumpet), Ted Nash 
(flute, alto, clarinet) or Buddy Collette 
(flute, tenor, clarinet), Bill Ulyate (bass sax, 
baritone sax, bass clarinet), or Chuck Gentry 
(bass sax, baritone sax, bass clarinet), Jack 
Sperling or Pill Richmond (drums), Red Cal- 
lender or Red Mitchell (bass), Jack Cave or 
John Graas (French horn), Tony Rizzi or 
Howard Roberts (guitar), Frank Flynn (per- 
cussion). In Your Private Eye; Gullible 
Travels; Moonset Boulevard and 9 others. 
Coral Stereo CRL 757247 $5.98 


Musical Interest: Unusual if thin 
Performance: Well integrated 
Recording: A little distant 

Stereo Directionality: Good 
Stereo Depth: Very good 


lhis is a collection of parodies and some 
relatively serious “impressions” of movie 
~cores by a jazz-oriented arranger. Not in- 
tended to be taken too solemnly, the album 
contains a fair portion of effective satire. 
Ihe “mood” tracks are attractive if not 
memorable. The playing is skilful, and the 
solos are quite competent. The basic idea, 
however, wears thin fairly soon and Beau 
might be encouraged to work on a more sub- 
tuntial thematic premise in his next album. 
\. jazz, the album is unimportant. As a 
pointed look at film scoring, it’s interesting 


enough, N. H. 


® DICK CARY HOT AND COOL. Rose- 
You Do Something To Me; More Than 
Know and 5 others. Stere-O-Craft RTN 

106 $5.98 


cal Interest: Unusual 
‘ormance: Topnotch 
rding: Crisp 
Directionality: Good 
Depth: Just right 


roup of men mostly associated with 
st ed “dixieland” jazz in a collection of 
rds and originals in a modern jazz 
hat is quite surprising. They play 
cility, feeling and fine emotional con- 
id the ears of this veteran reviewer 
msistently surprised and delighted at 
ilt. The stereo has proper depth, the 


Max 1959 


BEST OF THE MONTH 


@ The new Stere-O-Craft label made “The Best” last month and does it 


again with Dick Cary Hot and Cool—a fine collection of modern jazz 





stylings . . . “the ears of this veteran reviewer were consistently sur- 


prised and delighted 


jazz fans.” (see below) 


definitely recommended for all schools of 


@ Capitol’s stereo version of The New James displays the trumpeter in 





great form. “Like his band, his trumpet playing is clean, economical, 


and hits with sharp impact 


engineers are to be congratulated for 


their tasteful use of stereo.” (see below) 


@ London scores a major coup in stereo theater with its drama produc- 


tion of Alice in Wonderland—“a treat for the ears and—almost—the 





eyes ... the illusion of actually taking part in the mad tea party .. . 


is little short of startling.” (see p. 78) 


solos (which are excellent, musically) are 
just off dead center. This one is definitely 
recommended for all schools of jazz fans. 


R. J. G. 


@ DIXIELAND FROM ST. LOUIS with 
Sammy Gardner and his Mound City Six. 
Jazz Me Blues: Tiger Rag: Tin Roof Blues; 
Hindustan and 8 others. Everest Stereo 
SDBR 1002 $5.98 

Mono LPBR 5002 $3.98 


Musical Interest: Nil 
Performance: Uneven 
Recordina: Excellent 
Directionality: Good 
Stereo Depth: Adequate 


c 
oTereo 


The trouble is with the music, not the 
recording, here. Dixieland as drab and dull 
as this is little better than amateur and not 
as good as some amateurs, at that. Despite 
the competent recording, there is little of 
interest. Groups of this size and makeup 
don’t lend themselves particularly well to 
stereo; thus, for once, the monophonic is 
R. J. G. 


just as good, 


@ THE NEW JAMES — HARRY JAMES 
AND HIS ORCHESTRA. Fair And Warmer; 
Just Lucky; Bells and 6 other Capitol 
Stereo ST 1037 $4.98 
ical Interest: A delightful band 
rmance: Consistent verve 
rding: First-rate 

Directionality: Excellent 

Depth: Very convincing 


nw oe ae 


This stereophonic version of The New 
James underlines even more clearly how 
valuable and stimulating a band James now 
leads. It’s easily the best he’s ever had, 


and it’s characterized by functional, swing- 
ing arrangements (by Ernie Wilkins and 
J. Hill in this set). The feeling communi- 
cated is that of the better swing era units 
in terms of directness of approach. There 
are modern overtones as well. The section 
work is exact without seeming mechanical. 
and there is a superior use of dynamics. 
The rhythm section is admirably crisp and 
consistent, and there are good soloists in 
tenor saxophonist Sam Firmature, altoist 
Willie Smith, and James himself. 

The “new” James has abandoned nearly 
all of the neighing sound that used to mar 
his work. Like his band, his trumpet play- 
ing is clean, economical, and hits with sharp 
impact. Capitol engineers are to be con- 
eratulated for their tasteful use of stereo 
and the clarity of the balance. Monophonic 
version reviewed November, 1958. N. H. 


@ JUMPIN’ WITH JONAH —THE JO- 
NAH JONES QUARTET—Jonah Jones 
(trumpet), Hank Jones (piano), Harold Aus- 
tin (drums), John Brown (bass). No Moon 
At All: Night Train; That's A Plenty and 9 


others. Capitol Stereo ST 1039 $4.98 
Musica! Interest: Pleasant 
P rmance: Good cooking by Jonah 
Recording: Very alive 
St Directionality: Tasteful 
Si Depth: Well done 


It is questionable how much a jazz quar- 
tet benefits from stereo, unless its arrange- 
ments are specifically geared for it or are 
unusually intricate. In this case, since Jones 
is the foeal point of the set, I find the 
ereater cohesion of the monophonic version 
more satisfying. 
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SERKIN.CONGERTOS 


When it comes to the 
Mozart, probably no man’s performances of 
them are as close to ideal as those of Rudolt 
Serkin. His pianistic equipment is just the 
rare blend of agility, comtrol and 
demands. Here are two 


piano concertos of 


cloque nee, 
poctry this music 
examples of Serkin perfection—the aimiable 
I Major and the D Manor both 
ona single dp Record. 


MOZART: Piano Concerto No. 20 in D Minor, 
K. 466; Piano Concerto No. 11 in F Major, K. 
413—Rudolf Serkin, Pianist, with the Marlboro 
Festival Orchestra conducted by Alexander 
Schneider ML 5367 MS 6049 (stereo 


GUARANTEED HIGH-FIDELITY AND 
SreEREO-FIDELITY RECORDS BY 


[COLUMBIA 


Columbia" “Masterworks” tp ‘© Marcas Re; 
A division of Columbia Broadcasting System, In 


Passionate 





(lam YUMA LMM 
iy Show. ‘A 





Sparkling champagne music, uncorked by Lloyd 
Mumm and His Starlight Roof Orchestra on 
Omega disk! Three new stereo albums each a 
varied dance program of bubbling waltzes 
polkas, fox trots and novelties. 


CHAMPAGNE MUSIC OSL-1 
-Lloyd Mumm pours as you sip BUBBLES IN THE 
WINE, IN ALITTLE SPANISH TOWN, POOR PEOPLE 
OF PARIS, LA RONDE. Intoxicating! 


PINK CHAMPAGNE OSL-37 
—PINK COCKTAILS FOR A BLUE LADY, CHAM 
PAGNE WALTZ, BEER BARREL POLKA, THE HAPPY 
WHISTLER, MISSOURI WALTZ and others. For the 
connoisseur! 


BLUE CHAMPAGNE OSL-46 
—Lloyd unbottles the SHADOW WALTZ, PUT YOUR 
LITTLE FOOT, HOT LIPS, BLUE CHAMPAGNE, 
LITTLE SIR ECHO. Limit: one per customer! 





mega pDisKk 
STEREOPHONIC 


PRODUCED BY OMEGATAPE ¢ INTERNATIONAL PACIFIC 
RECORDING CORP. * 6906 SANTA MONICA BOULEVARD 
HOLLYWOOD, CALIFORNIA 
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notator-musician 
recreate some of the classic 


Musically, 


ing trumpet with its full tone is enjoyable. 


Jones’ straightforward, swing- 


pleasant but not dis- 
shufle rhythm 


N. H. 


His casual vocals are 
tinctive. The 
background is irritating. 


occasional 


& SENESEVONS WITH KENTON. Menm- 
ories Of You: Two Shades Of Autumn; High 
On A Windy Hill: | See Your Face Before 
Me and 8 others. Capitol ST 932 $4.98 


: Modern big band jazz 
Pe : Slick 

Recording: eer a 

Stereo Directionality: Good 

Stereo Depth: Good ballroom sound 


of Kenton’s best bands of 
The LP was recorded on lo- 
cation at Balboa Beach in California, in 
1957 and the sound is quite good. The solo- 
ists are flexible and competent and are fea- 
tured prominently. Even though this re- 
viewer feels little warmth for the Kentonian 


This is one 
recent years. 


brass and bluster, this is one of The Great 


White 


Even so. 


Father’s more easily digestible LPs. 
there is more frenzy than seems 
Kenton no longer holds the 
this is an 


quite justified. 
attention of the young jazz fans: 
interesting postscript to his decade of “for- 


R. J. G. 


wardism.” 


@ CHICAGO JAZZ—JOE MARSALA— 
Joe Marsala (clarinet), Adele Girard (harp), 
Dick Cary (piano), Carmen Mastren (qgui- 
tar), Rex Stewart (trumpet), Johnny Blowers 
(drums), sac Merola (bass). “9 

» Blues; Mandy ar 
Fata O- Craft RIN 102 $5.98 


Interest: Joe's been missed 
formance: Mostly spirited and warm 
ecording: Good 
reo Directionality: Competent 
ereo Depth: OK for small combo 


Musica 


ini thi so "oO 


This is the first record by veteran clar- 
inetist Joe Marsala and his jazz harpist wife. 
Despite the faet 
that some of the performances are uneven 
and Night Train could have been omitted. 
Marsala’s solos 


logical and emotional; Adele 


\dele Girard, in some time. 


the record brings pleasure. 
are personal, 
continues to be one of the few harpists who 
illusion of making 
instrument swing. Rex 


somehow manage the 
that cumbersome 
Stewart contributes some of his most con- 
in years. The 
tion could have been more supple. 
ance on Wolverine Blues is bad. 


rhythm sec- 
The bal- 
Noe 


sistent playing 


@ PARADE OF THE PENNIES — RED 
NICHOLS AND HIS FIVE PENNIES—Red 
Nichols (cornet), tMoe Schneider (trom- 
bone), Jackie Coon (mellophone), Wayne 
Songer (clarinet, alto and baritone sax), 
Heinie Beau (clarinet and tenor), Jerry Kas- 
per or Joe Rushton (bass sax), Bobby Ham- 
mack or Bobby Van Eps (piano), Allan Reuss 
(guitar), Morty Corb (bass), Jack Sperling 
or Rollie Culver (drums), Ralph Hansell 
(percussion). Capitol ST 1051 $4.98 
Musical | t: Mostly nostalgic 
: Highly professional 
F : Well permaced 
Stere Tt 5] : Good 


Stereo Depth: “om conteninn 


“The idea for this session,” writes an 


Heinie Beau, “was to 
renditions by 
There are 


Red and the ‘Five Pennies.’ ~ 


also three originals by Red and Heinie in 


The Pennies’ vein. All the playing is very 
competent, but these Pennies’ performances 
—like most of the originals—are stiff rhyth. 
mically. And the arrangements (called 
“models of imagination, color, and good 
taste” by Beau) are like slick magazine (ic. 
tion. They’re well-made but shallow in eon. 
tent. There’s often enthusiasm in the play. 
ing, but most of its effect is dated by the 
over-all context. 

The stereo version is preferable to the 
mono because the band is big enough for 
sections to play against soloists and there 
are other parts of the arrangements as well 
that are apt for stereo’s spaciousness. N. H, 


@ GEORGE WETTLING AND HIS 
WINDY CITY SEVEN. Four Or Five Times: 
Hindustan; Moritat; | Found A New Baby 
and 3 others. Stere-O-Craft RTN 107 $5.98 

Musical Interest: Unusual 

Performance: Topnotch 

Recording: Tops 

oe Directionality: Good 

tereo Depth: pal 


This is a rewarding LP of dixieland-ty pe 
music, with a fine clarinetist, Herb Hall 
(brother of Edmond), and an excellent trom. 
bonist, Vie Dickenson, featured throughout. 
The mood, feeling and virility of this music 
is surprising when played by ranking artists 
such as these. The stereo sound is quite 
good, though there is a bit too much sep- 
aration for my taste. R. J. 6. 





POPS 





@ REPERCUSSION featuring — Car- 
roll and his Orchestra. La Paloma; Dizzy 


Fingers; The Bells Of St. Mary ake Pe 
Vendor and 6 others. Mercury SR 60029 
$5.95 

Musical Interest: Sound bug special 

Per : Outstanding 

Re ;: Topnotch 

Ste Directionality: Sharp 

Ste Depth: Excellent 

As with the monophonic version, the 


tweeter-woofer set will have a field day with 
It's made for sound bugs and al- 
percussion instru: 
as well as strings and wind 
itself is more an 


this one. 
most every conceivable 
ment is utilized, 
instruments. The music 
excuse to show off than to communicate. 
but it makes a fine forty minutes of fun. 
The stereo version is better than the mono, 
as the possibilities in stereo have been uti- 
The recording is crisp and 


clean. R. J. 6. 


@ SAMMY DAVIS, JR. AT TOWN HALL 
with Orchestra Conducted by Morty Stevens. 
Hey There: Ethe 

thers. Decca DY "78841 
DL 8841 $3.98 


lized quite well. 


$5. 98. ies 


Musical I t t: It's better seen 
Perform : Aggressive 
rd : Good location engineering 
Di re na : Excellent 


h: ait eiad 


This is part of a Town Hall concert give! 
by Davis for the Children’s Asthma Re 
search Institute and Hospital on May 4. 
1958. Although Davis is a remarkable pe! 
former, his effectiveness is much more vi-ua 
When you see him, his tornade 
like energy often makes what he’s doing 
In stereo, more 0! 


than aural. 


seem better than it is. 
that force comes through than in the mone 
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onic version. There is, for example, 
tp dancing number that becomes quite 
realistic as Davis moves from speaker to 
speaker; and in general, the greater space 
made possible by stereo makes it appear at 
times as if your living room has become 
Davis’ stage. 

Without visual aid, however, a Davis song 

cital fails to impress. He’s simply not 
that perceptive a musician. He adds little 
to most of his material but volume or ob- 
\ious sentimentality. He gives a reading of 
Old Man River, for instance, that could al- 
most be taken as a parody, but I’m afraid 
he didn’t mean it that way. The audience, 
it should be noted, clearly had a good time. 
| did only during his impersonations, N. H. 


e JULIE IS HER NAME Vol. I!—featur- 
ing Julie London. Blue — Spring Is 
Here: Little White Lies: | Guess I'll Have To 
Change My Plans and 8 others. Liberty LST 
7100 $4.98 
Musical Interest: Pleasant Pop 
rmance: Good 
ecording: Warm, intimate 
tereo Directionality: Good 
sreo Depth: Adequate 
\liss London is a warm singer with a 
small voice and great ability to transmit 
emotion in numbers such as Little White 
Lies. The usual guitar accompaniment helps 
keep the sound intimate. The recording is 
wood, the voice is handled nicely and the 
cuitar does not intrude. There is no spark 
to the LP, however, either technically or 
in the performance. R. J. G. 
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@ FLOWER DRUM SONG (Richard 
Rodgers-Oscar Hammerstein 11). Ori 
cast recording with Miyoshi Umeki, Pat 
ay Bry Gen Ed Kenney, Juanita 
Arat ) r Keye Luke and : 
Orchestre. and Chorus, Salvetore Dell’. 
. Columbia OS 2009 $5.98 
erest: Considerable 
ce: Admirable company 
cordi ng: _— surface noise 


++ 


KA 2 ee 


Direct : Little needed 
Depth: Excellent 
ich ih is beautifully spotlighted in 
this stereo version of the original cast re- 


-e (reviewed in the March issue), but 
there is still little feeling of dramatic move- 

nt, even in the few eases in which it 
seems ealled for. Don’t Marry Me fixes 
Miyoshi Umeki at the left and Larry Bly- 
at center stage although some action 


ndicated from the song, and the same 
rue of Sunday which puts Pat Suzuki 
\Ir. Blyden between the speakers. Dur- 
! Hundred Million Miracles, however, 
co does manage the dubious miracle of 
ching poor Miss Umeki’s arms; while 
vice comes from the center, the flower 

she is supposed to beat is heard clear- 


im the left. S.:'G. 





SCREEN 





© SLEEPING BEAUTY (Peter von 
sky-George Seems? Soundtrack rec 

= nd Choru  Genige Br u 
C Mary Costa and Bill Shirley (vc ais. 
phy: wer STER- 4018 $4.98. Mono—WDL- 


$4.98 
3’ Interest: Tchaikovskyland 
Miy 1959 








LAFAYETTE 
STEREO TUNER KIT 


THE MOST FLEXIBLE TUNER EVER DESIGNED 
@ Multiplex Output for New Stereo FM 
@ 11 Tubes (including 4 dual-purpese) + 
Tuning Eye + Selenium rectifier Pro- 
vide 17 Tube Performance 
10KC Whistle Filter @ Pre-aligned IF's 
Tuned Cascode FM @ 12 Tuned Circuits 
Dual Cathede Follower Output 
Separately Tuned FM and AM Sections 
Armstrong Circuit with FM/AFC and 
AFC Defeat 
Dual Double-Tuned Transformer 
Coupled Limiters. 


More than a year of research, planning and engineering went into the making of 
the Lafayette Stereo Tuner. Its unique flexibility permits the reception of binaural 
broadcasting (simultaneous transmission on both FM and AM), the independent 
operation of both the FM and AM sections at the same time, and the ordinary 
reception of either FM or AM. The AM and FM sections are separately tuned, 
each with a separate 3-gang tuning condenser, separate flywheel tuning and 
separate volume control for proper balancing when used for binaural programs. 
Simplified accurate knife-edge tuning is provided by magic eye which operates 
Use it as a straight independently on hg and AM. a frequency pape tage ~ FM signal 
permanently. Aside from its unique flexibility, this is, above all else, a quality 
Monaural FM or AM high-fidelity tuner incorporating features found exclusively in the highest priced 
tuner tuners. 
FM specifications include grounded-grid triode low noise front end with triode 
mixer, double-tuned dual limiters with Foster-Seeley discriminator, less than 1% 
harmonic distortion, frequency response 20-20,000 cps + 1/2 db, full 200 ke 
bandwidth and sensitivity of 2 microvolts for 30 db quieting with full limiting at 
one microvolt, AM specifications include 3 stages of AVC, 10 ke whistle filter, 
built-in ferrite loop antenna, less than 1% harmonic distortion, sensitivity of 5 
microvolts, 8 kc bandwidth and frequency response 20-5000 cps + 3 db. 
The 5 controls of the KT-500 are FM Volume, AM Volume, FM Tuning, AM Tuning 
and 5-position Function Selector Switch. Tastefully styled with gold-brass escu- 
tcheon having dark maroon background plus matching maroon knobs with gold 
inserts. The Lafayette Stereo Tuner was designed with the builder in mind. Two 
separate printed circuit boards make construction and wiring simple, even for 
such a complex unit. Complete kit includes all parts and metal cover, a step-by- 
step instruction manual, schematic and pictorial diagrams. Size is 1334” W x 
10%” D x 41/2.” H. Shpg. wt.,'22'Ibs. 
KT-500 Net 74.50 


LT-50 Same as above, completely ian: wired and tested Net 124.50 


NEW! LAFAYETTE PROFESSIONAL STEREO 
MASTER AUDIO CONTROL CENTER 


Solves Every Stereo/Monaural Control Problem! 


Aleadl 





Use it as a Binaural- 
Stereophonic 
FM-AM tuner 

Use it as a Daal- 
Monaural FM-AM tuner 





KT-500 ww KIT 


74.50 ‘rom 


only 7.45 DOWN 


7.00 MONTHLY 













@ UNIQUE STEREO & MONAURAL CONTROL FEATURES 

@ AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE 
3d CHANNEL OUTPUT & CROSS-CHANNEL FEED 

@ PRECISE “NULL” BALANCING SYSTEM 


A REVOLUTIONARY DEVELOPMENT IN STEREO HIGH Fi- 
DELITY. Provides such unusual features as a Bridge Control, 
for variable cross-channel signal feed for elimination of ‘‘ping- 
pong’’ (exaggerated separation) effects and for 3d channel 
output volume control for 3-speaker stereo systems; 3d channel 
output also serves for mixing stereo to produce excellent mon- 
aural recordings. Also has full input mixing of monaural program 


sources, special ‘‘null’’ stereo balancing and calibrating system 

ONLY 7.95 DOWN (better than meters), 24 equalization positions, all-concentric 
8.00 MONTHLY controls, rumble and scratch filters, loudness switch. Clutch type 

volume controls for balancing or as 1 Master Volume Control. 

Has channel reverse, electronic phasing, input level controls. 

Sensitivity 1.78 millivolts for 1 volt out. Dual low-impedance 

outputs (plate followers), 1300 ohms. Response 10-25,000 cps 

@ RESPONSE 10-25,000 CPS + 0.5 DB 0.5 db. Less than .03% IM distortion. Uses 7 new 7025 low- 
@ 6 CONCENTRIC FRONT PANEL CONTROLS noise dual triodes. Size 14” x 4%" x 10%”. Shpg. wt., 16 Ibs. 
@ 4 CONCENTRIC REAR PANEL INPUT Complete with printed circuit board, cage, profusely illustrated 


LEVEL CONTROLS instructions, all necessary parts. 


LAFAYETTE KT-600 — Stereo Preamplifier kit Net 79.50 
° 
@ 180° ELECTRONIC PHASE REVERSAL LAFAYETTE LA-600—Stereo Preamglifier, Wired Net 134.50 
\j 
NEW! 





LAFAYETTE STEREO/MONAURAL BASIC POWER AMPLIFIER KIT 


@ 36-WATT STEREO AMPLIFIER- @ 2 PRINTED CIRCUIT BOARDS FOR 
18-WATTS EACH CHANNEL NEAT, SIMPLIFIED WIRING 
@ FOR OPTIONAL USE AS 36-WATT @ RESPONSE BETTER THAN 35-30,000 
MONAURAL AMPLIFIER ces + '/, DB AT 18 WATTS 
@ EMPLOYS 4 NEW PREMIUM-TYPE @ LESS THAN 1% HARMONIC OR 
7189 OUTPUT TUBES INTERMODULATION DISTORTION 
A superbly-performing basic stereo amplifier, in easy-to-build kit form to save 
you lots of money ond let you get into stereo now at minimum expense! Dual 
inputs are provided, each with individual volume control, and the unit may be 
used with a stereo preamplifier, for 2-18 watt stereo channels or, at the flick of 
—_—— a switch, as a fine 36-watt monaural amplifier — or, if desired, it may be used as 


2 separate monaural 18-watt amplifiers!) CONTROLS include 2 input volume con- 
ONLY 4.75 DOWN— 
5.00 MONTHLY 





trols, channel Reverse switch (AB-BA), Monaural-Stereo switch. DUAL OUTPUT 
IMPEDANCES are: 4, 8, 16 and 32 ohms (permitting parallel (monaural) opera: 
tion of 2 speaker systems of up to 16 ohms. INPUT SENSITIVITY is 0.45 volts per 
channel for full output. TUBES are 2-6AN8, 4-7189; GZ-34 rectifier. SIZE 9-3/16"d 
(10-9/16” with controts) x 5Y%4”h x 131%4"w. Supplied complete with perforated 
metal cage, all necessary parts and detailed instructions. Shpg. wt, 22 Ibs. 
KT-310 Stereo Power Amplifier Kit Net 47.50 
LA- 310— —s! ereo P Power Amplifier, Wired ; Net 69.50 
— —_—_—— 


P.O. BOX 511 
JAMAICA 31, N. Y. 


() Send FREE LAFAYETTE Catalog 590 


| 
| 
| 
i 4 
| 
l 
| 
| 


Dept. HME-9 





CUT OUT 
FOE ca tases bbe aide oeoiss: Guisedkadedluctda dees AND 

PASTE ON 
MAE iia boee ee a ee a ee eeeer eee eee eeeee POSTCARD 





aS OWES «4 et NO rn decwucues 


a’ Lede ced Sacha lod dd Ment penta hich pic fitaphchede ip bch MEE OE 


Ci 











FLUXVALVE 4NO T-GUARO ARE TRADEMARKS USED TO DENOTE THE QUALITY OF PICKERING & COMPANY INVENTIONS 


Truly the finest stereo pickup ever made... 
the STANTON Stereo FLUXVALVE is 
hermetically sealed in lifetime polystyrene with 
all of the precision that has made Pickering 
a quality leader in the field of high fidelity 
for more than a dozen years. 


For instance...only the 
STANTON Stereo FLUXVALVE has the 
*‘T-GUARD” stylus assembly—so safe and easy 
to handle...so obedient and responsive 
to every musical nuance in the stereo groove. 


Oni the STANTON Stereo FLUXVALVE has 
the parallel reproducing element contained in the 
“‘T-GUARD"...assuring the proper angle of 
correspondence between recording and playback 
styli for maximum Vertical Tracking Accuracy. 


*Cacluding wear and tear of the diamond stylus tip and parts 
Of the related moving system in the “T-GUARD” assembly. 


The responsibility of being the finest... 


amc 


Aca. .. because of this the STANTON 
Stereo FLUXVALVE reproduces musi¢ 
with magnificent sound quality... from both 
stereophonic and monophonic records...with 
negligible wear on record and stylus. 


In plain truth...the STANTON 
Stereo FLUXVALVE is by far the finest stereo 
pickup made...backed by a Lifetime Warranty*, 
assuring you a lifetime of uninterrupted, 
trouble-free performance—with a quality of 
reproduction no other pickup can equal. 


We suggest you visit your Pickering Dealer soon 
=drop in and ask for a personal demonstration, 


NEWLY REVISEO—'"*IT TAKES TWO TO STEREO 
AODRESS DEPT. E59 FOR YOUR FREE COPY. 


¥e for those who con\ hear\ the DferenCe nme ovasire mon nosure prooucrs oF 
S PICKERING & COMPANY, INC., Plainview, N. V. 





FOLK SONG 
SING ALONG 











and 


‘Sing Along” is now a national pastime, 
Mitch Miller our national fapel/merster for 
community singing. There seems to be no end 
to the old chestnuts America enjoys singing 
along with Mitch and the Gang. Here is the 
fifth album in this famous series, a collection 
of fine, contagious folk songs that invite you 
to join in. 
FOLK SONGS—SING ALONG WITH MITCH 
CL 1316 CS 8118 (stereo 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIA 


=“Columbia’’ ‘* Marcas Reg. A division of Columbia Broadcasting System, Inc 
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FOR STEREO/MONO SYSTEMS 
40 WATT KIT 4, 5925 


FACTORY ASSEMBLED 
$69.9 


Only 


SO SIMPLE TO 
ASSEMBLE .., 


WE GUARANTEE your WORK! 


is 


‘ Rn 


: ore * co 2m 
Anyone Can Assemble in 1 HOUR 


CHECK chese sfectf{ications 


40 Watts RMS — 80 Watts peak. 

5 to 200,000 CPS response 

IM distortion less than 1% @ 40 watts 
3/10 volt input for 40 watt output 
Hum and Noise — minus 92db 
4—8— 16 ohm output impedances 


COMPARE éhese features 


100% Printed Circuit — no wires. 

2 A.C. Convenience Outlets 

Third Channel Output 

Compact Size: W-121/,” 

(including cover) 

Full size cage cover included 

Tubes: (2) EL-34's, ECC-83, 12AU7 and 5U4 
* PERFORMANCE FULLY GUARANTEED! 


See Your Local Dealer or Write Direct! Dealer Inquiries Invited 


CA IGAG] °F Colforni 


2506 W. Washington Boulevard HR-5 
Los Angeles 18, California 
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Performance: Suitably spacious 

Recording: A bit sharp (stereo); tops 
(mono) 

Stereo Directionality: Always tasteful 

Stereo Depth: Impressive 


Adapting the Tchaikovsky Sleeping Beau. 
ty ballet score to fit the requirements of 
the latest Disney dream has been splendid!y 
accomplished by George Bruns, plus a ret- 
inue of others including Sammy Fain. The 
stereo effects are done in good taste, and 
in view of the fact that the price is the same 
for both versions, might be given the edve 
in preference. S.G, 





SPOKEN WORD 





@ ALICE IN WONDERLAND (Lewis 
Carroll). Jane Asher, Margaretta Scott 
Vivienne Chatterton, lan Wallace and 


others. London OSA 1206 2 12” $11.96 


Interest: For everyone 
Performance: Superb company 
Recording: Crystal clear 

Stereo Directionality: Outstanding 
Stereo Depth: Brilliant 


Already hailed for its splendid stereo re- 
leases of operas and operettas, London has 
now entered the field of straight theater, 
The results couldn’t be more impressive. 
Using an acting version prepared by Doug. 
las Cleverdon and with Margaretta Scott as 
narrator, a group of topnotch English actors 
performs the classic story in a manner that 
is a treat for the ears and—almost—the 
eyes. 

All the familiar scenes take on a dramatic 
clarity that would be impossible to achieve 
on a monophonic release, or even, in some 
cases, on the stage. For example, when 
Alice swims around in her own tears, not 
only does the very room seem to be flooded 
but her voice has even been given an ap- 
propriately hollow sound. The sequence at 
the Duchess’ house may well 
ducking the flying pots and pans, while the 
illusion of actually taking part in the mad 
tea party or the Queen’s croquet game is 
little short of startling. S.G. 


have you 


@ MIKE NICHOLS AND ELAINE MAY 
—IMPROVISATIONS TO MUSIC with 
Marty Rubenstein (piano). Mercury SR 
60040 $5.95. Mono MG 20376 $3.98 


Interest: Considerable 

Performance: Remarkable 

Recording: Tops 

Stereo Directionality: Who needs it? 
Stereo Depth: Ditto 


Mike Nichols and Elaine May are two 
bright, observant and extremely gifted per- 
formers whose special forte is improvising 
a humorous situation around a given theme, 
and in this release they offer a superb sam- 
pling of their special art. 

Nothing is added, however, and quite a 
bit is lost by the use of a sort of “spurio 
stereo” in which Mr. Nichols is heard from 
the left speaker and Miss May from the 
right—even, as in one routine, when they 
are supposed to be dancing together! The 
monophonic release is certainly the pre: 
ferred one here. Incidentally, the take used 
for the stereo version of the bit called 
Cocktail Piano is different from the mono 
phonic. G. 
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Jazz. Pops, Stage and Screen 


Reviewed by 
RALPH J. GLEASON 
STANLEY GREEN 
NAT HENTOFF 


JAZZ 


@ THINGS ARE GETTING BETTER— 
CANNONBALL ADDERLEY WITH MILT 
JACKSON. Julian Adderley (alto saxo- 
phone); Milt Jackson (vibes); Wynton Kelly 
(piano); Percy Heath (bass); Art Blakey 
(drums). Blues Oriental; Groovin’ High; Just 

ne Of Those Things and 3 ers. Riverside 


RLP 12-286 $4.98 


KA 


ical Interest: Hot modern jazz 
formance: The growing cannonball 


ecording: Good 


mwO< 


\ wholly unpretentious and infectiously 
relaxed album, this is a successful first pair- 
ing of Milt Jackson, the best of the modern 
jazz vibists, and Cannonball Adderley of the 
Miles Davis unit. As has been mentioned 
in these pages in recent months, Cannon- 
hall's growth in the past year has been im- 
pressive, and this album is further proof 
that he has not only found his own style 
hut is becoming sufficiently at ease in it to 
he able to edit his solos more and more 
eller tively. 

Cannonball is convincing in a variety of 
roles here—the shouting blues of Sounds 
lor Sid: the thoughtful tenderness of Serves 
We Right; and the gospel-like jauntiness 
of Things Are Getting Better. Jackson is 
in characteristically fluent, flowing form; 
and there is excellent rhythm section sup- 


port N.H. 


@ ALL ABOUT MEMPHIS — BUSTER 
BAILEY. Buster Bailey (clarinet), Red Rich- 
ards (piano), Gene Ramey (bass), Jimmie 
Crawford (drums) on four numbers. On 
three, Herman Autrey (trumpet), Vic Dick- 
enson (trombone) and Hilton Jefferson (alto 
saxophone) are added. Bear Wallow; Beale 
i Hot Water Bayou ind 4 others. 
Felsiod FAS 7003 $4.98 

Interest: Full-bodied swing 

ince: Solid jazz elders 

iing: Well balanced 


is one of seven historically valuable 


a British critic Stanley Dance super- 
VI 1 this country last year for British 
Dy and American London’ Records. 
I heing released here on Felsted, a 


subsidiary label. It was Dance’s 
co on that a substantial number of 
zzmen—mostly swing era players— 
much to say but were being largely 
ol by most American labels. 


May 1959 


BEST OF THE MONTH 





®@ Capitol’s Nat “King” Cole in Welcome to the Club comes through with 





“his best LP in a long time. 


The whole LP swings beautifully, but 


Wee Baby Blues has classic proportions and seems destined to endure.” 


(see below) 


@ United Artists makes a major contribution with Hard Driving Jazz 





starring the Cecil Taylor Quintet. “Taylor, a furiously personal modern 


jazz pianist . . . impresses almost by his fire alone 


. . draws on 


the whole jazz tradition, gospel music, and his studies of Barték and 


Stravinsky.” (see p. 81) 


® Capitol’s presentation of film star Judy Garland At the Grove 


striking set of interpretations. 


‘ 


> 





. She can hurl herself into a song 


much as Al Jolson did. An album that can be replayed often, and there’s 


no cover charge.” (see p. 83) 


In this set. clarinetist Buster Bailey con- 
tributes his best playing on records so far. 
As always, he is technically expert but he 
uses the technique much less as an end in 
itself than he has usually done. His play- 
ing—as in the long Memphis Blues—often 
has considerable emotional impact and he 
receives fully swinging aid from the side- 
men. His original themes are also attrac- 
tive. There are rough spots, but the album 
as a whole is refreshingly enjoyable and 
Mr. Dance and London Records are to be 
commended. N. Hi. 


@ BASIE REUNION — Paul Quinichette 
(tenor saxophone), Buck Clayton, Shad Col- 
lins (trumpets), Jack Washington (baritone 
saxophone), Nat Pierce (piano), Freddie 
Greene (guitar), Eddie Jones (bass), Jo 
Jones (drums). Blu: Like To Hear: | 

Jumped Out; John's Idea: Baby Don't Tel 
On Me; Roseland Shuffle. Prestige 7147 $4.9 


Musical Interest: Valuable memories 
Performance: Virile, swinging 
Recording: Very strong presence 


Six former Basie sidemen and two present 
members play tunes originally recorded by 
the full band between 1937-40. Baritone 
saxophonist Jack Washington hasn't been 
recorded since the late 1940’s, and while 
he’s a little rusty, as the notes honestly 
admit, he plays with such robust spirit and 
swing that he’s very invigorating to hear 


again. 
The best solos are by Buck Clayton, who 
continues to grow with the years. Also gen- 


erally effective is trumpeter Shad Collins. 
Paul Quinichette plays with much emo- 
tional power but his conception is some- 
times debatable and his tone occasionally 
wavers. Yet he certainly swings. The 


rhythm seetjon is sturdy, based confidently. 
as have been all Basie units since 1937, on 
Freddie Greene’s guitar. 

These men play with so much outgoing 
intensity and collective exhilaration that 
the album should wear very well. N. H. 


@ BENNY CARTER, JAZZ GIANT. 8. 
Lou; Old Fashioned Love; Ain't She Sweet 
snd 4 others. Contemporary C3555 $4.98 


Musica! Interest: Mainstream jazz 
Performance: Good all around 
Recording: Excellent 


Two of the very best jazz musicians of 
the °30’s join forces here; Benny Carter, 
who is heard on alto sax and trumpet and 
Ben Webster on tenor. It is Carter’s trum- 
pet work that is the most interesting be- 
cause, despite his technical proficiency on 
the alto, he has never really communicated 
very broadly on that instrument. Webster, 
who is great ballad interpreter, shines on 
I’m Coming Virginia and there is good sup- 
port throughout from the rhythm. All in 
all, this is a pleasant, if not historic, LP. 


R. J. G. 


@ WELCOME TO THE CLUB— Nat 
"King'’ Cole with orchestra conducted by 


Dave Cavanaugh. Mood Indigo; The Late 
Late Show: | Want A Little Girl; Wee Baby 
Blues and 6 others. Capitol W 1120 $4.98 


Musica! Interest: Almost universal 
Performance: Seintillating 
Recording: Brillient 
This is the best Nat Cole LP in a long, 
long time and the best accompaniment he 
has ever had by a big band That’s because 
it's really the Count Basie band (with 
Gerald Wiggins sitting in for Count) play- 
ing behind Nat and it makes him sound 
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For the Camera Fan... 


INTERESTING, INFORMATIVE 
ZIFF-DAVIS PHOTO ANNUALS 
YOU’RE SURE TO ENJOY! 






Ws A POT ORMALE TS AIR EOP Reeth 





35-MM 
ANNUAL 
now on sale 
only $1.00 


($1.25 outside U.S.A.) 


complete guide to 35-MM 


Here's a photog- 
raphy by the editors of Popula Photog- 
aphy, the world’s largest selling photo 
magazine. It covers everything you want 


to know about miniature photography : how 
to use color, shooting techniques, the best 
in 35-MM pictures, facfs on lenses Iters 
Im. Plus a buying guide to cameras and 
equipment. Be sure to get your copy of 


this 


valuable Annual! 


COLOR 
ANNUAL 
now on sale 
only $1.25 
everywhere 





Popular Photography’s 1959 COLOR AN- 
NU i one of the outstanding photo- 
raphic achievements of the year! Over 17 
xmges—including the year’s best color shots 
vortfolios of leading pros, equipment and 
iccessories review, a big International Port 
olio. Don't miss the excitin 1 
ANNUAT, ! 
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like the jazz singer he is, basically. The 
whole LP swings beautifully. but Wee Baby 
Blues is the outstanding track, a blues vocal 
that has classic proportions and seems des- 
tined to endure. Any Time, Any Place, Any- 
where is another gem. Interestingly enough, 
this LP shows what can be done when a big 
band is a truly cohesive unit. It is better 
backing for swing vocals than any of the 
studio groups extant, not excluding the 
highly publicized ones. While 
occasional spots, it is the 
sound of the Basie band and its irresistible 
rhythm that pushes this album into the top 
rank of vocal efforts. R. J. G. 


there are 


solo ensemble 


@ SONGS FOR DISTINGUE LOVERS— 
Billie Holiday (vocals). Day In Day Out; 
Stars Fell On Alabama; | Didn't Know What 
Time It Was and 3 others. Verve MF V-8257 
$4.98 


Musica! Interest: Billie is nonpareil 
Performance: Generally consistent 
Recording: Competent 


Most critics continue to dismiss the cur- 
rent Billie Holiday as a cracked shell of her 
former uniquely penetrating self. She may 
well be uneven these days, but to this re- 
viewer she is capable at her best of eclips- 
ing every other jazz singer. She has several 
eloquent moments in this set, and no bad 
ones. There are long solos for the relaxed 
accompanists; the tempos are right for her; 
and throughout, she gives the lyrics more 
meaning than anyone else now singing. 

Norman Granz strangely doesn’t list a 
single supporting player. They sound like 
Webster Harry 
Edison (trumpet), Barney Kessel (guitar) 
and perhaps Alvin Stoller and 
Jimmy Rowles {piano). Even Billie, by the 
way, can't make the lachrymose One for the 
Road come alive for me. N. H. 


Ben (tenor saxophone), 


(drums) 


@ KEEPIN' UP WITH THE JONESES 
featuring the Jones Brothers playing the 
music of Thad Jones and Isham Jones. Thad 
Jones (trumpet and fluegelhorn), Hank Jones 
(piano and organ), Elvin Jones (drums), 
Eddie Jones (bass). Nice And Nasty; Three 
And One: It Had To Be Y ind 4 
Metrojazz E1003 $3.98 


Musical Intere 


others. 


t+: A major jazz family 
erformance: Excellent 
Recording: Superior 


Three of the best contemporary jazzmen 
Thad Jones is a trumpeter 
Count 
Hank Jones is one of the most active free- 
lance pianists in New York; and drummer 
Elvin Jones works with Tyree Glenn and 
is in 
studios. 


are brothers. 


and arranger for the Basie band. 


increasing demand in the recording 
Each has a clearly identifiable 
stvle. and each is consistently inventive. In 
this album. they’re joined by bassist Eddie 
Jones (no relation) of the Basie band. 
The result is an unusually warm, 
The 


Since he’s more or less buried in the 


con- 


tinuously satisfying session. star is 
Thad. 
Basie brass section, Thad isn’t as widely 
appreciated a modern trumpet soloist as he 
deserves to be. He has a real brass sound 
that can be 


touchingly lyrical. He 


assertively ringing and also 
constructs choruses 
with logic and taste, and he has a superb 
rhythmic sense. His accompaniment is ex- 
characteristically 


N.H. 


and there are 
crystalline solos by Hank. 


cellent. 


@ JONAH JUMPS AGAIN—The Jonah 
Jones Quartet. Pennies From Heaven; Any 
Time; They Can't Take That Away From Me 
Poor Butterfly and 8 others. Capitol T 1115 
$3.98 


Musical Interest: Good pop jazz 
Performance: Excellent 
Recording: The best 


The formula is the same. It will probably 
But it is still pleasant, 
swinging, melodic and_ thorough 


always remain so. 
firmly 
good jazz. Jones plays open and muted 
trumpet and occasionally sings. His ballad 
work is reminiscent of Eldridge, but it 
makes no difference what type of tune ly 
selects: the result is tasteful, mainstream 
jazz that fits into everyone’s taste categories, 


R. J. 6. 


@ THE POLL WINNERS RIDE AGAIN! 
Barney Kessel with Shelly Manne and ‘Ray 
Brown. Volare; Spring Is Here; Angel Eye 
The Merry Go Round Broke Down and 5 
others. Contemporary C 3556 $4.98 


Musical Interest: Broad jazz 
Performance: Tops 
Recording: The best 


This is a wonderful trio with a fine beat, 
good solos, fascinating interplay between 
the musicians and at least two major jazz 
solo voices in Kessel and Brown. Their su: 
evident in their treatment of 
the banal Volare and the novelty Th 
Verry Go Round Broke Down, as well as 
in the beautiful ballad Ange/ Eyes. This 
album is well worth space on any LP shel! 
The transcribed comments of the partici 
pants make fascinating liner notes. R. J. 6. 


periority is 


@ LEGRAND JAZZ with Michel Legrand 
(conductor-arranger), Miles Davis (trumpet) 
on four numbers, Ben Webster (tenor saxo- 
phone) on four numbers, and others. D} 
Round Midnight; In A Mist and 8 
Columbia CL 1250 $3.98 


Musical Interest: Mostly for soloists 
Performance: Fine despite the paper 
Recording: Clear and clean 


This is Michel Legrand’s first all-jazz 
album. In his previous sets (Cole Porter. 


French and Italian music. ete.), Legrand 
indicated he was a technically brilliant ar- 
ranger who could rarely resist the tempta 
tion of using bravura effects for their own 
sake. He would seldom let a line unfold 
or a mood develop without letting gratu- 
itous cleverness intrude. The same fault is 
evident here. 

That the album is worth having is due 
almost entirely to the caliber of the soloists. 
Miles Davis and Ben Webster 


arrangements are when they rt 


especially 
The 


most economical, as in Blue and Sentimen 


best 


tal and Night in Tunisia. They are worst 
when overly cluttered as in In a_ Vist 
Wild Man Blues, the background figures to 
"Round Midnight and several other pas 
sages. Some of the figures are, in fact. 
surprisingly corny. There is little evidence 
in this album that Legrand has mucli te 
contribute to jazz although he does know 


which soloists to use. NH. 


@ THE GAMBIT, Vol. 7—Shelly Manne & 
His Men. The Gambit: Blu Gnu; Tom Browns 
Buddy & Hugo Hurwhey. Contemporary C 
3557 $4.98 
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Musical Interest: Good modern jazz 
formance: Competent- -to-excellent 
R pac Topnotch 
which varies between a sort 
f reprise of the bebop concept and an 
ipade in the Hollywood far-out writing 
hool, produces some very good jazz when 
it essays numbers like Blu Gnu and Tom 
Brown’s Buddy, in which the jazz freedom 
can help out the dullness inherent in the 
horn But on the title suite, the 
whole thing bogs down completely and 
sounds pompous. Even the excellent drum- 
mine of the leader and the bass playing of 
Monty Budwig cannot move it. R.J.G. 


his group, 


soloists. 


e@ SHELLY MANNE & HIS MEN PLAY 
PETER GUNN. Peter Gun e Floater; 
S hie bees “Motel A Pro ofoun d Bass 
snd 5 others. Contemporary C 3560 “$4. 98 
t: Commercial jazz 
ormance: Excellent 
cording: First rate 
\ided by the excellent 
niques of the Contemporary studio, drum- 
mer Manne has produced an LP that should 
be a big seller, even though its actual value, 
jazz-wise, tunes are 
all from the pen of Hank Mancini, who 
does the Peter Gunn TV show, and include 
several quite familiar to TV audiences. The 
Victor Feldman 
plays marimba and when Herb Geller takes 


R. J. G. 


Mu ical Intere 


recording tech- 


is questionable. The 


best solos oceur when 


a blues chorus on S/ow and Easy. 


@ HARD DRIVING JAZZ—THE CECIL 
TAYLOR QUINTET—Cecil Taylor (piano), 
"Blue Train’ (tenor saxophone), Kenny Dor- 
ham (trumpet), Chuck Israels (bass), Louis 
Hayes (drums). United Artists UAL 4014 
$4.98 


Musical Interest: High and intense 
rmance: Rewardingly individual 
ding: Good 


\ fascinating album. This is the first 
time Cecil Taylor, a furiously personal 
modern jazz pianist, has recorded with 


idy established 
saxophone is actually John Coltrane, 
Taylor, the 


contemporaries. The 
tenor 
playing under a pseudonym. 
most absorbingly original jazz pianis t since 
Bill Evans, draws on the whole jazz tradi- 
tion, gospel music, and his studies of Bar- 


tok and Stravinsky, among other classical 


musicians, His burningly personal style is 
nol. however, a pastiche. He has managed 
lo assimilate these influences without being 
restricted by any of them. He is of partic- 
war interest harmonically, and is also 


working rhythmic practices, 
but so far he has not found a rhythm see- 
tion that can play with ease within his 
rl imie 


toward freer 


concepts. 
intense is Taylor’s emotional energy 
lle impresses almost by his fire alone, 
besides to offer. 
daring of the 
appropriate 


much 
ine, one of the 
players, is an 
Taylor because he welcomes 
usical challenge. He plays with con- 
invention here. This quality of com- 
purs Kenny Dorham into some of his 
impet playing on records. 
rhythm section is steady. 


ith he has 
most 
n tenor 
lion for 


There are 
Chuck 


who has 


ting solos by young bassist, 
1 Brandeis music student, 


igination and good tone. The album 


May 1959 


whio 


Wilson, 


record a few 


was produced by Tom wave 
Taylor his first 
years ago when Wilson owned the 
The liner note writer 
Harold 
N. H. 


chance to 
now de- 
funct Transition label. 
means Brandeis composer-teacher, 
Shapero, not Shapiro. 


@ THE REAL FATS WALLER. Carolina 
Shout: Rosetta; Harlem Fuss and 8 others. 


Camden CAL-473 $1.98 


Musical Interest: Some of the best Fats 
Performance: Superior piano and wit 
Recording: Good transfer 


John Wilson has assembled one of Cam- 


den’s best reissue sets. Included are not 


Eanicen 





most exuberant 
but also the 
piano solo on Carolina Shout and an ex- 


Waller's 


(and often irreverent) vocals, 


only several of 


cellent instrumental small band blues. Un- 


fortunately, however, two essentials for any 
complete infor- 
mation on personnel and dates. The latter 


omissions aside, this is a fine bargain. N. H. 


reissue album are missing 
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@ LES BAXTER'S AFRICAN JAZZ. Con- 


go Train; Elephant Trail; Walkin’ Watusi: 
Balinese Bongos and 8 others. Capitol T 1117 
$3.98 

Musical | t: Exotica 

Perform : Competent 

Recording: Fine 

This is a compendium of blues clichés 


Ei ery 


“orig- 


with phrases and paraphrases from 
Day to Similu running through the 
compositions. Emotionally, it is empty 
highly derivative and though pleas- 


background for conversa- 


inal” 
music ; 
ant enough as a 
even the some jazz men 


Bunker 


content to 


tion, 
(Larry 
enough 


presence of 
and so on) doesn’t give it 
warrant 


excellently 


serious listen- 


ing. However, it is recorded 
rain some 
ance. The liner notes infer that Mr. 
rivals Martin Johnson as an explorer. The 
like he went only as far 
as the nearest record shop. R. Jj. G. 


@ FRANCOIS CHARPIN TRIO—CHAM- 
PAGNE COCKTAIL.  Lazzarelle; C'etait 


and for this alone it will g accept- 


Baxter 


music sounds more 


hier; Cha Cha Cha des Thons and i3 other 
Kapp KL-I111 $3.98 
Musical Interest: Aimable 
Performance: Beaucoup de charme 


Recording: Réaliste 
M. Char- 


This is very pleasant listening. 








SANDBURG SINGS 


FLAT ROCK BALLADS 
CARL SANDBURG 


c OLY i & 





Someone once asked Cart Sandburg what he 
wanted out of life. He mentioned being out 
of jail, eating ‘‘regular’’, getting what he 
wrote printed and ‘a little love at home” 
**And then, maybe the fifth thing I need.” 
he said, **it seems like every day when I'm 
at all in health, I got to sing.” Here's a 
collection of the songs Mr. Sandburg’s **got™’ 
to sing—American songs which have come 
down through the generations. 

FLAT ROCK BALLADS—Sung and veyed by 
Carl Sandburg L 5339 
GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIA 


Masterworks’’ © Marcas Reg. 














lumbia"’ 
4 division of Columbia Broadcasting System, Inc 
THE 
ARM™M 
THAT 
CONTROLS 


everything: 
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est Gyro 





balance 
g 


Provides cleaner lows, better highs. Increases 
erfect stylus contact with 
both sides of record groove regardless of turn- 
table les cling. Approved by the High Fidelity 
Consumer's Bureau of Standards. Only $3 4.95. 


stylus and record life 


FOR LISTENING AT ITS BEST 
Electro-Sonic 
Laboratories, Inc. 
Dept R- 35-54 3oth St-Long Island City 6, NY 
PS: The new ESL Gyro /jewel electrodynamic stereo 


years ahead in performance. Only $64.95. 


$1 


cartridge is 




























KIT BUILDERS EVERY WHERE ASKED FOR iT! pin breathes the Parisian airs in an inti- 
° mate cocktail lounge fashion, backed by his 
ee own piano, plus guitar and drums. Four of 
Completely new edition of the numbers were written by the singer, This 
while two are the inspirations of the pro- corded 
lific Domenico Modugno. No translations sold te 
ELECTRONIC KITS are on the jacket. S. G. trump 
the 
@ MAURICE CHEVALIER SINGS Louis 
yw O Ss | | BROADWAY with Orchestra, Glenn Osser cud 
NOW OF Sale cond. Give My Regards To Broadway; Just ae 
In Time; Do It Again and 9 others. MGM meard 
E3738 $3.98 at the 
s wel 
Musical Interest: For Shubert Alley cats ad 
Performance: In the Chevalier manner ‘seh 
Recording: A bit echoey strain 
Broadway, as sung by Maurice Chevalier, “ts 
easily turns into a gay Parisian boulevard ang 
—no matter what the tune may be. With ‘. 
his own very special jutted-lip personality, 
he gives a bright new sheen to even the ° ’ 
most familiar musical fare, from Give My “ jf 
Regards to Broadway all the way to I’ve cote 
Grown Accustomed to Her Face. S. G. no 
@ A MUSICAL AUTOBIOGRAPHY OF M 
BING (1934-1941) — with BUDDY COLE r 
AND HIS TRIO. June In January; Small Fry; Ni 
Yes Indeed and 23 others. Decea DL 9064 De 
$4.98 made 
Musical Interest: Still dean of men and \ 
Performance: Contagiously relaxed he de 
Recording: Good will 
This single album is taken from the pre- to ha 
‘ Ee a eee aes viously released five-volume Crosby package is an 
age tag pele Pcsscreaiet cl nite (DXK-151). There are brief versions of 26 sii 
Davis now offers this exciting follow-up songs with which Crosby had —, be- 
ELECTRONIC KITS #2! This brand- tween 1934 and 1941. The accompaniment e. 
new sequel will save you money on hi-fi, by Buddy Cole and his trio is unobtrusive, You 
ham radio, other electronics devices by but | would have preferred the original re- Cor 
showing you how to use easy-to-assem- cordings (only two originals are included, TH 
ble kits? W hat’s eons ELECTRONIC the duets with Johnny Mercer in Smal/ Fr) \ 
a ee ge" ee sacmeei ic on and with Connee Boswell in Yes Indeed). 
‘ectory of available kits, c > Ww : Ryd npr iy Pree dee al era 
specifications, prices, and manufactur- _Crosby sings with ce llow consistency and 
ere’ names? his spoken introductions are warm, concise, Ry 
informative, and never arch. For many, steal 
= = these performances will bring back mem- = 
over 160 pages—600 illustrations ories of those crowded years. Bing’s sing- sina 
: : — . ing de strates once agai at, as Dez 
HOW TO BUILD A KIT—Learn what’s involved in building a kit, Ma “i 7 “seni ly agen el _ tod 
and pick up tips on good construction practices. ee ee Sens: ae ane ee vere poss: 
P for the whole present style of casualness, of sand 
KIT CONSTRUCTION CHECK LIST—Here’s a summary of im- being yourself, not only in singing but in This 
portant steps in assembling a kit, enabling you to get it right the acting.” N. H. pais 
first time. 
@ SOPHISTICATED SAVAGE featuring Jols 
HOW NOT TO MAKE MISTAKES—Pick up tricks to simplify the Savage Beat of AUGIE COLON. !'l plat 
work and reduce the chance of error. Always Be In Love With You; El Doctor; exa 
Tambo; The Peanut Vendor and 7 others. Het 
WORKING WITH WIRE—F or rapid assembly and reliable opera- Liberty LRP 3101 $3.98 dra 
tion, you should know how to handle various types of wire. You’ll Musica! Interest: Exotica I 
find out here. Performance: Good 
ae Recording: Excellent 
FOR YOUR HI-Fil—How to construct a Stereo Preamplifier. Stereo maw oo) ne ioe 
Adapter. Tape Recorder. Turntable. AM-FM Tuner. Book Shelf Mr. Colon seems to be more sophisticated 
Speaker Enclosure. Integrated Stereo Amplifier. Monaural Ampli- than savage throughout this LP, but on oc- : 
fier. Record Changer. Tone Arm. Speaker Enclosure. casion manages to sound a bit like Migue- ; 
: : lito Valdes. There’s a fine drummer (ap- 
FOR YOUR SHOP—How to build a Vacuum Tube Volt Meter. parently Mr. Colon) spotted throughout; 
a Oscilloscope. Tube Tester. Multitester. Transistor some of the songs have considerable humor j 
a and occasionally a marvelously heterogene- 
FOR YOUR HAM SHACK—Transmitter. Receiver. Grid-dip ous mixture of musical elements from Ha- 
Meter. Modulator. Single-sideband Converter. Mobile Transmitter. waiian to bop! The latter is especially 4 
flavorsome in I’l/ Always Be In Love With 3 
FOR YOUR HOME —Table Radio. Transistor Pocket Radio. Jun- You. By no means a dull LP; the sound 
id Electronics Experimenter’s Kit. Clock Radio. Radio Control alone makes it attractive to hi-fi fans. pr 
ransmitter. R.jJ.G. | 
ELECTRONIC KITS # 2 IS NOW ON SALE @ SENTIMENTAL AND SWINGING— 
B . P TOMMY DORSEY AND HIS ORCHESTRA 
e sure to pick up your copy today—only $1.00 (outside U.S.A., $1.25) featuring JIMMY DORSEY. Ruby; Let's | 7 
Have A Party; Just Swinging and 9 others. 
ZIFF-DAVIS PUBLISHING COMPANY, One Park Ave., New York 16,N. Ys | Columbia CL’ 1240 $3.98 
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isical Interest: Moderate 
formance: Not the best Dorsey band 
cording: Competent 
This is a collection of performances re- 
corded by Tommy Dorsey in 1955 and later 
«old to Columbia. Among the sidemen are 
trumpeters Charlie Shavers, Lee Castle, and 
the late Andy Ferretti; and drummers 
Louis Bellson and Buddy Rich. The pro- 
cram is similar to what one could have 
heard around that time during an evening 
at the Hotel Statler in New York. The band 
is well drilled, at its best on ballads and 
nedium tempo dance numbers, and rather 
strained on up tempo swingers. The lead- 
ing soloist was Tommy, but he didn’t give 
himself nearly as many solos as he should 


have. N. H. 


@ DEANNA DURBIN with Orchestras, Ed- 
gar Fairchild, Charles Previn, Victor Young 
and Johnny Green cond. Spring Will Be A 
Late This Year; Amapola; Always and 
Decca DL 8785 $3.98 
Musical Interest: Quite a mixture 
Performance: Rather bland 
Recording: Shows age 
Decca has dusted off some of the singles 
made by Deanna Durbin oven ten years ago, 
and while the dubbing may leave much to 
there is no doubt that her fans 
will enjoy hearing her again. She seems 
to have had little vocal projection, but there 
is an attractively serene quality present on 
most of the less-demanding songs. S. G. 


be desired, 


e JUDY GARLAND AT THE GROVE. 
You Made Me Love You; When The Sun 
Comes Out: Swanee and 10 others. Capitol 
T 1118 $3.98 


Musical | 


nterest: This is show biz 
rmance: An unforgettable stylist 
rding: Vivid 
Recorded at the Cocoanut Grove, this is a 
set of interpretations by Judy Gar- 
land. It’s difficult enough to verbalize mu- 
it’s all the harder to try 
to define the “star” quality Miss Garland 
possesses, and has had since she was quite 
Part of it is her controlled abandon. 
his seeming paradox simply means she 
much as Al 


striking 


sical experiences; 


small, 


can hurl herself into a song, 
Jolson did, 


while part of her remains keenly 
aware of the audience's reactions and knows 
exactly when to alter speed and dynamics. 
then, 
drama, which might seem overblown in a 
lesser artist, is just right for her naturally 


Her timing, is superb. Her sense of 





May 1959 





expansive style and voice and her huge ca- 
pacity for communicating emotion. 

The material includes several songs long 
identified with her; a few Jolson special- 
ties; and even a Purple People Eater that 
becomes her own “special material” by the 
time she’s through with it. This is an al- 
bum than can be replayed often, and there’s 
no cover charge. N. H. 
@ LISA KIRK SINGS AT THE PLAZA 
with Orchestra, Don Pippin cond. Travel 
Light; Anything Goes; Good Little Girls and 


8 ott ers. MGM E3737 $3.98 
Musical Interest: Well maintained 
Performance: Full of razzle-dazzle 


Recording: All right 


Lest the album title lead you to assume 
that this is an on-the-spot recording at a 
night club, the liner notes set you straight 
by allowing that the recital is upon 
Miss Kirk’s night club act. To provide the 
proper atmosphere, however, she is accom- 
panied by four male singers, and every now 
and then a can is pried open to let out the 
applause and laughs. Miss Kirk’s routines 
are apparently elaborately staged affairs, 
but even without visual aids she is impres- 
sively slick and slinky throughout her as- 
sortment of standards and specialty num- 
bers. Sei Ge 


“based” 


@ 1 LIKE MEN! featuring Peggy Lee. 
Good For Nothing Joe; I'm Just Wild Abo 
Harry; My Man; Bill and 8 others. Capitol 


T 1131 $3.98 

Musical Interest: Medium 

Performance: Good 

Recording: Excellent 

Miss Lee can be one of the very best 
jazz-oriented pop singers on occasion, but 
this is not one of the occasions. Here she 
concerns herself with an attempt to be bold 
and almost brazen in her implementation of 
the album title and loses a few points by so 
Some of the tunes, though, are quite 
well done; ’m Just Wild about Harry, Jim 
and When a Woman Loves a Man. There 
are good jazz solos spotted here and there 
and the recording is really excellent. 


R. J. G. 


doing. 


@ JEANETTE MACDONALD and NEL- 
SON EDDY—FAVORITES IN HI-FI with 
Orchestras, Lehman Engel and David Rose 
cond. Rose Marie; Italian Street Song; 
Wanting You and 9 others. RCA Victor 
LPM-1738 $3.98 
Musical Interest: Ah, romance! 
Performance: Rather well preserved 
Recording: Splendid 
Offering gobs of Herbert, 
Friml, the fondly-remembered movie 
has finally been recorded in high fidelity 
sound, and there is little question that mem- 
bers of the Eddy-Mac cult will lap it up. 
Mr. Eddy’s nasal baritone seems to be bet- 
ter preserved than Miss MacDonald’s rather 
Schraffty 
manage to recapture those 
mantic days when hearts were always happy 
in May. S.G 


Romberg and 
team 


but together they do 
dear, 


soprano, 
dead, ro- 


@ MATTY MALNECK ORCHESTRA — 
WILLIAM HOLDEN: AS | HEAR IT. La vie 
en rose; Diane; Tangerine; My Silent Love 


Warner Bros. B 1247 $4.98 


ica : For Holden fans 
Performance: ae a Holden 
Recording: Four stars 


JOHNNY CASH 
SINGS HYMNS 








Johnny Cash 
popular songs 
brightest 


In this inspiring collection, 
turns his attention from the 
that have made him one of the 
stars of today to the simpler songs of faith and 
devotion. He sings them reverently and fer 
vently. Listening to them, you will at once 
sense the warm blend of artistry and sincerity 
that has so quickly made him a star. 


HYMNS BY JOHNNY CASH 
CL 1284 CS 8125 (stereo 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


© Marcas Reg. A division of Columbia Broadcasting System, Inc. 





“Columbia” 








How can two 
stereo speakers 
cost so little? 





700 Series Mark Ill 


Made in England 


No mistake... you heard the price correctly! 
It’s unbelievable because you’d expect to 
pay so much more for just one superb high 
fidelity speaker. How much does R&A cost? 
Let your dealer tell you the price twice 
(you'll raise your eyebrows the first time). 
But it’s true! Compare R&A’s “‘full-spec- 
trum-of-sound” performance with higher- 
priced speakers. Convince yourself that your 
stereo speaker investment can be minimized 
without sacrificing quality. If stereo is in 
your future plans, single R&A speakers 
offer superb Hi-Fi enjoyment at a most 
sensible price. Coaxial construction! 

8”, 10” and 12” models . . . Aleomax 

III Aniso-tropic Magnet system of 

12,000 Gauss Flux Densities. 


At better Hi-Fi dealers. 


Buy it...tryit.,. money back guarantee. 


ERCONA CORPORATION 


(Electronic Division) 


16 W. 46 Street, Dept. 32, N.Y. 36,N. Y. 
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Entertainment Music Miscellany | 


MORE NEW ITEMS RATED AT A GLANCE 


Musical Perform- Recorded 
Title Interest ance Sound Score oY 
BE GENTLE PLEASE—Ernie Coleman 1 Trio V¥vVvV viv vv 1] gen 
Stella By Starlight, April In Par L v It Isn't So & 8 others. a 
Warner oliaes W 1261 $3. 98 : 
DANCING AT THE MARDI GRAS—Lester Lanin Orchestra __ — VvVv vVvvv vow 
Medley of 43 dance tunes 
Epic LN 3547 $3.98 ‘ 
FOR LOVERS—Ray Hartley (piano) ge chee. die Walker pie encigiad a _ vVvVv V¥vVvV vVvvV 1 MIC 
Heart of Paris, Secret Love, A Certair ow of Love & 8 others. 4 
RCA Victor LPM 1870 $3.9 


say Pears OF OLD NAPOLI—Roberto Murolo and Guitar __ _ VvVv vvvv vv 1] 


larianni, Lu cardillo, Lo zoccola cicerenella & 8 others 


“te ic 3544 $3.98 
STILL MORE—Sing Along with wilh Miller and the gang peat _ vv V¥vVvV vVvvv 1 I 


Smiles, When Day Is Done, Beer f£ Jight Sweetheart & 9 others. 


Colsnbte CL 1283 $3.98 





AROUND THE STAR Leonid ene and neuer aed —_ VWvvvV vv vv 10 | ‘is 


Curly Haired Catherine } V Lesginka, M 


eid Brothers W 1255 $3. 98 . a 


COCKTAIL DANCING—Lester Lanin Trio —_ Vvv vv vvvV 10 Vie 


Medley of 56 dance tunes 


Epic LN 3531 $3.98 
DANCING ROOM nt our someands Orchestra _ vv V¥vVvV vv 10 P 


Arrivederci Roma tc 8 1ers 
FRE 


Capito! T 1121 $3. 98 
PLAY FOR KEEPS—Jerri Adams (Ray Ellis Orchestra) _ vv vVv¥V V¥VV 10 A 
Cine a] 


All We Know, Every N Ne & 9 cthers 


Qo 
@ 
v 


Columbia CL 1258 $3. °8 
THE FRANK MOORE FOUR __ _ vv vVvV¥ V¥vV 10 


Take The "A" Train, Frenesi, Ma tt t Train & 8 others | 


Capitol T 1127 $3.98 
THE GYPSY AND HIS VIOLIN—Antal Kocze and his Rand _ vv V¥vVvV Vv 10 


Maayor Dance, Balaton Czarda 2 others 


Westminster WP 6103 $3.98 
EXCITING wes FROM ROMANTIC PLACES—Leo Diamond (Harmonica) and Orchestra VVV VvVvVvV vv 9 


La Vie En Ro Arriveder R 1 eer Marlene & & thers 
ABC- brio ABC 268 $3, 98 

MISTER PIPE ORGAN—Eddie peemaner at pore Pipe Organ ____ _ wvvVv vVv¥V Viv 
Serenade In Blue, Poinciana, rs 


Capitol T 1128 $3.98 
WORLD'S GREATEST LOVE THEMES—Joe Harnell nlpoay and Orchestra _ vv Vi¥V vVv¥V¥ | 


et 





Medley 


Epic LN 3548 $3. 98 
DRINKING SONGS SUNG UNDER THE TABLE— The Blozers _ vv V¥v vv 


Father Dear Father. R 


ABC-Paramount ABC 270 $3. 98 
INFORMALLY YOURS—The Smart Set with Orchestra a _ vv V¥V¥ viv 


Careless, Mean To Me, Lover Come Ba 1ooray For love & 8 others. 
{ 


Warner Brothers W 1258 $3.98 
SING ALONG AROUND THE CAMPFIRE—The aoe —— Jae _ vv vVv¥V¥ vV¥V¥ . 

Se nleaalynt O gal ee ee mene me 
CHANTILLY LACE—The Big Bopper on -  clindecacietaae. we vv vVvv 6 


The Clo Pink Petticoats. Wt } tranae k es & 8 others 
Mercury MG 20402 $3.98 i 


Musical Interest: Excellent dV dv dv Pleasing VV d¢ fd Disappointing ¥ 
Performance: Superb Vddéd Good Vdéd Adequate vd Dull dv 
Recorded Sound: Brilliant VI Vd OK (did dd Poor ¢ 
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1] 


one real fast. 














here’s an album of songs 


ily, gang, 
were taken just from Bill Holden’s 


movies! Not only that, but each one was 
picked by Bill himself, no foolin’, and 
‘re all played just the way he likes to 
them. And you know something, Bill 
oesn't always hear them the way they were 
plaved in the pictures. No sirree, not Bill. 
Like. take for instance, you remember how 
Isn't It Romantic? was always played sorta 
cooey-like every time he and Audrey got to- 
vether in Sabrina? Well, Bill hears that 
And that River Kwai March 
man, you should hear the way they swing 
that Bill Holden! 
S..6, 


out on that one now. Gee, 


@ UMBERTO MARCATO—THE ROMAN- 
TIC VOICE OF UMBERTO MARCATO. 
3 e core; Arrivederci Roma; Piccolissi- 
nata and 9 others. Kapp KL-I114 
$3.98 
‘cal Interest: For the heart 
rmance: “thes the heart 
-ording: A bit close 
Unlike the French, whose interpreters of 
musical romances seem to be mostly women, 
the Italian singers of amore are usually 
men. One of the newest is Umberto Mar- 
eato. Who whispers his emotions with ap- 
propriate fervor in both Italian and English, 


no matter if the origins of the songs are 


Viennese (Fascination). American (Che 
Sera Sera. Around the World) or French 
(dutumn Leaves). S. G. 


@ SALUTE TO THE SMOOTH BANDS— 
FREDDY gp rg: HIS ORCHESTRA. 
eart Beat r Me?: Accent O 

Mec dbo ag Tek: ind 9 


Capitol T 1116 $3.98 


i! Interest: Excellent concept 
formance: Fine, loving replicas 


Jing: Superior 


Historically, this is an intriguing record. 
Freddy Martin has recreated the styles of 
e of the best known “sweet bands” of 


« Thirties and Forties, even unto the 
Here’s the band again” 
Dick Jurgens. It’s the only available an- 
«vy | know of that allows immediately 
tilable comparisons between these lead- 


who certainly did establish strongly in- 


introduction to 


ial stvles, 

hough this kind of music 
ft preference or specialization, 
all these 
hecause it also reanimated some rec- 
ons of the era which these 


Very good 


is not my 
I did 
hearing styles come alive 
with 
’ bands were connected. 
by Martin. 


bands saluted are Lawrence Welk, 
R Morgan, Ambrose, Henry King, Hal 
K . Clyde McCoy, Dick Jurgens, Guy 
rdo, Orville Knapp, Wayne King, 
( Miller, and Ray Noble. N. H. 


© OPEN FIRE, TWO en touhaing 
Conc 


JOHNNY MATHIS. Tender 
nd 8 others. Columbia éL 1270 
t: Middling 
ince: Uneven 
3: Elegant 


is not Mathis’s best LP. though any- 
him these Midas 
He is more than usual: 


M 1959 


days has the 
excitable 











—"\f~ why 
professionals 


choose 


the 


Sound engineers select the Roberts because its 
recording and playback features fulfill the highest 
standards of professional performance. Precision 
elements that make for smooth, controlled operation 
are Roberts calibrated V.U. meter, exclusive, new 
MULTI-RASE HEAD (for full track erase in stereo 
recording) and hysteresis synchronous motor. 
Responding faithfully from 40 to 15,000 CPS, the 
Roberts satisfies discriminating audiophiles in 
their most exacting listening and recording needs. 


ROBERTS ELECTRONICS Inc. 
1028 N. La Brea Avenue, Hollywood 38, California 








STEREO RECORDER 
‘349° 


NOW! RECORD IN STEREO 


ROBERTS MATCHING 
RECORDING AMPLIFIER 
PROVIDES IDEAL SECOND CHAN- 
NEL PLAYBACK AND RECORD. 
COMPLETE WITH ROBERTS 
RECORDER. 


‘a99°° 





From the pioneer in ceramics for electronics 





ERIE: 


the new single 





ceramic element 





Stereophonic 
cartridge 


DYNAMIC BALANCING MAKES THE DIFFERENCE 
DYNAMIC BALANCING during manufacture provides full stereo repro- 
duction. SINGLE ELEMENT DESIGN offers balanced outputs; excellent 
separation of 20 db over full audio-frequency range, with equal outputs 
from both channels. Compatible with stereo and monophonic discs. 

SPECIFICATIONS 
RESPONSE: 20 to 16,000 cps. OUTPUT VOLTAGE: 0.5 vrms at 1 KC each channel. COMPLIANCE: 


3 x 10° cm/dyne, vertical & lateral. 


RECOMMENDED LOAD: 2 megohms. 


RECOMMENDED 


TRACKING PRESSURE: 5-6 grams. CHANNEL SEPARATION: 20 db. STYLII: Dual tip; 0.7 mil dia- 


mond or sapphire, and 3 mil sapphire. MOUNTING DIMENSIONS: EIA Standard %6” & 2 


” centers. 


For additional information, see your Authorized ERIE Distributor 


Cleeleonues Distabaloe 


Si - e-e  ed meted i fel. 7 wailed, | 
MAIN OFFICES: ERIE, PA., U.S.A 











10 words, 


July 


RATE: 35¢ per word. Minimum 


EQUIPMENT and 
ACCESSORIES 


GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes, Parabolic Reflectors, Picture Catalog 10¢. 
Meshna, Malden 48, Mass. 


AMPEX, Concertone, Crown, Ferrograph, Presto, Tand- 
berg, Pentron, Beil, Sherwood, Rek-O-Kut, Dynakit, 
others. Trades. Boynton Studio, Dept. HM, 10 Pennsyi- 
vania Ave., Tuckahoe, N. Y. 

FREE Monthly Hi-Fi Magazine. Write for quotation on 
any Hi Fidelity components. Sound Reproduction Inc., 
34 New St., Newark, N. J. Mitchell 2-6816. 


HI-Fl Haven, New Jersey’s newest and finest sound 
center. Write for information on unique mail order 
plan that offers professional advice and low prices. 
28 Easton Avenue, New Brunswick, New Jersey. 


BUILD your o own high fidelity kits; simple instructions. 
Also, wired and tested sets available. Box 301, Hi Fi 
Review, One Park Avenue, New York 16. 


WESTERNERS! & Buy Your Sound Equipment Near Home 
and save money. Get our delivered prices. Free con- 
sultation service. Charles Munro—Audio Components, 
470 Linden, Carpinteria, California. 


“CROSSOVER network kits. Write \ Watson Industries, 
110 Mildred, Venice, California.’ 


MOVING to Europe. Selling $1300. Fisher Hi-Fi (Cus- 
tom Sixty) Performance, Appearance perfect. $450.00. 
Write: Lussenburg, 94 North 6th Street, Paterson 2, 
New Jersey. 


GARRARD RC98 Changer mounted, Fairchild Cartridge 
225A like new $60, or best offer. Dr. Museles, 91 
Esmond, Dorchester, Mass. 


STEREO equipment: Stereo Preamp Two-32 Watt Am- 
plifiers AM-FM Tuner Miracord Stereo Changer. Pen- 
tron Tape recorder stereo play back plus Tapes, Mike. 
Write Martines, 29 April Lane, Hicksville, New York. 


PRICES? The Best! Factory-sealed Hi-Fi components? 
Yes! Send for Free Catalog. Audion, 25R Oxford Road, 
Massapequa, La q; 


UNUSUAL Values, 

















Hi-Fi Components, tapes and tape 





recorders. Free Catalogue MR. Stereo Center, 51 
W. 35 st, N : 

FOR Sale—Custom-Bilt Heathkit Preamps: WA-P2 
($25.00); SP-2 ($72.50); Excellent quality. A. Stieg- 
litz, 179 Beach 66 St., Arverne 92, N. Y. 

DISGUSTED with ‘‘HI’’ Hi Fi Prices? Unusual Dis- 
counts On Your High Fidelity Requirements. Write 


Key Electronics, 120 Liberty St., New York 6, N. Y. 


EVergreen 4-6071. 


SOUNDTASTIC— That’s what our customers are s saying 
upon receiving our price sheets on our latest High 
Fidelity Stereo and Monaural, amplifiers, tuners, turn- 
tables, speakers, tape recorders, kits. All brand new 
with factory guarantee. Prompt in-stock service. Free 
selector and planning booklet +M, available on re- 


quest. Audio World, 2057 Coney Isiand Ave., Brooklyn 
23, N 

LP RECORD Cleaning Cloth in Handy Case, Only 25¢! 
Costs $1.00 in stores. To introduce ‘‘Record Collec- 


tor’s Catalog’ included Free! Leslie Creations, 


HFR-1, Lafayette Hill, Pa 


AN) Tape AND (24) 
TAPE RECORDERS 


TAPE recorders, hi fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free Catalog. 
Dressner, 69-O2HF 174 Street, Flushing 65, New York. 


LEARN While Asleep with amazing new Electronics 
Educator endiess tape recorder. Details Free. Research 
Association, Box 24-S, Olympia, Wash. 


RECORDS & Tapes—Factory Fresh—Al! Labels—Dis- 
count Prices—Free Catalog. GTRS. Box A-102, Wan- 
tagh, mY. 


HI-FI Tape Buy—splice free. 4 40 15,000 CPS. | Perma- 

nently lubricated. Money back guarantee. 7” boxed 

reels. Acetate 1200’ 11% mil 4/$5.20. 1800’ 1 mil 

paren — 1800’ 1 mil 4/$9.60. 2400’ 1% mil 
Ostage 15¢ per reel. H i 

ina eae ay p e i-Sonic, Box 86N, 


Dept 





36 


Issue closes 


May 4th. Send order and remittance to: 
THOUSANDS of Satisfied Audiophiles Buying Famous 
F&B Recording Tape—Top Quality 30-15000 CPS 
Guaranteed—Complete Satisfaction or Money Refunded 
—Compare these Low-Low Prices. 600 Ft. 5” Reei— 
Acetate Base—3 for $2.85. 900 Ft. 5” Reei—Acetate 


Base—3 for $3.40. 900 Ft. 5” Reel—Mylar Base—3 


for $4.20. 1200 Ft. 7” Reel—Acetate Base—3 for 
$3.95. 1800 Ft. 7” Reel—Acetate Base—3 for 
$5.25. 1800 Ft. 7” Reel—Mylar Base—3 for $6.85. 


2400 Ft. 7” Reel—Mylar Base—3 for $10.60. Mail 
Orders Filled. Please add 15¢ PP & Handling—Per 
Reel. Write for free Complete Hi-Fi ig Florman 
& Babb, Inc., 68 W. 45th St., N. Y. 36, N. Y. 


RECORDERS, Tape Decks, Stereo aoe Accessories, 
Excellent Values, Catalogue, EFSCO Sales Company, 
270 Concord, West Hempstead, New York. 


“SPACE Ship to Mars’’! Astonishing, professionally 
produced 15 minute tape (71/2—full track) takes you 
to Mars on Space Ship R-9. A fantastic adventure in 
high fidelity sound effects, narrated by famous radio- 
TV personality. Never before released to the public. 
$5.00 postpaid or COD. Delco Productions, Box 140, 
Grand Island, Nebraska. 

CUSTOM Recording and Duplicating of Tapes and 
Discs. Specialized Services. Write—Merle Enterprises, 
Box 145, Lombard, Illinois. 








REPAIRS and SERVICING 


SCHEMATIC, Repair Instructions, HiFis, T.V.s, Ra- 
dios, Phonographs, Tape Recorders, 99¢. Send Make, 
Model Number. ‘‘Radio Coop,’’ Box 5938, Kansas City 
11, Missouri. 


HI-FI Doctor—Will solve your hi- fi problems on-the- 
spot. Acoustic, Audio, Radio Engineer. Stereo design- 
ing. Professional visits, day, evening, New York area. 
William Bohn, Plaza 7-8569, weeksdays. 


PROFESSIONAL HI-FI repairs. New precision | method 
restores peak performance inexpensively. Laboratory 
test report included. Bring or ship defective com- 
ponents to Bremy Electronics, 394 East 18th Street, 
Paterson 4, New Jersey. Tel.: LAmbert 5-1191. 


ALL Makes High Fidelity Speakers Repaired. Amprite, 
70 Vesey St., N. Y. 7, N. Y. BA 7-2580. 








MISCELLANEOUS 


HI-Fl Salons and Record Stores! Someone ‘‘borrowing”’ 
your personal copy of Hi-Fi Review each month? You 
ought to be taking advantage of Hi-Fi Review’s con- 
venient resale plan. Sell copies in your store... 
perform a good service for your customers . . . with 
no risk involved. For details, write: Direct Sales De- 
partment, Hi-Fi Review, One Park Avenue, New York 
16, New York. 





WANTED! 


HI-Fl EQUIPMENT, 
ACCESSORIES 
OR RECORDS! 


The 125,000 people who purchase 
HiFi REVIEW are always in the 
market for a good buy. So if you 
have something to sell, let HiFi 
REVIEW readers know about it 
through our classified columns. It 
costs very little; just 35¢ a word. 
Minimum message: 10 words. For 
further information, write: 
Martin Lincoln 


HI FI REVIEW 


One Park Avenue 
New York 16, New York 











HiFi 


BARBELLS, Courses, Apparatus. 


‘HI-FI SHOPPING CENTER 


REVIEW, One Park Ave., New York 16, N. Y, 


SHOPPING GUIDE 
Classified — 


A HANDY GUIDE TO PRODUCTS AND SERVICES, Nor 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST. 


PHOTOGRAPHY—FILM, 
EQUIPMENT, SERVICES 


COLOR Economy! Anscochrome, Ektachrome film de- 
veloping, 80¢ (20 exp. 35mm rolls mounted). Color 
prints from transparencies—21/2x31/2 six for $1.00, 
3Y2x5 six for $1.50, 5x7 each 75¢, 8x10—$1.50. Lee- 
Jan-Lab., Box 382, LaGrange, Illinois. 


SAVE $$$. Fresh 8mm, 16mm B&W and color film, 
Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 10. 


BUSINESS OPPORTUNITIES 


EARN Extra money selling advertising book matches 


Free samples furnished. Matchcorp, Dept. MD-59 
Chicago 32, Illinois. 

MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Par- 
ticulars free. National, 81-DG, Knickerbocker Station, 
New York. 


EDUCATIONAL . 
OPPORTUNITIES 


1959 INDUSTRY Training. Home-Study. Drafting, De- 
sign, Electronics. Aero Tech, 2162-ZD Sunset Bivd., 
Los Angeles 26, Calif. 


STAMPS & COINS 


GIGANTIC Collection Free! Includes triangles, early 
United States, animals, commemoratives, British Col- 
onies, high value pictorials, etc. Complete collection 
plus big illustrated magazine all free. Send 5¢ for 





postage. Gray Stamp Company, Dept. Z2, Toronto, 
Canada. / - 

FREE-Mint British Colonies from Brunei, Solomon |s- 
lands, Negri Sembilan, Sarawak, St. Christopher, 


Nevis, Tregganu, Gilbert — Free with approvals 


Viking, Great Neck 35, N. m. 
BET you haven't stamps from North West Pacific |s- 
lands! Absolutely free with approvals, elusive North 
West Pacific Islands stamp. Viking, Great Neck 120, 
ee 


MISCELLANEOUS 


AESTHETICIANS: Abstractions created from free 
tionnaire. Box 2301, Norman, Oklahoma. 


OPTICAL Bargains—Request free Giant Catalog °C). 
96 pages—Astronomical Telescopes, Micros 
Lenses, Binoculars, Kits, Parts. Amazing war surp 
bargains. Edmund Scientific Co., Barrington, 
Jersey. am! 
TRADE your monaural (mint condition) LP’s for 
Stereo. Write: The Definitive Record Club—11024 “ag: 
nolia Blvd., North Hollywood, California. 


Catalogue 10¢. 
Dept. D, Siloam Springs, Arkansas 
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Barbell Co., 
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YOUR COPIES OF 


HiFi 


[Review | LAL ad 


ARE VALUABLE 








Keep them neat... 
clean... ready for 
instant reference! 


Now you can keep a year’s copies of HiFi 
REVIEW in a rich-looking leatherette file 
that makes it easy to locate any issue for 
ready reference. 

Specially designed for HiFi REVIEW, 
this handy file—with its distinctive, wash- 
able Kivar cover and 16-carat gold leaf 
lettering—not only looks good but keeps 
every issue neat, clean and orderly. 


So don't risk tearing and soiling your cop- 


ies of HiFi REVIEW —always a ready 
source of valuable information. Order 
several of these HiFi REVIEW volume 


files today. They are $2.50 each, postpaid 
—3 for $7.00, or 6 for $13.00. Satisfaction 
guaranteed, or your money back. 


Order direct from: 


JESSE JONES BOX CORP. 
Dept. HF 
Box 5120, Philadelphia 41, 
(Established 1843) 


Pa. 




















fm walking 





st had my annual medical check- 
up (Smart move.) I’m making out 


heck to the American Cancer 
ety, right now—that’s a smart 
e, too. 


Guard your family! 
Fight cancer with 
a checkup and a check! 





AMERICAN CANCER SOCIETY 
May 1959 





there are times when he strains and all his 


& 


unsure intonation is exposed. He is al- 
most cloying in his sweetness on Bye Bye 
Blackbird. But Columbia has given him the 
best of recording and some sympathetic ac- 
companiment by guitars and bass. R. J. G. 


@ CARMEN McRAE BOOK OF BAL- 
LADS with Orchestra directed by Frank 
Hunter. The Thrill Ils Gone; My Romance; 
Please Be Kind; Angel Eyes and 8 others. 
Kapp KL I117 $3.98 

Musical Interest: Popular ballads 

Performance: Not her best 

Recording: Good 


fact that this is superior pop 
best of Car- 


Despite the 
it is by no means the 


singing, 

men McRae, who is one of the very top 
girl singers around. The selection of songs 
is first class and the accompaniment is 


quite sympathetic, but Carmen is basically 
a rhythm and 
taken straight and sometimes a bit blandly. 


R. J. G. 


singer these songs are all 


@ GARRY MOORE — THAT WONDER- 

FUL YEAR—1940 with Orchestra and Cho- 

rus, Irwin Kostal and Keith Textor cond. You 

Are My Sunshine: Intermezzo: Johnson Rag 

snd 10 others. Warner Bros. W 1282 $3.98 
Musical Interest: Nostalgia stuff 
Performance: In the right mood 
Recording: Up-to-date 


Under the over-all title of That Wonder- 
ful Year, Garry Moore devotes a portion of 
his weekly television program to the songs 
and the fads of a particular year. With a 
vocal group singing some pleasantly unob- 
trusive arrangements, this is an acceptable 
enough formula for rounding up a group of 
numbers that were either written or pop- 
ularized during 1940. Mr. Moore is on 
hand to sing occasionally, while the theme 
song is used to bridge the selections by in- 
quiring, somewhat redundantly, “Do you re- 
call—remember at all... ?” Of 
whether 1940 was such a “wonderful year” 
has a lot to do with geography, 
clusion of The Last Time I Sau 
too painfully attests. 


course, 


as the in- 
Paris all 
S. G. 


e@ I'VE HEARD THAT SONG BEFORE 
ee PATTI PAGE. Let Me Call You 


V eart; Tenderly; Me ries Of You: It 
ad To Be You and 8 ott Mercury MG 
20388 $3.98 

Musical Interest: Tops in pops 
Performance: Good 
Recording: gto 


a fine selection of material here 
Miss Page’s voice a favor- 
It Had To Be You 


and Sunday 


There’s 
designed to give 
able showcase. 
of the best (and swingingest) 
Kind of Love get 
to it. She 


ceedingly pleasant one and the 


Is one 


s a good, intimate feeling 


is not a great singer, but an ex- 
recording 
R. J. G. 


is topnotch, live and vibrant. 


@ BLUE CHIFFON—THE GEORGE 
-ciheeriaadeg: QUINTET AND CRCHIESTRA. 


Noctur Kinda Cute: M 

| nd 8 other Capitol T1124 $3, 98 
Musical | est: To read Mary Worth by 
F All the notes are right 
Re jing: Very good 


George Shearing and his quintet are 


heard with a string orchestra in an innocu 


ous mood album. Shearing’s piano is the 








BEETHOVEN 
FOR THREE 





—a concerto, a 
but 
hearing a 


unusual music 


Here 


large one, 


is some 
with not one _ soloist three. 
Listening to it is a little like 
Beethoven trio and one of his symphonies at 
the same time—a musical banquet in terms 
of sheer sound! Bruno Walter conducts this 
fine performance. 

BEETHOVEN: Concerto in C (‘‘Triple’’); Leon- 
ore Overture No. 3—John Corigliano, Violinist; 
Leonard Rose, Cellist; Walter Hendl, Pianist; 
Bruno Walter conducting the New York Phil- 
harmonic ML 5368 
GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIA 


*Masterworks’’ © Marcas Reg 
ylumbia Broadcasting System, In 


Columbia"’ 


A division of C 





HiFi REVIEW HAS A 
BUYER FOR YOUR 
USED EQUIPMENT 


If you have hi-fi equipment, acces- 
sories or records to sell, look to the 
classified columns of HiFi REVIEW 


for fast results. 


Your message, placed in our classi- 
fied columns, will be read by more 
than 123,000 hi-fi fans. Best of all. 
your classified ad costs you only 35¢ 
per word (including name and ad- 
dress). For further information 
write: 

Martin Lincoln 

HiFi REVIEW 

One Park Avenue 


New York 16, New York 





UNHAPPY 
WITH “HI” 
HI-FI PRICES? 


Write us your hi-fi needs 

-you'll be pleasantly sur- 
prised. Ask for our free 
audio catalog, too. 


KEY ELECTRONICS CO. 
120 Liberty St. 
N.Y. 6, N.Y. 


EVergreen 4-6071 

















Hi Fi MARKET PLACE 


FMI Qs 


ANTENNAE é§! 


THE FINEST OF ITS KIND... 


Get more FM stations with the world’s most 
powerful FM Yagi Antenna systems. 


To be fully informed, 
send 25¢ for book 
“Theme And Varia- 
tions” by L.F B Carini 
and containing FM 
Station Directory. 


APPARATUS DEVELOPMENT CO. 
Wethersfield 9, Connecticut 





Se ee 





B prac wrought tron record ¢ ab net ‘ 
200 P record <ibums nm c 


’ 
Ten i Mtividu al compartments to » file V ri by 


symphonie S, operas ballets z, f d 

show music Substantially constru d and full is- 

embled, it Measures 25”x22 yea with vi whet A Ua 
Please remit $9.95 with ger or Di 


“ Small express chg 
delivery Ever ; sale bea yu $9. 95 
t AIR-MAITI MONEY BACK Gt ARANTERS 

© LESLIE CREATIONS e Dept. LIL ¢« Lafayette Hill, Pa. 

Rush my Record Cabinet! I enclose $9.95 Ck. or M.O. 


a ee eee ee ee ee 


TOME io:(a leon: os Ge eis Bile a teere BRIO. o<4 to 60 once 6c 





“BUCK STRETCHER" 
HI-Fl VALUES! 


Expand the buying power 
of your Hi-Fi dollar at 
Sun Radio with substantial 
savings on new and fully 
guaranteed name brand 
Hi-Fi components! 

Send for our special price quo- 
tations and our Hi-Fi package 
specials! Dept. W3 
SUN Radio & Electronics Co., Inc 

650 6th Ave., New York 11, N.Y. 
Phone: ORegon 5-8600 

















HI-FI SALONS 
AND RECORD STORES! 


9 


Someone “borrowing” your 
personal copy of HiFi 
REVIEW each month? You 
ought to be taking advantage 
of HiFi REVIEW’s 
convenient re-sale plan. Sell 
copies in your store... 
perform a good service for 
your customers 

with no risk involved. 

For details, write: 

Direct Sales Department, 
HiFi REVIEW, One Park 
Ave., New York 16, N. Y. 








heavily featured solo instrument through- 


out. N. H. 


@ LOVE IS A KICK featuring er 
SINATRA. You Do Something To : Sat- 
aay Ni INT; Deep Night; Five ert utes 


7 


More and § Columbia CL 1241 $3.98 
Musical Interest: Broad 
Performance: Excellent 


Recording: Early hi-fi 
These are re-issues from the last time 
Sinatra was with Columbia and, although 
he sings very well on some of ene: such 
as Deep Night and Saturday Night, they 
are not up to what he is doing right now, 
nor is the sound as good as what is pro- 
duced today. However, Sinatra fans (in 
other words, 9/10ths of the world’s popula- 
tion) will dig them as much as I do, which 


R. J. G. 


is a lot. 





THEATER & FILMS 





@ THE INN OF THE SIXTH wr igpihdnnearinae 
(atcaten Arnold). Soundtrack jing 
London Royal Philharmonic, Mal- 
colm Arnold cond. 20th Fox FOX-3011 $3.98 
Musical Interest: The ''Nick-Nack" 
erformance: Cinematic 
Recording: Tops for music portions. 
Following up his own lead of incorporat- 
ing the Colonel Bogey March into the score 
for The Bridge On the River Kwai, Mal- 


colm Arnold has done much the same thing 


score 


by utilizing the ancient children’s marching 
song. This Old Man, for the most dramatic 
moment in The Inn Of the Sixth Happi- 
ness. The emotional impact of this song 
transcends musical values, and_ is 


especially effeetive as the 


easily 
voices are. first 
heard in the distance and then seem to 
come closer and. closer, Otherwise, the 
which starts out with 
the first four notes of Almost Like Being 
In Love, gets quite a workout, 
the added attraction of transitional dia- 


film's main theme, 
and there is 


logue inserted between musical sequences. 
SaG. 


& PORGY AND —. ay sina Sent 


win). © W 
rson hestcha Brown, Pinky AO ti 


Werner 


Bros. W 1260 $3.98 

Musical Interest: Gershwin's masterpiece 

Pertormance: Imaginative 

Recording: One of the best 

The score for Porg) and Bess lends itself 
admirably to jazz treatment, and this  re- 
lease is highly recommended for its taste, 
imagination. musicianship, and, above all, 
its fidelity to its source. Instead of ap- 
proaching the numbers individually, the 
concept of this package has been to treat 
the opera as a whole, with each of the in 
struments taking the part of a specific char- 
acter in the story. Thus, Cootie Williams’ 


Hilton 


Jefferson's Ivrical alto saxophone is Bess, 


tender trumpet is heard as Porgy, 


Rex Stewart's driving wa-wa_ cornet is 


Sportin’ Life. and Lawrence Brown’s elo- 
quent trombone soars high as Clara in an 
affecting 
gether. it is one of the best planned and 


especially Summertime. Alto- 
most successfully realized jazz versions of 
a Broadway musical. 5.G. 
@ REDHEAD 


(Albert Hague-Dorothy 
Fields). C 31 cast recording with Gwen 


Verdon, Richard Kiley, Leonard Stor y 
thia Latham, D ris Rich and others, with Or. 
chestra and Chorus, Jay S. Blackton cond 


RCA Victor Loc. 1048 $4.98 


Musical Interest: Infrequent 
Performance: Fabulous 
Recording: First-rate 


That Redhead is New York’s latest hit js 


unquestionably due to the performance of 


Gwen Verdon, and the recording of thy 
score does little to change the general ver. 
dict. Miss Verdon’s numbers are all ip. 
fused with an altogether winning quality 
even when she is at her 
most joyous, as in Look Who's In Love. o 
amusing, as in ’Erbie Fitch’s Twitch, she 
is still the shy little kid trying her darned. 
est to enjoy herself and also to please 
others. What is also revealed on the record. 
ing, possibly even more than in the theatre, 
is that Richard Kiley is one of the best 
musical comedy leading men around, with 
a rich, masculine voice that ean do wonders 


of plaintiveness; 


even with the most ordinary lyric. 

The above preoccupation with the stars 
of the offering may lead you to believe that 
the songs are less than inspired. And you 
would be right. Albert Hague’s music does 
little to capture the turn-of-the-century fla. 
vor of the story, but even on its own terms 
there is a dearth of melodic inventiveness 
Dorothy Fields’ lyrical muse (a 
most cooperative one in the past) seems to 


or wit. 


have temporarily deserted her, except it 
the musie hall turn ’Erbie Fitch’s Twitch 
or the aes piece of jumbled advice called 
Behave 

The score contains many patter numbers. 
but such items as Just For Once and Th 
Uncle Sam Rag lack the gaiety implied in 
their lyrics. Possibly the most 


Yourself. 


origina 
idea, as well as the most attractive melody. 
is to be found in She’s Just Not Enougl 
F’ oman for Me, in which Mr. Kiley, kidded 
along by Leonard Stone, 
feelings for Miss Verdon while still pro 
testing, “she’s not enough woman for me.’ 
Later, with an affirmative title, 


reveals his tru 


the same 
tune is mated to an almost aggressively dac 
tylic rhythm scheme, but Mr. Kiley’s deliv: 
ery makes it easy to forgive 
“unbeatable” with 


combining 
“meet-able.” and whet 
he comes to “posterior” and “superior,” the 
sentiment is positively lofty. After all, he’s 


describing Gwen Verdon. S. 6. 


@ SOME CAME er (Elmer Bern- 
stein). S$ nacre rec wat 


tra, Elmer Berr oe Capitol W-1109 
$4.98 
Mu sical thet : More than most 


F A definitive 

Re ecording: " Capital 

By virtue of his having composed and 
conducted three film scores for Frank ‘i 
natra (the first two were The Man Wit! 
the Golden Arm and Kings Go Forth). 
Elmer Bernstein most certainly merits the 
title of official Kapel/meister to the cour 
\lso in attendance to lend their omnipres 
ent hands are those royal balladeers, Jimm) 
Van Heusen and Sammy Cahn, who have 
contributed the main theme. The combined 
talents have put together a — frequently 
bright and entertaining score, whiel: in: 
cludes. of course, the almost inevitable jaz 
sequences to contrast with the fairly heavy) 
dramatic goings on. s. G. 
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Here’s how you can get additional informa- 


ps 


% 


os ase 
* 








‘é 


tion, promptly and at nocharge, concerning 
the products advertised in this issue of Hi 
Fi REVIEW. This free information will add 
to your understanding of high fidelity and 
the equipment, records and tape necessary 


for its fullest enjoyment. 





1 Print or type your name and address on 
the coupon below. 


Check in the alphabetical advertising index, 
left. for the names of the advertisers in 
whose products you are interested. 


In front of each advertiser’s name is a 
code number. Circle the appropriate num- 
ber on the coupon below. You may circle 


as many numbers as you wish. 


Add up the number of requests you have 
made and write the total in the total box. 


Cut out the coupon and mail it to: 


Hi Fi REVIEW 
P.O. Box 1778 
CHURCH STREET STATION 


New York 8, New York 








Hi Fi REVIEW 

Box 1778 

CHURCH STREET STATION 
New York 8, New York 





TOTAL NUMBER 
OF REQUESTS 











Please send me additional information concerning the products of the advertisers 


whose code numbers I have circled. 
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THE FLIP SIDE 





Why Don't They 


@ Several members of my staff have recently spent 
considerable time working with stereo AM/FM tuners. 
A part of their work is published on page 45. 

Getting so close to such a variety of stereo tuners, 
we were all impressed by the occasional lack of “human 
engineering” that went into functional designs. While 
ofttimes the electronic circuitry is superb, the manu- 
facturer seemingly has given little thought to the possible 
use of his equipment. For example, we would earnestly 
recommend that all AM tuner manufacturers (stereo or 
mono) keep those ferrite rod antennas away from the 
vicinity of power transformers. One tuner—which we 
tested at considerable length—had a tunable hum due 
solely to the proximity of the ferrite AM antenna rod 
and the power transformer. Also, more manufacturers 
should go in for mounting the ferrite rods on pivots. 
Such AM antennas are directional and there is always 
a good chance that your favorite AM station may be 
off a null point of the antenna. 

For the past few months we have been agitating for 
more constructive thinking relative to mounting the 
primary hi-fi equipment off-on switch on the tuner. A 
surprising number of amplifiers still are turned off and 
on by rotating the volume control. We think that the 
volume control should be left fixed and that either a 
push-button off-on switch can be installed in the ampli- 
fier (or a rotary switch) or that the equipment be turned 
on from the tuner. A possible solution to this dilemma 
might be putting in a two-way, three-position a.c. switch 
on the tuner panel. In one position, the tuner and 
amplifier can be turned on simultaneously. In the second 
position the amplifier can be turned on but the tuner 
stays off-—permitting the amplifier to be used for playing 
records while not using up electricity to heat up the 
tuner. In the third position, the whole hi-fi rig would 
be turned off. 

Stereo tuner manufacturers should also realize that 
such equipment will often be used to listen to straight 
AM or FM broadcasts. Thus, the audiophile needs a 
visual indicator to tell him quickly whether he is listen- 
ing to AM or FM. Practically every stereo tuner that 
we have tested to date seems to be predicated upon the 
assumption that all audiophiles have a long memory. 
Bull’s-eye lamps or an additional tuning indicator could 
be used to signify AM versus FM inputs. Certainly the 
solution is not as difficult as a few manufacturers make 
it appear. 


Multiplex—How Soon, If Ever? 


® Proponents of stereo broadcasting—especially those 
using AM/FM or AM/AM equipment—refuse to roll 
over and play dead now that FM multiplex is on the 
horizon, In fact, the first optimistic estimates regarding 
multiplex are rapidly being re-evaluated, as storm clouds 
press in on the supposedly bright future of FM multiplex 
from all sides. 

At this writing. there are at least nine mutations of 
the FM sub-carrier multiplex idea—all slightly different 
and all claiming to be superior to any other system. To 
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confuse the whole picture, a variety of new methods to 
achieve the stereophonic effect has been proposed by 
the “Big Boys.” Bell Telephone has tested a compatible 
system via AM/FM/TV that left listeners and viewers 
wondering what it was all about. RCA, meanwhile. car. 
ries out mysterious AM/AM stereo broadcasts—not using 
their originally proposed single sideband technique—in 
the wee hours of the morning. Practically all manufac. 
turers with Crosby multiplex adapters are reluctant to 
sell them until the Federal Communications Commission 
decides on a standard FM multiplex system. Meanwhile, 
sales of stereo AM/FM tuners scramble toward new 
heights. The audiophile may well ask, “Where will it 
all end?” 

Those in the know. and capable of objective views, 
feel that stereo broadcasting is more desired by the 
listener than it is by the stations themselves. This is 
in sharp contrast to color TV, where the shoe has been 
on the other foot. Most broadcasting stations are still 
leery of stereo discs. Quality is a major problem. Discs 
seem to be okay in the home, but lack the quality— 
required by broadcasting stations—of good stereo tapes 
which are now in extremely short supply. 

KM multiplex enthusiasts privately admit that the FCC 
has good reason for dragging its feet and not making a 
hasty decision. Rather than subject itself to possible 
avenues of criticism, the FCC may well let 1959 go by 
without okaying FM multiplex. Simultaneously. it is 
even more doubtful that it will approve various “con- 
patible’ AM methods now being offered to the publi 
as being as good as straight FM multiplex. 


And Now Stereo Cartridges and Tone Arms 


@ CU’s man in the white coat recently introduced some 
new terms (“shatter.” motional impedance, ete.) into 
the lexicon of the hi-fi enthusiast. In the March issue ot 
“Consumer Reports” he claims to have thoroughly tested 
stereo cartridges and tone arms. Once again he went oul 
on a limb, recommending certain units and damning 
others. Fortunately—at least on this occasion—there ap- 
pears to have been a somewhat greater sampling 0! 
available consumer items. Few knowledgeable audio- 
philes question the “check-rated” Shure cartridge/ES| 
tone arm combination and much to my surprise, ther 
was no touting of a “bargain” stereo cartridge and tone 
arm. Oddly enough, some six samples of the Shur 
cartridge were tested but as far as we can determine. 
only one sample of each of the remaining 21 cartridges 
was evaluated. The purpose of this shenanigan remains 
a mystery as does CU’s continued recommendation 0! 
equipment long since discontinued—D&R turntables. 
Bogen DB130 amplifiers, ete. Also, IT cannot help bu 
wonder why Consumers Union refuses to test hi-fi e(juip- 
ment in the same manner as most manufacturers—!! 





this case. measuring frequency response of the individua 
channels vs. channel-to-channel separation. If Consumers 
Union would recognize that the hi-fi component manu: 
facturers are little people, not multi-million-dollar con 
cerns ready and eager to bilk the public, | could per 
sonally have more credence in their test procedures 
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Ralph Bellamy, starring in “Sunrise At Campobello”, listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System. 


Collar O— your § lent partner for Stereo 





to stereo records and discover the most exciting way of 
ng to music in your home. Listen to the new Collaro 


' changer and discover the changer which provides truly 


performance to meet the rigid quality demands of 
Here’s why Collaro is your best buy: 


ive-terminal plug-in head: Exclusive with Collaro. 
les two completely independent circuits thus guaran- 
the ultimate in noise-reduction circuitry. 


ranscription-type tone arm: As records pile up on 
ger, tracking pressure tends to increase. Result may 
nage to records or sensitive stereo cartridge. This can’t 
1 with the Collaro counter-balanced arm which varies 
in 1 gram in pressure between the top and bottom of 
of records. Arm accepts any standard stereo or mon- 
artridge. 





C. Spindle assembly: Typical of Collaro precision quality 
is the spindle shaft which is micro-polished to .000006 (6 
millionths of an inch) for smoothness — insuring no injury 
to records. 

There are three Collaro changers priced from $38.50 to $49.50. 
The changer illustrated here is the new Continental. Model 
TSC-840. 

For full information write to Dept. MR5 Rockbar Corporation, 
Mamaroneck, N. Y. 





American sales representative for Collaro Ltd. & other fine companies. rca 





IN JUST SIX MONTHS... 
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THE EXPERTS AS THE GREATEST 
VALUE IN HIGH FIDELITY 
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For the corner. . 


THE LORAINE 
A corner-horn enclosure, the Loraine 
employs a corner of the room to 
reinforce and extend the bass 
range. For 12” speakers. Has 
pre-cut ports for adding HFI 
and MFI Step-Up-Kits .. . 
HWD 27” X 20” X 14” 
Audiophile Net 
$48.00 





' For along the wall. . 


THE LANCASTER 
Handsome and functional direct 
radiator enc ure for 12” speakers 
Has pre-cut ports for HF] and 
MF Step-Up-Kits. Finished 
on four sides for high-boy 
or low-boy use. 
HWD, 25” X 20” X 14” 
Audiophile Net 
$48.00 
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For shelf or bookcase... 
THE LINDON 


Direct radiator enclosure for 8” 
speakers. Excellent for use in 


stereo pairs. Has pre-cut port for 


addition of HF! Step-Up-Kit. 
HWD, 11” X 231." X 10” 
Audiophile Net 
$34.50 





EXPAND YOUR HIGH-FIDELITY SYSTEM WITH WOLVERINE SET-UP KITS 





STEP 1... Add the Model HF-] 
High-Frequency Step-Up Kit. Can 
be added to all Wolverine full- 
range loudspeakers. Extends 
high-frequency performance 
beyond the limits of audibility, 
for silky, precise definition of 
string and woodwind instru- 
ments. Consists of VHF driver 
4 and crossover network with 
built-in level control. Complete 
with all wiring, mounting hard- 
ware ond instructions for sim- 
ple, 5-minute installation. 
Audiophile Net, $20.00 


STEP 2... Add the Model MF-1 
Mid-Range Step-Up Kit. Can be 
added to Wolverine speakers 
after the HF-] Step-Up Kit -is 
installed. Spreads mid-range 
sound evenly throughout the 
room, increases output in the 
vital ‘'presence'' range, con- 
sists of treble driver and cross- 
over network with built-in level 
control..Complete with all wir- 
ing, mounting hardware and 
instructions for simple, 5-minute 
installation. 

Audiophile Net, $25.00 
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WITH ALL THESE FEATUR 


—The halir 
of fine loudspeakers. Frames are} 
Vale mm at-4(ePmmale) (el [at-@m dal Mey 1-1-1. ¢-1 amo) 
idat-Me(-)}(er-h¢-Melia- mee) Mam) le ec 
tion without danger when the spea 
lee} h¢-ce Mm comm dal-mmer-lelial ia 

—Two cones ¢ 
the sound, one for maximum bass 
duction and a second, smaller cone fy 
ficient high-frequency performance.( 
crisp highs are produced well beyon 
point where conventional speakers fa 

; —Voice 
.are edge-wound from precision, flatte 
ribbon conductor; efficiency is incre 
18% over conventional round-wire 
gaining the equivalent of five extra w, 
from a typical amplifier. 

—The voice coil is wo 
on a fiberglas form into a rigid, concer! 
assembly. This exclusive assembly m 
tains shape for the life of the speaker 
tem, permanently preventing shorts: 
distortion-causing rubs. 

—Wolverine spe 
ers contain deep, medium-diameter \ 
coils. Conductor remains in the air: 
even on longest excursions, prevent 
raYeyalilat-y-1ame) §\-1e-Lalelametst-le-leic-lal iden 
diameter, short-throw coils. 

—Long accepted as' 
most efficient, slug-type magnets 
the lowest leakage and greatest struct 
strength. 

— Wolverine spe 
ers are only 342” deep for easy moun 
in walls or ceilings. Ideal for “bu 
Toler ste Mmm dalgelty-4ele]0) am dal-Malelgal-s 


W_LVERINE 


” quality high fidelity ~ 
¢ ° 
\. components by 


Perfect for Monaural, Perfect for» 


Whether starting from scratch or co 
ing to stereo, the Wolverine series 
meet your demand for full-ra ige 4 
sound...and at a price 49% ! 
comparable components. Cc npalé 
sound, compare the price, 21d y 

will choose Wolverine by Elect: »-Voict 
See your Wolverine high-fidelit spe 


For additional information, w: ite ¥ 


ElechoVore: = 1 


Buchanan, Michiga: 
Superb new products throug! resé 





